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STEVE SMITH 


DR. AND MRS. IRL ALLISON 
Gre taking a year’s leave of ab- 
sence after 31 years of service. 
Trl Allison, Jr., has assumed his 
father’s duties which he will con- 
duct in the same spirit, assisted 
by his efficient and loyal staff. 
Mrs. Dorothy Davis will handle 
the founder’s correspondence with 
guild members. 


dune 30, was the end of fiscal 

year of 1960 (with NGPT as with 
Uncle Sam). Our NEW YEAR’S 
S Day is July 1st, 1960, when 1961 
Annual dues become payable. Pay- 
ment by February First, 1961, in- 
sures the life of each member who 
has entered 5 pupils in the 1960 
Spring Auditions for $150.00 with- 
out lapsing of the Insurance Bene- 
fit. ACTIVE MEMBERSHIP $7.00; 
FACULTY MEMBERSHIP $11.00. 
19961 YEARBOOK (for Active 
Members) $4.00. Included in dues 
Of Faculty Members. 


PLEASE SEND YOUR IN- 
QUIRIES in questionnaire form, 
Kaving space for answers, and 
four PROGRAM APPROVAL 
CARDS for Diploma Candidates 
t MRS. DOROTHY DOLL, BOX 
1940, SAN NTONIO, TEXAS. 
felephone calls, when necessary, 
Should be made to MRS. DORO- 
THY DAVIS, GReenwood 7-1338, 
Bustin, Texas between 8:30-12:00 
AM. and 1:30-4:00 P.M., Central 
Btandard Time. 


DEAR PARENT LETTERS ex- 
Plaining the Guild’s goals and 
Sassifications are available in any 
Quantity, without charge, to all 
members by writing NGPT head- 
M@arters at Box 1113, Austin 66, 
Texas. 


RESTATEMENT of requirements 
ir ACM Endorsement for NGPT 
Members: submission of 25 na- 
or international report 


(Continued on page 2) 


GUY MAIER 


smith Awarded Guy Maier Scholarship 


Letter to Winner 

The following letter was written by 
the Guild president to the 1960 winner: 
Dear Steve: 

It is my happy privilege, as presi- 
dent of the National Guild of Piano 
Teachers, to honor our great guild 
member and friend, Dr. Guy Maier, by 
bestowing upon you the Guy Maier 
Scholarship of $100 for 1960. 

Dr. Maier, in his will, provided a 
legacy of $1,000 for the undersigned 
to be used by the guild in any manner 
deemed fitting and helpful. It was 


MRS. Q. O. JEFFUS 


RODNEY HOARE 


It is with pride that the National Guild of Piano Teachers announces the awarding of the Fourth Guy Maier 
folarship to Steve Smith, pupil of Q’Zella Oliver Jeffus of Fort Worth, Tex., and Rodney Hoare of San Antonio, 


This award is made on the anniversary of the death of Guy Maier who left a bequest of $1,000 to NGPT to pro- 
we scholarships to deserving piano pupils who have studied for 10 years or more. New donations from Guild mem- 
ms and friends have increased the total to $1,500, assuring continuance of this scholarship for 15 years. 

Mr. Smith, Paderewski Gold Medal, High School Diploma, and $100 Guild Scholarship winner, received the 
fiest rating for 1960 based on a period of ten years as a National and/or International winner in the Piano Play- 
g Auditions, with a score of 357 more C’s than A’s. 


decided to perpetuate the memory of 
our esteemed benefactor by awarding 
an annual $100 scholarship during the 
decade following his death to the guild 


student member of the National 


Fraternity of Student Musicians who 
makes the highest score and rating 
among those who have, the year of 
the award, become eligible for one of 
the guild’s annual $100 scholarships. 
This distinction belongs to you for 
1960. 
(Continued on page 2) 


Ten $100 scholar- 
ships have been pro- 
vided by the Maier 
Musical. . Association, 
one of which will be 
awarded annually by 
the National Guild of 
Piano Teachers through 
1959 to 1968. 

The second student 
to receive this award is | 
Miss Bonnie Norris, pu- 
pil of Hilde B. Kreutzer 
of Gastonia, North 
Carolina, who received 
second highest score of 
295 more C’s than A’s 
on a ten year audition 
record. 

The committee mak- 
ing this award included 
Arzella Huntsberger, president of the 
Maier Musical Association, Pitts- 
burgh, Pa.; Maggie Holland, Rich- 
mond, Va.; David Carr Glover, Nor- 
Folk, Va,; Mary Jarmon Nelson; 
and May L. Etts, New York, who 
handled«the details of making the 
awards. 


Letter to Winner 
Dear Bonnie: 
Ten $100 Scholarships have been 
provided by the Maier Musical As- 
sociation, the second of which has 


been awarded to you, since you have 
made one of the two highest records 


BONNIE NORRIS 


Maier Musical Association 
Awards Second Scholarship 


HILDE B. KREUTZER 


achieved by the 58 Guild $100 scholar- 
ship recipients of 1960. 

Please accept the enclosed check 
with congratulations from the Maier 
Musical Association in honor of Dr. 
Guy Maier, the founder, who so zeal- 
ously devoted his life to the cause of 
artistic piano playing in this country 
and abroad. May this be a stepping 
stone to ever greater musical achieve- 
ment. 

We send congratulations also to 
your wonderful teacher, Mrs. Hilde 


B. Kreutzer. 
: Trl Allison 


allas Leads Nation in '60 Auditions 


187 Cities Across Nation 
Have 100 or More Members 


The Guild records for 1959-’60 reveal that 187 cities served 100 


_|or more teacher and student members the past year, from Dallas, 
| Texas, with 1,525 to Goldsboro, North Carolina, with exactly a 100. 


| For the second consecutive year, Austin, Texas ........ Chistes -. 855 
-| York City was second wi ,209, an 
San Antonio, Texas, was third with Oregon 346 
896. Both the Dallas and Greater New| SPtingfield, Missouri ......--.. 335 
York centers showed substantial gains | Louisville, Kentucky ........... 821 
in enrollment over last year. Seattle,| Nashville, Tennessee ........... 818 
Washington, took fourth place with 
876 members, and Fort Worth again 
ranked in fifth place with 814. 
cago, Miami, St. Louis, District of Baltimore, Maryland .......... 297 
Columbia, and Houston are still rank-} Minneapolis, Minnesota ....... . 296 
ing in the top ten. Atlanta, with over| Sioux Falls, South Dakota ...... 294 
600 members, has made significant Lubbock, Texas ....... tect eaten 
gains this past year. Newark, New Jersey ...... 
From coast to coast, nine cities, a8|T Florida ............ 281 
compared to four last year, served) wiiwaukee, Wisconsin .......... 274 
between 400 and 600 members, and/ pj eg 273 
twelve list between 300 and 400. There 
aca Ft. Wayne, Indiana ........... 265 
are forty cities who entered 200 to Tyler, Texas ......... se oe 
300, and 115 cities and towns pre- Amarillo Texas 
sented from 100 to 200 entrants. Wichita 
The list of 187 centers where 100 or Rocky M count, North Caroline .. ae 
more NGPT members and NFSM stu-| Knoxville, Tennessee ...... veces 247 
New York City, New York ....1,209| El Dorado, Arkansas — RP ee 233 
San Antonio, Texas ......--.... 896 | Kansas 
Seattle, Washington .......... 876 ‘Aiton, rend 
Ft. Worth, 814 Port Arthur, Texas 228 
Chicago; Illinois ....-.-..... ..- 730]Columbus, Georgia ............ 222 
. 697] Evansville, Indiana ......--.... 222 
676|Des Moines, Iowa .......... 
District of Columbia .......... 647| Orlando, Florida ..... Stiinta -. 2 
634| Reading, Pennsylvania ........ 220 
Norfolk; Virginia 560| Berkeley, California ......... 
Detroit, Michigan ........ ..... 508|]Santa Ana, California ...... 
Oklahoma City, Oklahoma ...... 501] Lake Charles, Louisiana 217 
Memphis, Tennessee .......... 493] Philadelphia, Pennsylvania ..... 217 
Honolulu, Hawaii ...-.........- 438|Fall River, Massachusetts ..... 211 
New Orleans, Louisiana ....... 417|Jackson, Mississippi ........... 211 
Los Angeles, California ........ 405| Beaumont, Texas ......--. 
Spokane, Washington .......... 405| Boise, Idaho ....... 207 
Denver, Colorado ............. 383| Raleigh, North Carolina ....... 206 
Waco, 370! Baton Rouge, Louisiana ....... 200 
Long Beach, California ........ 362| Springfield, Illinois ............ 197 
Omaha, Nebraska ......... soos See (Continued on page 2) 


MRS. J. E. HECOCK 


Bequest Makes Possible 
Another Guild Award 


During the 1960 Greater New York 
City Auditions sponsored by the Na- 
tional Guild of Piano Teachers, Dr. 
Louis Galanffy, one of the imported 
judges, selected one 
high school senior 
as the most pro- 


hundreds he 
heard: Armand 
Pohan, pupil of 


m Lucy Boyan Bala- 
kian of North Ber- 
gen, N.J. 
In the same mail 
with Dr. Galanffy’s 
recommendation of 
Armand Pohan, Dr. 
Allison, presi- 
dent of NGPT, received a check for 
$500 from Mr. John E. Hecock as a 
bequest left the Guild by his wife, 
Guild member who passed away last 
April. Thereupon, Dr. Allison was in- 
spired to award $100 from Mrs. He- 
ecock’s legacy to Armand Pohan. 


Brief Sketch By 
Armand Pohan 


At the request of Dr. Galanffy, 
who auditioned me in New York on 
June 16, I am writing this brief 
biographical sketch of myself. 

I was born on an army air base in 
Virginia on April 28, 1944. My father, 
Armen Pohan, was a lieutenant colonel 
in the army as well as a very gifted 
baritone to judge from the few re- 
cordings of his singing. Two months 
after I was born, however, he was 
shot down and killed in a mission over 
China. My mother remarried in 1950, 
and my step-father is president of a 
trucking corporation. 

I began taking piano lessons in 
1950 from Mrs. Lucy Balakian, whom 
I believe you met when she was a 
judge in Texas last year. Our associa- 
tion over the last ten years has been 
most rewarding and enjoyable. I have 
been a three-time winner in the tri- 
state auditions of the Music Education 

(Continued on page 4, col. 1) 
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8. ALL CHAIRMEN are requested 


2—PIANO GUILD NOTES, September-October, 1960 


Maier Scholarship— 


(Continued from page 1) 


You are, therefore, to be congratu- 
lated, along with your parents who 
made your piano study possible, and 
your teachers who guided your pro- 

gress in winning guild goals annually 
tardegh ten or more years, for your 
fine work which has brought you this 
award as well as your ten annual na- 
tional certificates, your Paderewski 
Medal and your guild high school 
diploma in piano. 

In memory of Guy Maier and his 
high attainments, the National Guild 
of Piano Teachers hopes that you will 
continue your piano study throughout 
your college career and on to the end 
of your life, either as a heartwarming 
hobby or an honored satisfying pro- 
fession. 

Irl Allison 


Honorable Mention 

In addition to the Guild students, 
Steve Smith and Bonnie Norris, who 
received the Guy Maier Scholarship 
and the Maier Musica] Association 
Scholarship respectively, special hon- 
orable mention goes to the following 
students for the next highest scores: 


MARY WELDON, pupil of Q’Zella 
O. Jeffus, Fort Worth, Texas, 294 
more C’s than A’s; 


JAMES WADLEIGH, pupil of Har- 
ry C. Whittemore, Manchester, N.H., 
293 more C’s than A’s; 


NANCY JANETTE MEYER, pupil 
of Mrs. Marion C. Byers, Mansfield, 
Ohio, 289 more C’s than A’s; and 


CHRISTINE NORRIS, pupil of 
Hilde B. Kreutzer, Gastonia, N.C., 275 
more C’s than A’s. 


PLEASE NOTE! 


Please write to Mrs. Louise 
Smith, Circulation Manager, if you 
wish to subscribe to Piano Guild 
Notes ($1 per year), to order extra 
copies (20c each), or to report a 
change of address. 


Contributors: all scheduled press’ 
dates and deadline for copy re- 
quirements can be found in the 
Bulletin Board. Dates for next is- 
sue are noted on the back page, 
end of column one. 


Bulletin Board— 


(Continued from page 1) 


cards or stubs of students who 
recewed a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
118 W. 57th St., New York, with 
clerical fee of $3.00. Doris Fre- 
riche is serving with Miss Hof- 
heimer in this capacity. 


6. 1961 YEARBOOK is due off the 
press by JAN. 15. Order NOW 
at $4.00 per volume for you and 
your students if you have not al- 
ready done so. The Yearbook is 
valuable for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski Medal, 
The High School, Collegiate and 
Artist Diplomas, the Allison Gold 

_ Medal, and other honors. 


GUILD NOTES: Comments on all 
Guild events are welcome! Please 
send double spaced typed copy, 
identified with your name, city 
and state, on a separate sheet 
marked “For Piano Guild Notes.” 

When sending pictures, please 
write on the back of picture the 
mame and honor won and send 
tt with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 
June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 


No article longer than 1000 
words can be accepted. 


Please allow four months for 
accepted copy to appear. 


to return promptly the post cards 
concerning audition dates and 
judge. If we do not hear from 
chairmen within ten days, second 


notices will be sent. 


GREAT-GRANDMA Is Her Teacher was 
the headline in the San Antonio News ac- 
companying this picture of Kathy Lincoln. 
The little seven-year-old talent played com- 
positions by Mozart, Beethoven, Chopin and 
other great composers in her first National 
Guild Audition after only 26 lessons from 
her great-grandmother, Mrs. Lena Heye. 
Kathy played ten compositions for the Mu- 
sic Teachers' Guild in a May appearance. 


187 Cities Across the Nation Have 100 or More 


Rochester, New York .......... 196 
| Kinston, North Carolina ........ 196 
Marshall, Texas ........ Tiere 191 
Phoenix, Arizona ............. 190 
San Jose, California ........... 188 
Scranton, Pennsylvania ...... -. 186 
Roanoke, Virginia ............. 184 
Anchorage, Alaska ....... 182 
Bartlesville, Oklahoma ..... 
Midland, Texas ........... 
Dayton, Ohio ..... 178 
Corpus Christi, Texas ....... -. 178 
Colorado Springs, Colorado 
Columbus, South Carolina ...... 176 
Lawton, Oklahoma ............ 175 
Charlotte, North Carolina ...... 173 
Lumberton, North Carolina ..... 173 
Glen Cove, New York ......... 169 
Burlington, North Carolina .... 169 
Little Rock, Arkansas .......... 168 
Alexandria, Louisiana ......... 165 
Crestwood, New York ......... 165 
South Bend, Indiana ........... 164 
162 
Burlington, Vermont .......... 159 
Albuquerque, New Mexico ...... 156 
St. Paul, Minnesota .......... 154 
Ft. Smith, Arkansas .......... 153 
Pine Bluff, Arkansas .......... 153 
San Francisco, California ...... 153 


(Continued from page 1) 


Chillicothe, Missouri ..........- 152| Madisonville, Kentucky ....... 
Montgomery, Alabama ......... 151| Worcester, Massachusetts ..... a 
Tucson, Arizona ..........++++ 149/| St. Petersburg, Florida ....... a 
Emporia, Kansas ............+ 149| Wilson, North Carolina ....... wl 
Corsicana, Texas .......... 168) Kilgore, Texts 
147| Oakland, California .......... 
Midland, Michigan ..........-. 147| Youngstown, Ohio ............ 
Loveland, Colorado .........-- 146| Albermarle, North Carolina ... 
Clearwater, Florida ..........- 145| Jackson, Tennessee .........., 
Lowell, Massachusetts ........ 145) Cincinnati, Ohio .............. 
Kingsport, Tennessee ........-- 145| Durant, Oklahoma ........... 
Boulder, Colorado 143| Bakersfield, California .......9 
Tampa, Florida .............+: 143| Henderson, Texas ............ 
Sarasota, Florida ............. 142| Ponca City, Oklahoma ......../4 
Texarkana, Arkansas ...-.....- 140| Beeville, Texas ............ 
Port Huron, Michigan ......... 138} Union, South Carolina ........ 
Huron, South Dakota .......... Trenton, New Jersey -........ a 
137| Binghampton, New York ... 
Galveston, Texas .........++++: 137| Carlisle, Pennsylvania ........, 
Richmond, Virginia ........... 136 | Natchitoches, Louisiana ......., 
Brooklyn, New York .........-- 135} Altus, Oklahoma ............., 
New Bern, North Carolina ...-.. 135| Mankato, Minnesota .......... 
Salem, Massachusetts ......... 134| Hutchinson, Kansas .........., 
San Gabriel, California ........ 133] Elmira, New York .:........+4 
Wilmington, North Carolina .... 132]Corona, California ............ 
Cheyenne, Wyoming .......... Sioux City, Iowa ...........04 
Shawnee, Oklahoma .....-...... 131] Vancouver, Washington .......,. 
Brownwood, Texas ............ 
Modesto, California ............ 129| Martin, Tennessee ............ 
Aberdeen, South Dakota ....... 129| Paragould, Arkansas ........., 
Shreveport, Louisiana ......... 127} Goldsboro, North Carolina ...., 


PIANO BY BALDWIN 


at the request of: 


Jacques Abram Igor Buketoff Gold & Fizdale 
Daniel Abrams Richard Burgin Boris Goldovsky 
Kurt H. Adler Campoli Ella Goldstein 
Niklaus Aeschbacher Maria Carreras Jan Gorbaty 
Victor Alessandro Eleazar de Carvalho Cor de Groot 
Ernest Ansermet Gasper Cassado William Haaker 
Claudio Arrau Stanley Chapple Karl Haas , 
Wilhelm Backhaus Aldo Ciccolini Jeanette Haien 
Giuseppe Bamboschek _ Fausto Cleva Theodor Haig 


Lya de Barberiis 
Aline Van Barentzen 


Eugene Conley 
Aaron Copland 


Laszlo Halasz 
Cecilia Hansen 


David Bar-Illan Mary Curtis-Verna Raymond Hanson 
John Barnett Gyorgy Cziffra Johana Harris 
Margaret Barthel Glauco D’Attili Roy Harris 

Steven Barwick Ivan. Davis Guy Fraser Harrison 
Stanley Bate Joerg Demus Julius Hegyi 
Joseph Battista Ernst Von Dohnanyi Nicole Henriot-Schweitzer 
Sir Thomas Beecham __ Antal Dorati Stephen Hero 
Patricia Benkman Jeaneane Dowis Lorin Hollander 
Erna Berger Jose Echaniz Joan Holley 

Mervin Berger Arnold Eidus Julius Huehn 

Ralph Berkowitz Cloe Elmo Amparo Iturbi 
Pierre Bernac Lenore Engdahl Jose Iturbi 

Leonard Bernstein Daniel Ericourt Adyline Johnson 
Mark Blitzstein Arthur Fiedier Thor Johnson 
Theodore Bloomfield Kirsten Flagstad J. Randolph Jones 
Coleman Blumfield Lukas Foss Enrique Jorda 
Jorge Bolet Pierre Fournier Chauncey Kelley 
Ennio. Bolognini Albert Fracht John Kessler 

Yury Boukoff Zino Francescatti Edward Kilenyi 


Helmut Brauss 
Benjamin Britten 


Vera Franceschi 
Samson Francois 


Alexander Kipnis 
Dorothy Kirsten 


Harry J. Brown Oscar Gacitua Paul Kletzki 
Spencer Browne Arnold U. Gamson Walter Klien 
John Brownlee Russell Gerhart Louis Kohnop 


Inez Palma 
Rafael Kubelik 


Moshe Paranov 


Leo Kucinski Peter Pears 

Hans Lange Jone! Perlea 
Augustin Lara Sergio Perticaroli 
Ervin Laszlo Gregor Piatigorsky 
Robert Lawrence Leo Podolsky 

Karl Leifheit Daniel Pollack 
Theodore Lettvin Lily Pons 

Ray Lev Rosa Ponselle 
Joan Lloyd Ruth Posselt 
Luboshutz & Nemenoff Francis Poulenc 
Sheldon Lubow Rudolph Reiners 
Peter Maag Hans Richter-Haaser 


Franco Mannino 
Igor Markevitch 
Markowski & Cedrone 


Josette & Yvette Roman 
Aaron Rosand 
Joseph Rosenstock 


Ozan Marsh Manuel Rosenthal 
Nino Martini Hugh Ross 

Henry Mazer Zoltan Rozsanyi 
Edwin McArthur Max Rudolf 

The Medleys Victor Sabata 


Josefina Megret 
David Mendoza 
Ruby Mercer 
Darius Milhaud 
Benno Moiseiwitsch 
Alfonso Montecino 
Pierre Monteux 
Charles Munch 
Nelson & Neal 
Monte Nelson 
Jeanne & Joanne 


Harry Shub 


Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 


Leonard Shure 


Nettleton Abbey Simon 
Joaquin Nin-Culmell Jacques Singer 
Perry O’Neil Leo Sirota 


Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 

Tossy Spivakovsky 
Eleanor Steber 
Jonathan Sternberg 
Ebe Stignani 

Igor Stravinsky 
Soulima Stravinsky 
Benjamin Swalin 
James Sykes 
Yi-Kwei Sze 
Joseph Szigeti 
Sergei Tarnowsky 
Henri Temianka 


Richard Tetley-Kardos 


Virgil Thomson 
Jennie Tourel 
Giorgio Tozzi 
Helen Traubel 
Richard Tucker 
Erno Valasek 
Emmett Vokes 
Joseph Wagner 
Daniel Wayenberg | 
Robert Weede 
Whittemore & Lowe 
Earl Wild 

Maurice Wilk 
Thomas Wright 
Ventsis Yankoff 
Efrem Zimbalist 
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Olympics of 
The Piano 


Reprinted from Southwestern Musi- 
cian, 


MIENDS PASSING THROUGH DENTON, 
1X. are invited to attend the new series 
of Chamber Music Recitals which are being 
presented in the pictured Red Bud Audi- 
jgium of Texas Woman's University, an- 
gunces J. Wilgus Eberly, Director of the 

rtment of Music. The recitals are given 
by the Music Faculty of TWU on the last 


“set in the month (except December) at 
5 P.M. The air-cooled Building. ideally 
suited to Chamber Music, was completed 
last spring and is furnished with two new 
Mason and Hamlin concert grands. The Oct. 
31 program will include Liebeslieder 
Waltzes, Opus 65, and the E Minor Cello 
Sonata, both by Brahms. 


FROM LISZT TO CLIBURN 


golution from a puny child of- poor 


But great as was the pianism of 
liszt, which made piano recitals or 
concerts popular for the first time, 
itwas Paderewski, who invaded our 
encert halls in 1891 and inspired 
Americans to seek to develop their 
piano-playing to artistic heights. This 
resulted in hundreds of American 
/ pianists and teachers studying under 
furopean masters, the best known 
king Leschetizky of Vienna and Mat- 
thay of London. 

The teaching principles promul- 
ged by these renowned piano-peda- 
ggues live on in their many pupils 
who hold membership in the Leschetiz- 
ly Association of America and the 
Matthay Association. 

Sandwiched between Liszt and Pad- 
erewski were two American-born pi- 
mists who gained fame in Europe 
ind both the Americas. These were 
louis Gottschalk and Edward Mac- 
Dowell, each of whom made footprints 
m the sands of time with their con- 
erts and their compositions. 

3 Europe has sent us many of its 
fnest artists to make their homes 
mong us, enriching our country with 
their pianism both by giving concerts 
ind teaching. To name a few: Sergei 
Rachmaninoff, Rudolph Ganz, Josef 
md Rosina Lhevinne, Teresa Car- 
tno, Harold Bauer, Ernest Hutche- 


Pianism in America 


By Irl Allison 
ART is the beautiful way of doing things, wrote Elbert Hubbard in his 
‘Little Journeys to Homes of the Great.’”? He was writing about Franz Liszt, 
gho, Hubbard claimed, is the inspirer of musicians as Shakespeare is the in- 
girer of writers. Liszt has, undeniably, been an inspiration to pianists. 
When Liszt was born in 1811, one year after Chopin, the piano was 102 
years old, having been invented by Bartolommeo Cristofori in 1709. Liszt’s 


his fame over-flowed his own continent, influenced our own young country 
toward a love for his art. He made the world hear and take note of the 
works of Mozart, Beethoven, Chopin and Wagner, while giving us from his 
own facile pen hundreds of compositions that dazzle us to this day. 


parentage to a pianist so great that 


son, Silvio Scionti, Percy Grainger, 
Harold von Mickwitz, Artur Schna- 
bel, Josef Hofmann, E. Robert 
Schmitz, Alexander Raab, Sergei 
Tarnowsky, Leopold Godowsky, Ru- 
dolph Serkin, Leo Podolsky, and many 
others. These American-European 
masters have bequeathed their art to 
the nation through their numerous 
pupils who also concertize and teach. 
Our native-born American pianists 
and teachers, trained in this country 
and abroad, include hundreds whose 
pianistic art is unexcelled anywhere. 
A sprinkling of these must suffice to 
denote the calibre: Rosalyn Turek, 
Edwin Hughes, Guy Maier (de- 
ceased), Dalies Frantz, Clarence Ad- 
ler, Heinrich Gebhardt, Gustave Beck- 
ner (deceased), John Mokrejs, Paul 
Stoye, and ever so many others. 
From our vast musica] heritage, 
both native and foreign, now comes a 
host of young American pianists who 
hold their own in international and 
national competitions, ofttimes win- 
ning first awards in both medals and 
money. Van Cliburn is the most wide- 
ly known of these because of his re- 
cent triumph in Russia; however, 
there are many, many others who de- 
serve to be heard at home and abroad. 
Their pianism is art in its truest 
sense because they have learned “the 
beautiful way of doing things.” 


Applications ..... 
Midwestern States .. 


‘FIRST PRIZE .... 


Second Prize: $300 


Room 6 


The Rudolph Ganz 
Midwest Award for Pianists 


Second Biennial Competition—1961 
Contest Dates .... Preliminaries—March, 1961 
Finals—(3 Finalists)—April, 1961 
Must be received before March 1, 1961 
Illinois, Indiana, Iowa, Kansas, Michigan, 
Minnesota, Missouri, Nebraska, Wisconsin 
$1,000 
A recital in Orchestra Hall, Chicago; 
A Saturday evening peeeiins with the 
Chicago Symphony Orc 
6 


An appearance at the 1962 Grant Park 
Symphony Concerts, Chicago; 

A Sunday afternoon appearance with the St. 
Louis Symphony Orchestra, Season 1961-62. 


Requirements . . . . To be eligible, an applicant: 

(a) Must have studied music in the area 
which includes the states listed above, at a 
school or department of music or under a 
private teacher for a period or periods equal 
to two full academic years at any time prior 
to the competition; 

(b) Must have attained the age of eighteen 
(18) years and be under the age of thirty-two 
(32) years on March 1, 1961; 

(c) Must have been accepted as a competitor 
by the Executive Committee of the Board 
of Trustees of the Rudolph Ganz Midwest 
Award for Pianists. 

Applications for the 1961 competition may be obtained at 
50, 220 S. Michigan Avenue, Chicago 4, Illinois 
The competition is subject to vie <9 forth in the official application 

lank. 


estra, Season 1961- 


Third Prize: $100 


Let’s name all the organizations 
which give cash awards for good 


piano playing. Name those that give 


prizes amounting to $20,000. When 
you think about it this way there are 
not very many, are there? In fact do 
you know ANY? Just National Guild 
of Piano Teachers! 

Perhaps we who are members are 


| too close to it to appreciate it. Dr. 
#| Allison announces a $1000 prize for 


the “best of show,” regardless of 
grade. The best of 27 categories of 
recordings will be sent to three judges 
of a major music center and the 
$1000 will go to the one who, in their 
combined considered opinion is the 
most outstanding. This might turn 
out to be a Texan! Last time it went 
to Patricia Hanson of Eastman School 
in Rochester, N. Y. That is an excit- 
ing prize to dream of winning and 
with all the young talent in our great 
land, there should be some wonderful 
entries. 

Next, there are three $500 prizes... 
not one but three. To Artist Diploma 
winners of 1959 or 1960 goes one of 
the $500 prizes; to a member of the 
International Pianists Guild goes an- 
other $500; and to teachers who keep 
up their playing well enough to enter, 
another $500. To all of the best five 
percent of the above, $100 each; $75 
to the next ten percent, $50 to the 
next ten percent. 

The Collegiate prizes start at the 
top with $125 and are similarly 
scaled. The High School Diploma 
winners, ten and eleven year Nation- 
als also start at $125. Prodigies have 
two classes: seven through fifteen 
years of age, and those under seven. 
Then on down through Preparatories 
and Intermediates there are little en- 
couragement prizes. The discs are to 
be 33 rpm. this year which will cause 
some rejoicing. Contestants may en- 
ter more than one event as long as 
they adhere to rules. It might even 
be said that the Guild Biennial Re- 
cording Competition is the Olympics 
of the Piano. 
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Baylor U. Sets Competition Dates 
For Second Cliburn Scholarships 


WACO, Texas—The second annual 
Rildia Bee O’Bryan Cliburn Piano 
Scholarship valued at $1,000 for study 
in the Baylor University School of 
Music will be awarded this spring to 
a Texas high school senior in com- 
petition to be held at Baylor, Dr. 
Herbert Colvin, chairman of the Bay- 
lor piano department, announces. 

Van Cliburn, internationally famous 
young Texas pianist, donated the $1, 
000 scholarship in addition to two 
one-year full piano tuitions to the 
Baylor School of Music. The one-year 
piano scholarships are valued at $308 
each. 

In his first concert appearance in 
Texas following his 1957 triumphs in 
Russia, Van Cliburn performed the 
Tschaikowsky B-flat minor Piano Con- 
certo with the Baylor Symphony on 
Nov. 7, 1958. At that time he pre- 
sented the gift making possible the 
first of these awards named for his 
mother who was his first piano teach- 
er. He subsequently made the awards 
annual. Steve Smith of Fort Worth, 
who will enter Baylor this fall, was 
the recipient of the $1,000 award last 
spring. 


IN MOSCOW 
Van Cliburn 
Donates $8,000 
To Baptists 


Van Cliburn donated 80,000 rubles 
(about $8,000) to the Baptist Church 
in Moscow, the only Protestant place 
of worship there, it was reported re- 
cently. 

The money, intended as a memorial 
to the pianist’s grandfather, was pre- 
sented to the minister during a Sun- 
day morning service and will be used 
for much-needed renovations in the 
church. 

Cliburn has spent three months in 
Russia combining a vacation with his 
concert tour. 


Applicants for the competition must 
be seniors in Texas high schools who 
will graduate at the end of the 1960-61 
academic year and whose scholastic 
records qualify them for entrance to 
Baylor in September, 1961, Dr. Colvin 
states. 


Deadline 

The deadline for mailing entry 
blanks for the piano competition has 
been set for March 1, 1961. The pre- 
liminary auditions will be held April 
28 on the Baylor campus with the 
final auditions on April 29. The fi- 
nalists will be guests at the annual 
Baylor grand opera production April 
29 when three winners will be an- 
nounced by Daniel Sternberg, Dean 
of the School of Music. 

All applicants in the contest must 
attach to the entry blank a list of the 
repertoire to be played in the com- 
petition and a list of other repertoire 
studied during the past three years. 
Also, the applicants must have the 
endorsement of his piano teacher that 
he is preparing the required repertoire 
for the Cliburn piano scholarship com- 
petition under the supervision and 
with the approval of his teacher, Dr. 
Colvin said. 

Repertoire 

The repertoire must include a mem- 
orized selection from each of the 
following categories: (1) a prelude 
and fugue from the Well-Tempered 
Clavier by Bach; (2) a complete so- 
nata by Beethoven, Mozart or Haydn 
at least comparable to Beethoven, 
Opus 26; (3) a piece of concert caliber 
from the romantic era; and (4) an 
impressionistic or a contemporary 
composition. 

A copy of the contest rules along 
with an entry blank can be obtained 
by writing the office of the Dean, 
Baylor University School of Music, or- 
Dr. Herbert Colvin, chairman of the 


piano department, Baylor University 
School of Music. 


teacker anol prewd. 


Rudolf Serkin, internationally famous pianist and teacher, at the 
Steinway with his daughter Judy, 9, in the Serkin home. The appeal. 
of the Steinway endures, like a family tradition, from generation 
to generation. Unexcelled performance is another Steinway standard. 


Ry Jenkin . 


The piano of great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE'LL BE GLAD TO SEE YOU 
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Frantz Schedules Workshop, 
Dick Awarded Scholarship 


Dalies Frantz, well-known concert 
artist and piano head of the Univer- 
sity of Texas, will conduct a one-day 
workshop in November at the annual 
convention of the New Mexico Music 
Teachers Association at Las Cruces, 
New Mexico. James Dick, a young 
artist studying with Dr. Frantz will 
appear also at the convention in a 
piano recital. 

Mr. Dick has recently been award- 
ed one of the scholarships resulting 
from a bequest of Mrs. John E. He- 
cock of Elyria, Ohio, who passed 
away last April. In a letter announc- 
ing the award to Mr. Dick, Dr. Alli- 
son wrote the following: 

Thank you for your good letter. We 
are highly pleased that the bequest 
from Mrs. John Hecock of Elyria, 
Ohio, can benefit a young artist so 
worthy as you. We are sure that, if 
she could hear you play, she would 
be gratified no end that the money 
she willed to me for helping a student 
pianist of talent is being shared with 
you. There is an Unseen Guiding 
Hand that shapes our destinies, a 
Master Artist whose works seem so 
marvelous that those of man appear 


Armand Pohan— 
(Continued from page 1) 


League in New York, a gold cup win- 
ner in the contests of the New Jersey 
Federation of Music Clubs, and a 
eash winner in the International Re- 
cording Festival. This is the sixth 
consecutive year I have made the 
critics’ circle rating in the Guild audi- 
tions. I have also performed in many 
concerts in the metropolitan area and 
have broadcasted three times over 
radio station WNYC in New York. 


Despite my great love of music, 
however, the piano has always ranked 
second to my schoolwork, nor do I 
completely regret this. At our gradua- 
tion exercises this year, I was awarded 
the prize for highest academic aver- 
age, delivered the valedictory, and re- 
ceived the citizenship medal—all of 
which was very thrilling. ‘Having 
skipped twice, this fall I shall be 
entering the freshman class at Har- 
vard at the age of 16. I am also the 
recipient of a General Motors scholar- 
ship. 

At present, my plans for the future 
are still uncertain. At Harvard, I in- 
tend to major in political science. 
After college, however, I am not quite 
sure of my plans. I definitely intend 
to continue my piano for the next four 
years. Then, perhaps, since I have two 
extra years, I might try to attempt a 
concert career at the piano. I still am 
not sure my talent warrants such a 
course, but others, including my teach- 
er and Dr. Galanffy, would disagree 

‘violently with me on that point. 

Therefore, Dr. Galanffy has asked 
me to write this and has made his 
own recommendations, feeling that I 
should use the scholarship the Guild 
offers to continue my studies at the 
New England Conservatory this fall. 
I sincerely thank Dr. Galanffy for his 
interest and you for your attention to 
this matter. 

Guild Founder 
Writes of Bequest 

Thank you for your interesting let- 
ter about your career as a student in 
academic subjects and piano. Con- 
gratulations upon your fine record in 
both 


I am pleased to tell you that the 
late Mrs. John E. Hecock of Elyria, 
Ohio, who passed away last April, 
left in her will a bequest of $500.00 
for scholarships to be awarded worthy 
guild students. One hundred dollars 
of this legacy our scholarship com- 
mittee has designated to go to you, 
because of your superior talent and 
fine training received under Mrs. Lucy 
Balakian, guild member and judge. 
It was upon the recommendation of 
Dr. Louis Galanffy, guild judge in the 
Greater New York Guild Auditions 
that this award has been made. 

We are sure that Mrs. Hecock, were 
she alive, would be pleased to have a 
part of her generous bequest to be 
awarded to such a deserving young 
man as you. May it inspire you to 
ever greater achievement as a pianist. 

Anothet Stimulus 

On receipt of this announcement, 
young Mr. Pohan wrote, “I and my 
teacher, Mrs. Balakian, are both quite 
thrilled at this honor which has been 
bestowed upon me. I shall do my best 
at the piano to live up to it. 

“May God bless you and the Guild, 
the standards of which have spurred 
me on greatly during the past six 
years.” 


get this since you must see how the 
pattern of your own life is being so 
deftly planned by such circumstances 
as only the Master Mind could ima- 
gine. 

We are happy that the Guild has a 
young artist like you who is in need 
of Mrs. Hecock’s gift, Also, that you 
and Dalies can go to Las Cruces. We 
are sure New Mexico MTA will be 
thrilled by your performance and 
Dalies’ clinic. 


NASM Holds 
36th Annual 
Convention 


WHEATON, Ill.—The National As- 
sociation of Schools of Music will hold 
its 36th Annual Meeting at the Palmer 
House in Chicago, Illinois, immediate- 
ly after Thanksgiving, November 25 
and 26, 1960. 

The various Commissions of the As- 
sociation, including the important 
Commission on Curricula, will hold 
meetings on Tuesday and Wednesday, 
November 22 and 23. 

Attending the general meetings will 
be the executive and administrative 
heads of the Music Departments of 
leading universities, colleges and con- 
servatories in the United States. Their 
deliberations will concern themselves 
with some of the important problems 
facing music education today. 

Among the prominent men who will 
address the gathering are The Honor- 
able Frank Thompson, of the United 
States Congress, who will speak on 
“National Legislation Affecting the 
Arts”, and Dr. Earl V. Moore, who 
will speak on “Music and Higher Edu- 
cation”. 

Dr. Thomas Gorton, President of 

the National Association of Schools 
of Music and Dean of Music at the 
University of Kansas, Lawrence, Kan- 
sas, will call the General Sessions to 
order. 
Other active officers are: Treasurer, 
Frank B. Jordan, Drake University, 
Des Moines, Iowa; Vice-President, 
Duane Branigan, University of Illi- 
nois, Urbana; Secretary, Thomas Wil- 
liams, Knox College, Galesburg, Ili- 
nois. 


Dent Mowrey 
Dies Aged 71 


Reprinted from Portland Newspap- 
er, Aug. 27. 

Dent Mowrey, Portland composer 
and pianist, died Saturday in a local 
hospital where he had been confined 
with a heart ailment. 

Mr. Mowrey was born June 11, 
1888, in India. He had been a resi- 
dent of Portland most of his life. His 
home was 1062 SW Douglas Pl. He 
maintained a music studio in the 
Pacific Bldg. 

Mr. Mowrey made his debut as a 
composer when he was 12 years old. 
He won a prize for writing a march 
for the Portland Elks carnival. 

He later went on to study in Leip- 
zig, Germany, and in Paris. He ap- 
peared in concert throughout Europe 
until World War I conditions there 
forced his return to the United States. 
He returned to Portland shortly after 
World War I. 

Later travels took Mr. Mowrey to 
Europe, Sicily, and Africa. While in 
Africa he did research work on Arab- 
ic music. One of his works, “Bedouin 
Melody,” was built upon a theme 
heard by Mowrey in Africa and was 
played by the Portland Symphony 
Orchestra. In 1927 the Portland Sym- 
phony Orchestra played Mr. Mowrey’s 
“The Gargoyles of Notre Dame.” The 
Portland orchestra also has played 
his “Danse Americaine,” “Prelude” 
and “Gavotte.” 

His compositions have been pub- 
lished by New York houses and are 
widely used by artists and students. 
In 1959 he composed the Oregon Cen- 
tennial March for the state’s centen- 
nial observance. 

Mr. Mowrey is survived by the 


widow, Eve. 


insignificant though astounding to| | 


mere humans. You will not ever for- | % 


ALICE DAVIS-BERRYMAN 


Laires Holds 
PianoWorkshop 


By Mrs. E. H. Sholl 


Musicians who attended the piano 
workshop conducted recently in Bar- 
tlesville, Oklahoma, by Fernando 
Laires, are speaking of it only in 
superlatives. The marvelous three 
workshop days were August 29, 30, 
81 with an extra day, September 1, 
for private lessons. 

High point of the workshop was a 
concert played by Mr. Laires, Monday 
evening, August 29, for townspeople 
as well as members of the workshop. 
Madge Ward, a veteran concert goer 
of many years, had this to say, “Mr. 
Laires is without doubt the best pi- 
anist I have ever heard: His playing 
of Beethoven was absolutely incom- 
parable.” 

After demonstrating his own vir- 
tuosity, Mr. Laires could speak with 
authority on the physiological aspects 
of piano playing, and this he did with 
clarity, precision and wit in the re- 
maining sessions of the workshop. 
It was more than refreshing that Mr. 
Laires had no music to sell, or no new 
and better way of teaching the lines 
and spaces. What he had to say was 
about as straight as it could come, 
from his distinguished teachers, Isidor 
Philipp, Winfried Wolf, James Fris- 
kin, Ernest Hutcheson, and Alfred 
Cortot. Cora Wood Williams said, 
“You could find nothing finer than 
this in New York.” 

Mr. Laires has as impressive a list 
of accomplishments as anyone could 
wish. At the age of nineteen, he per- 
formed the complete cycle of thirty 
two piano sonatas and ten violin and 
piano sonatas by Beethoven, and was 
awarded the “Beethoven Medal” for 
1956, of the Harriet Cohen Inter- 
national Music Awards, London, Eng- 
land. He was a guest of the State De- 
partment, in 1953-54, and visited twen- 
ty universities and conservatories from 
coast to coast. He has concertized in 
Europe, Australia, New Zealand, and 
Latin America. At present, he is a 
professor of piano at the University 
of Texas, Austin. 

This is Mr. Laires’ second trip to 
Bartlesville, having come in April of 
1960 as adjudicator for the National 
Guild of Piano teachers. The work- 
shop was sponsored by the Bartlesville 
Accredited Music Teachers, of which 
Mrs. Leon Warner is the president. 
Mrs. E. H. Sholl, local Guild chair- 
man, was coordinator. 

Participants included musicians and 
teachers from Pawhuska, Barnsdall, 
Dewey, Shidler and Bartlesville. So 
enthusiastic were those attending, 
that Mr. Laires has been asked to re- 
turn for another workshop in June. 


STEINWAY 


A New England Institution Since 1860 


Mrs. Berryman 


Sending Students to the Top 


Reprinted from Dundee and West 
Omaha Sun, June 16, by Cynthia Cot- 
trell 

Thirty-three of the 200 entries in 
the National Piano Guild auditions be- 
ing held this week at the Schmoller 
and Mueller auditorium are pupils of 
Alice Davis Berryman. 

For both Mrs. Berryman and her 
piano students the auditions, spon- 
sored by the National Guild of Piano 
Teachers, are not new. She has had 
entries in every audition since they 
were begun in Omaha in 1947. 

Previously Mrs. Berryman and her 
husband, Cecil W., had judged au- 
ditions in such centers as Houston, 
San Antonio and Austin, Tex.; Akron 
and Cincinnati, O., and Roanoke and 
Staunton, Va. 

This year, one of her students, Mrs. 
Avonell Janasik, will receive a $100 
scholarship for her preparation of 15}; 
pieces. She had previously received 
the Paderewski medal from the guild 
for having prepared 10 to 15 piece 
programs for 10 years with grades 
of over 95 per cent. 

As a result of the auditions, Mrs. 
Berryman is certified by the Ameri- 
can College of Musicians. She was able 
to present the report cards of 25 pu- 
pils over the last five years who pre- 
pared 10-piece programs and who re- 
ceived grades of 95 per cent and over. 

The Cecil W. Berryman family has 
long been well-known in Omaha mu- 
sical circles. Until Mr. Berryman’s 
death in March, the husband and wife 
team operated their piano studio to- 
gether. 

Mrs. ‘Berryman has continued to 
teach in her home at 5018 Izard. “I 
sometimes begin as early at 7:30 a.m. 
and end my last lesson as late as 
8:30 p.m.,” she said. 

A new honor came to Mrs. Berry- 
man last November when she became 
one of two teachers in Nebraska to 
receive the Certificate of Professional 
Advancement by the Board of Certi- 
fication of the Nebraska Music Teach- 
ers’ Association, a group to which she 
belongs. 

To earn this certificate, she was 
required to show printed articles which 
she has written, present the work of 
three pupils and undergo an oral ex- 
amination. 

Mrs. Berryman has presented many 
pupils in individual recitals both in 
the Joslyn Memorial recital hall and 
Joslyn concert half and on the pro- 
grams of the Young Artists of the 
Omaha Music Teachers. 

Three of her pupils have won 
through auditions a concert appearance 
with the Omaha Symphony Orchestra 
at Children’s concerts, and one has 
played with the Symphony Orchestra 
at an evening concert. 

More than 30 of her pupils have 
entered the International Record Play- 
ing Festival, and all have won cash 
prizes or first class gold medals. 

Well-known outside of Omaha, Mrs. 
Berryman claims listings in Who’s 
Who of American Women, (Marquis, 
two editions), Who’s Who in Music 
International, Blue Book of Nebraska 
Women and Distinguished PEO’s. 

An accomplished pianist in her own 
right, Mrs. Berryman has given con- 
certs in Paris, New York, and in 
Omaha and the surrounding area. In 
addition, her performances have in- 
eluded duo piano recitals with her 
husband and ensemble concerts with 


No Novice at 


her husband and three sons, who now 
are professional musicians. 

Edward Davis Berryman igs Dow 
working on his doctorate in 
at the Union Theological Seminary 
New York City and is organist ani 
choir master at Smoke Rise Gy 
munity Church in Smoke Rise, Np a8 

Another son, Dr. Warren L., igi 
of the organ and church musiggias 
partment at the Baldwin 
servatory in Cleveland, O. and dso 
finds time to be organist and @ 


VIRGIN! 
(Blanct 
Saten Is 


This summer Rudolph Barton Berry. 
man will complete his residence jy 
on his doctorate in education andi, 
sic at the University of Minngggaie 
where he is on the faculty 
McPhail School of Music and i 
ganist of the First Christian Char 
in Minneapolis. q 

The Berryman home reflects 
family’s interest in music. Contatitng 


three pianos, it has at times been te CLAUD 
scene of three piano lesson GEH 
S being 


given simultaneously. 

Of particular interest are pictipy 
of the Berryman’s former 
and famous musicians under Whe 
they have studied. And not to be Gym 
looked are the pictures of the ip 
Berryman grandchildren who 
help but grow up with a great appeals 
ciation of music. a 


Oberlin Sends 
Largest Class 


OBERLIN, Ohio—Oberlin 
largest group of Conservatory of 
sic juniors left September 20 foragee 
year’s study at the Mozarteum map 
Salzburg, Austria. The size of taG 
class reflects the larger freshmm 
classes which the Conservatory has 
been able to admit since putting its 
required junior year abroad program 
into effect on a trial basis two yean 
ago. 

Sailing on the “Mauretania” fopie 
Havre were 120 students, 38 pergiit 
more than were in the two previgm 
Salzburg classes. To accommodate 
larger class, the College arranged 
a third dormitory, the Hotel Stam 
lechner, where 40 students will Sty 
Others will be assigned to eitherd 
two dormitories previously occupied 


$t. Louis 


DIANE 
(Dr. Isal 
Denton 


LUCIA 6 


by Oberlinians, the remodeled gr hin 
century Viennese castle, Schlos 
Frohnburg; and the Hotel Kasererhol. bet Pictu 
Oberlin’s third Salzburg class a 
rived in Le Havre September 27, anig IRISTEN 
traveled by chartered busses through Uister M 
France and Germany to Salzburg ™imore | 
They began their school year at the b 
Mozarteum on October 10. “gm 
The juniors study under the re Ce 
dent staff of the Mozarteum and 
ceive full credit toward their Oberit WORMA JE 
music degrees. They take privateWH 
cal and instrumental study, theory thicago 1 
counterpoint, chamber music, orche 
tra, chorus, opera, German, and special E 
courses focusing on the musical ail AY 
cultural heritage of Europe. 
Supplementing the curriculum wi 
be Oberlin-sponsored educational trip. I 
In their senior year the class will Anditi 


turn to Ohio to earn Bachelor of Mt 


© Lotte Meitner-Graf 


the sustaining 


piece. 


Rosalyn Tureck’s 


AN INTRODUCTION TO THE 
OF BACH 


Here is the pianist’s Bach—14 
works progressively graded 
from the easiest level—edited 
by the world-famous Bach 
interpreter, Rosalyn Tureck, 
with extensive essays on orna- 
mentation, fingering, phrasing, 
dynamics, touch, the use of 


as invaluable advice on each 
Copies sent on approval to members of 


The Piano Guild. Write Dept. M. 


OXFORD UNIVERSITY PRESS 
417 Fifth Avenue, New York 16 


sic degrees. 
[ BOOK ! 


Applicatio 
in C Major 


Chorale: 
‘Joy and Peace’ 
Musette In D major 
Minuet in G major 
March in E major 
March In E flat 
major 
Polonaise In 
F major. 
$2.50 


BOOK Il 
Invention 
in C major 

| Fantasia in G minor 


Prelude and Fugue 
in A minor 


$2.50 
BOOK Iil 


pedal, as well 


Suite In F minor 
Suite in A major eat ap 
Aria and Ten Ntsta 
Variations in the 8a nd 
Italian Style grea 
3.00 have 
$3. Tndge” 
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/ 
POLLY ANN BABER 

(Nettie Baber Tittle, 

Wichita Falls, Texas) 


VIRGINIA ABRAMS 
{Blanche Devote, 
Staten Island, N.Y.) 


CLAUDIA DIANE “LOIS 60S 
GEHBAUER 
{Dorothy Noble Lord, 


Louis, Missouri) 


Washington 20, D.C.) 


DIANE HUGHES 
(Dr. Isabel Scionti, 
Denton, Texas) 


(Mrs. Fred Jeffries, 
Union, S.C.) 


PATRICIA McNABB 
(Mrs. P. T. Bauman, 
Newport, Tenn. 


(Miss Alice Thayer, 
Flint 3, Michigan) 


LUCIA G. PETERS 
(Mrs. Ruth McCoy, 
San Diego, Calif.) 


MARCIA ELAINE POE 
(Lemuel Childers, 
Tulsa, Oklahoma) 


Pictured 


MRISTEN KESMODEL 
(Sister Marie Kevin, 
10, Maryland) 


PENELOPE K. LEE 
Wr. Byrle B. Ramp, 
Beaverton, Oregon) 


JAMES WADLEIGH 
(Harry C. Whittemore, 
Manchester, N. H.) 


NORMA JEAN MANNS 
[Sister Mary Luke, 
Chicago 15, Illinois) 


BURLINGTON, IOWA 


Anditions went fine this year. We 
Mjoyed the judging of Mr. Truman 
).Hays of Champaign, Il]. Mr. Hayes 
Mined the respect of teachers and 
Midents for his authoritative grading 
2 helpful and scholarly com- 


—Flla Bear-Baker 


LIVINGSTON, TEXAS 


Mr. Carr was everything we could 
possibly hoped for in a judge 
ven more. He was so charming 
gracious and inspirational, not 

mly to the children, but to us too. We 

to work things out so that we 

My be able to ask him to come to 
ngston again next spring and 

told a Teachers’ Workshop, and may- 
it might be possible for him to be 

Mt judge again. 

—Mrs. John Nay 


PACIFIC PALISADES, CALIF. 


My young pianists had a wonderful 

on, ‘and I wish to express my 
Peat appreciation to you and to the 
Mistanding judge, Mr. McKamie. It 
4 great privilege for young students 
eve such an opportunity. Thank 
Wudge” McKamie from you, please. 


(Eunice Wilson Greene, 


BARBARA HUMPHRIES 


KAREN LOUISE NELSON 


—Mrs. Bjorn Foss 
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TOTALED 140 MORE C'S THAN A'S OVER A 10-YEAR PERIOD 


DEBORAH L. BARON 
(Edna Cora Johnson, 
Brookline 46, Mass.) 


JAMES GRIFF 
(Hazel M. Kennedy, 
San Jose 25, Calif.) 


"JELAINE JAEB 
(Mother M. Virginia, 
Frontenac, Minnesota) 


DIANA NICHOLS 
(Leta Wallace, 
Kansas City 14, Mo.) 


(Mrs. Lorene Piper, 
Columbus, Kansas) 


MAYRE WALLS 
Halesia D. Hoffmeister, 
(Los Angeles 43, Calif.) 


CAROLLY BLISS 
(Frances Brumbaugh, 
Los Angeles, Calif.) 


PHILIP GRILLO, JR. 
(Julia N. Shanaman, 
Reading, Penna.) 


AVONELL OTIS JANASIK 
(Alice Davis Berryman, 
Omaha, Nebraska) 


BONNIE NORRIS 
(Mrs. Hilda B.Kreutzer, 
Gastonia, N. C.) 


RUPERT 
(Earl E. Yust, 
Wichita 14, Kansas) 


JANICE WANKE 
(Miss Ann M. Boyd, 
Sturgeon Bay, Wisc.) 


JUDITH ANN 
CHRISTOPHERSON, (Earl 
Yust, Wichita, Kansas) 


ANNE MARIE Di 
GIACOMO 
(Anastasia ¥. Dolan, 


SHARON EDMISTON 
(Mrs Ohmer W. Kirk, 
Floydada, Texas) 


Malden, Mass.) 


JO ELLEN GRUBBS 
(Mrs. Sam Troy, 
Wilmington, N.C.) 


CAROLYN JOHNSON 
(Ellen B. Cannon, 
Henderson, Texas) 


CHRISTINE NORRIS 
(Hilde B. Kreutzer, 
Gastonia, N.C.) 


CAROLE SCHULTE 
(Evelyn Altmann, 
San Antonio 9, Texas) 


JEAN WANKE 
(Miss Ann M. Boyd, 
Sturgeon Bay, Wisc.) 


GAIL GULICK 
(Charlotte C. Ellsasser, 
Conneaut, Ohio) 


DIANNE JONES 
(Mrs. Ruth F. Reese, 
Denver 7, Colorado) 


GLORIA JEAN O'NEILL 
(Ruth Kitzmiller Snyder, 
Reading, Penna.) 


MARY SHEPHE 
(Mrs. Anna Bell Worden, 
Shreveport,Louisiana) 


MARY WELDON 
(Q‘Zella Oliver Jeffus, 
Fort Worth, Texas) 


(Georgiana Palmer, 
Elmira, New York) 


JOANN KUNZ 
(Sister M. Bernard, 0.P., 
Galveston, Texas) 


RAEJEAN PARR 
(Alice Hackett, 
Fort Dodge, lowa) 


STEVE SMITH 
(Q’Zella Oliver Jeffus, 
Fort Worth, Texas) 


ALICIA WILKINSON 
(Mrs. Ruth Hoepe, 
Aurora, Illinois) 


'We Liked Our Judge...’ 


GUYMON, OKLAHOMA 


As chairman for this area of the 
National Guild of Piano Teachers, I 
want to thank you for sending Miss 
Helen Collar as our judge. The pupils 
welcomed the challenge to play for 
such a distinguished judge. She was 
kind and fair. 

—Mrs. L. A. Chapman 


FOSTORIA, OHIO 


Beth Hudnall was our judge, and 
all of my pupils liked her very much. 
She is a charming person, and I 
thought her grading was fair to each 
pupil. 

—Edna D. Bame 


REDLANDS, CALIF. 


I want to thank you for sending 
Mr. Leroy Carlson from Los Angeles 
to judge my pupils. The pupils and I 
liked him very much. I thought he was 
very fair in his grading, and he put 
them at ease during their auditions. 
Mr. Carlson was also very conscien- 
tious in his work and took consider- 
able time afterward to talk with me 
about the*pupils. 

—Everett Swank 


OKLAHOMA CITY, OKLA. 


Our Guild year has been quite suc- 
cessful. Mr. Thiebaud was a well 
qualified judge, kind, patient, under- 
standing, and fair in marking the 
scores. The boys and girls are already 
planning for next year’s auditions. 

—Sister Mary Armella, O.P. 


VAN NUYS, CALIF. 


The two judges, Dr. Louis Kohnop 
and Dr. LeRoy Carlson, were out- 
standing judges, putting their whole 
heart and soul in the judging. We 
came out greatly benefited by the ex- 
perience. I hope I may be lucky 
enough to have men of this calibre 
next year. 

—Portia Colton 


ST. LOUIS, MO. 


I do want you to know how much 
we all appreciated Mrs. Jessie Deane 
Trulove who judged my class. Not only 
is she a most charming person, but a 
most competent, thorough and con- 
scientious adjudicator. I join some of 
my students who said they wished we 
could have her again next year. 

—Viola Schira Croft 


McALLEN, TEXAS 
I want to express my appreciation 
to you in dreaming of and carrying 
out the organization of what has 
grown into such a wonderful help to 
teachers. I wish all teachers would 
belong to the Guild. My students are 
much the better for it. Goals are neces- 
sary for all to insure better work. 
We were pleased with Mr. Rodney 
Hoare as our adjudicator this year. 
He made the children feel so at home 
with him that, when finished with 
their audition, they came out fairly 
beaming. I especially appreciated his 
very fair and very thorough evalua- 
tion of the children’s work. 
—Eva Ellen Miller 


PARK FOREST, ILL. 

I can’t begin to tell you what an in- 
spiration the 1960 Audition has been 
for the nine students that entered. It 
acted like a shot in the arm. For those 
who didn’t get in, seeing the certifi- 
cates and pins sort of put them on 
their feet, too. Now they are all siz- 
zling and raring to go. Many thanks, 
indeed, to a fine and fair judge, Miss 
Peggy Neighbors. 

—Dorothy Du Val 


(Dorothy R. Anderson, 


$100 SCHOLARSHIP WINNERS FOR 1960 


HIGH SCHOOL DIPLOMA WINNERS WHO WERE ALSO PADEREWSKI GOLD MEDAL WINNERS AND WHO HAVE 


JANE FLOHR 
(Sister Alexina Marie, 
Wallace, Idaho) 


ROBERT ENGEL 
(Benjamin J. Kennedy, 
San Jose, Calif.) 


JANET HODGKISS 
(Margaret K. = 


MARY JO HARDY 
(Mrs. Finnis Hardy, 
Malakoff, Texas) 


Dallas, Texa 


“MARY LYNN MOBLEY 
(Florence A. Dean, 
Russellville, Ark.) 


SUE MILLER 
Wabash, Indiana) 


LARRY PATRICK 
Bomar Cramer, 
Dallas, Texas) 


JANET PARRY 
(Mrs. E. R. Kreyer, 
San Angelo, Texas) 


HARON VAN CLEAVE 
(Q’Zella Oliver Jeffus, 
Fort Worth, Texas) 


(Elizabeth Drake, 
Greenville, N.C.) 


Not Pictured 


NANCY JANETTE MEYER 
(Mrs. Marion C. Byers, 
Mansfield, Ohio) 


SANDRA MUSSO 
(Anne Liva, 
Scranton, Penna.) 


FRANCIS M. McGRATH 
Miss Francis Marsh Bunth 
Norfolk, Virginia) 


DORA JANE YUST 
(Earl E. Yust, 
Wichita 14, Kansas) 


9E SURE TO ORDER YOUR YEARBOOK SO YOU WILL HAVE A PERMANENT RECORD OF RECEIVING THIS HONOR. 


JACKSON, TENN. 


This is my first opportunity to tell 
you that we liked Miss Peterson as 
our judge. She did a fine job and the 
teachers and students liked her. 

—Elizabeth Jarrell Fossey 


BETHESDA, MD. 


First of all, I would like to mention 
that we enjoyed Esther Bernstein tre- 
mendously as a judge. She was very 
thoughtful and treated each child as 
an individual. She also has the ability 
to recognize musical qualities over and 
above craftsmanship. 

I would also like to comment upon 
the fine job that Maybelle Imhoff did, 
not only as chairman of the Bethesda 
area, but also in judging one of my 
pupils who was unable to keep the 
appointment set up with Miss Bern- 
stein. 

—Elizabeth Burnham 


MADISONVILLE, KY. 


Thanks to Mrs. Stonecipher, our 
judge, we had a very successful and 
happy tournament. She was so ef- 
ficient and cooperative, all teachers, 
pupils and parents were delighted to 
have her with us. We would be very 
happy to have her again. 

—Mrs. Frank Taliaferro 
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6—PIANO GUILD NOTES, September-October, 1960 


Up. and 


Down the f£astern. Keyboard 


WINS BACH CONTEST 


A girl who has been in Guild Audi- 
tions in earliest childhood, thanks to 
the insight of her gifted and wise 
mother, is in 1960, the recipient of 
the Steinway Grand piano of James 
Francis Cooke, who stated in his will: 
“she is the greatest prodigy I have 
ever heard.” Many of us remember 
that about twelve years ago. Dr. Cooke 
urged us to listen to a tiny five-year- 


old child. We were attending a con- | 
vention in Philadelphia and the child’s | 
playing was an “extra”. It was not | 
long before most of us agreed with | 
Dr. Cooke. When she reached the ripe | 


age of seven, Alexander Hillsburg in- 


vited the little girl to play with the © 


Philadelphia Symphony Orchestra, not 
only for children but for grownups, 
too, and took her to Worcester, Mass., 
where she played Mozart Concertos 
with the orchestra. She was reviewed 


by National and Internationa] Associated Press. That little girl is Zola Mae 
Shaulis of Delaware, pupil first of her mother, then with Agi Jambor of 
Philadelphia, and two summers at Marboro, Vermont. 


This year, at the age of seventeen, 


Zola Mae won the International Bach 


Contest, Senior Division, in Washington, D.C. The contest is sponsored by 
the American Association of University Women and is the realization of a 
dream of Raissa Tselentis, long-time member and adjudicator of the Guild, 
who initiated the Bach event. Thirty-one contestants, some from distant 
States, came to play in the contest. The judges were LaSalle Spier of Wash- 


ington, Edwin Hughes of New York, 


and Erno Balough of Baltimore. Be- 


side the senior division, won by Zola Mae, the Intermediate division was won 
by Donald E. Read, 14, who studies at Juilliard with Leland Thompson and 


Rosina Lhevinne. The Junior Division 


was won by Gary DeSesa, 7, who at- 


tends the Long Island Institute of Music, a pupil of Carl Mosebacher. Beside 
cash prizes and gold medals the winners will have a concert appearance in 
Washington. The Bach Contest is an annual affair. Teachers wishing to enter 
pupils in it for the coming spring would do well to write promptly to Raissa 
Tselentis, 3230 “O” Street, N.W., Washington 7, D.C. for time, place and 


rules of the next contest. 


By Grace White 
520 Fifth Avenue 
‘ New York 36, N.Y. 


sixty feet. Three transformers blew 
out and the sky was lit for miles with 
the terrific glow. It was momumental 
fireworks and quite a sight with the 
wind blowing the trees wildly. I was 
without electricity for three days, all 
my freezer food gone, no air-condition- 
ing and no lights. Teaching by candle- 
light may be romantic but it was a 
strain. At this time of stress, my 
cousin died and the funeral was the 
day of the storm. I just got back be- 
fore the storm broke.” 


Mrs. Thomas W. Butler of Sarasota 
tells of trees and shrubbery ruined, 


‘| but Guild members are all o.k. Mrs. 


Hazel Marple gives an encouraging 
account of Saint Petersburg, brave 
people going forward. Mrs. Lelia Mor- 
ris Cunningham of Fort Myers tells a 
dramatic story spiced with humor: “I 
delivered your message to all our 
members and can report that we are 
all safe and well . . . Most of us had 
damage to our grounds, but I was the 
only one who had house damage. As 
you know we were in the center of 
the storm. I am going to ask you to 
laugh with me about my turning 
carpenter during the height of the 
storm (gusts of 165 m.p.h.). After 
four hours the “eye” arrived, a period 
of calm for an hour. My outside stair- 
way blew into a window. It took quick 
thinking as I had no board large 
enough to cover the opening. With 
hammer and nails I managed to fasten 
the inside screen and nail a heavy rug 
over that, and some board masonite. 
My house was built in the early days 
when workmen spared no pains to 
make buildings safe, so I remained in 
my house alone. Everyone is working 
like mad and Florida will be more 
beautiful than ever.” 

Mrs. Iris D. Engel was inconvienced 
by no electricity, nor phone, but brave- 
ly says most of the damage will be 


; ‘repaired. Billye Mullins Smith says 


HOLDS NATIONAL RECORD 


Arnetta Jones of New York City 
holds the National Record for having 
put out the largest number of Pad- 
erewski Medal Winners: nineteen in- 
cluding her 1960 winners (three this 
year). In the picture we see Miss Jones 
(seated at right) with five outstand- 

students: (standing) Richard 
Gerald (Senior Collegiate Diploma), 
Kassim Cumberbatch (Paderewski 
Medal), Ear] Carter (H. S. Diploma), 
(seated) Florence Clark (Paderewski 
Medal) Ilva Harrison (Paderewski 
Medal). Not only have Miss Jones 
students won these medals, but several 
have won outstanding college scholar- 
ships, teaching fellowships, tours with 
management, and cash prizes in the 
Guild Biennial Recording Competi- 
tions. 


|water says 


teacher is Mrs. M. C. Tabuteau. Steve 
played a Mozart D Major Concerto 
brilliantly, plus numbers by Bach and 
Debussy; and little Eugenia tossed off 
the Schumann Wild Horseman, some 
little Bach numbers (no, not arrange- 
ments, nor simplified, but the “real 
thing’) and a Kabalesky piece with 
taste and elan; then the two demon- 
strated ensemble playing. They are 


‘very popular in Minneapolis and play 


often in public. 


DONNA IN FLORIDA 

When New Yorkers heard about the 
destructive hurricane in Florida, let- 
ters were mailed on that Sunday to all 
Guild Chairmen expressing the sym- 
pathy and concern of all official Guild 
personnel, and enclosing self-addressed 
postcards for replies. The next day, 
all unexpectedly, the same Donna hit 
New York a terrific blow, so a little 
time elapsed before the replies were 
received. 

Elizabeth Warner of Miami wrote: 
“It is with deep gratitude that I say 
that we were not in the direct center 
of the storm ... gusts of 100 miles 
an hour... electric current shut off 

- most teachers lost shrubbery and 
trees.” Erma V. Coleman in Clear- 
“they escaped serious 
damage, Donna veering to the East 
and Ethel to the West!” 

Merle Holloway’s tale is hair-rais- 


‘ ing: “I had no damage to my house 
*|or my person but I feel as though I 
>| had been through the mill. Two doors 


__|from me, the overhead wires broke 


TALENTED AND DISCIPLINED 

Two Chinese children in Minneapolis 
showed the result in their audition of 
their talent combined with careful 
teaching and beautiful home upbring- 
ing. They are Steve Tsai, 10, and 
Eugenia Tsai, 6, children of Dr. Shih 


and sparks shot into the air fifty or 


that Winter Haven got the “eye” of 


|| the hurricane. The Smiths had twenty 
|| truckloads of debris carried from their 
-| property, but with true Florida optim- 


ism adds that “the growth will be 
much more beautiful when it returns 
and in Florida everything grows 
rapidly.” Mrs. Dorothy Lanning 
(widow of Russe] Lanning “the Bach 


F}man’”) and her two children are all 
-| right. As busy_as all these people are, 


their cards and letters expressed ap- 
preciation of the good wishes of the 
other Guild members. 


NEW YORK RECITALS 

Can you imagine giving a recital in 
the magnificent Metropolitan Museum 
of Art? This is the opportunity of two 
former Guild winners, Daniel Pollack 
and Andrew Heath, on the Young 
Artist Series in the Grace Rainey 
Rogers Auditorium. Daniel Pollack 
gives his’ only New York Recital 
October 27. Andrew Heath will give 
his December first. 

Claudette Sorel has built up a fol- 
lowing in New York. Town Hall will 
be the scene of her Chopin Recital 
November 21, the 150th Anniversary 
of Chopin’s birth. 

The finals of the Leventritt Com- 
petition will again be held in Carnegie 
Hall October 12. At present we do 
not yet know who the three finalists 
will be (October first). 

Louis Kohnop gave a recital Sep- 
tember 23 at Town Hall. Tickets were 
not made available in time for some 
of us to attend. The Herald-Tribune 
stated: 

“Mr. Kohnop’s background of musi- 
cal scholarship was apparent in his 
careful delineation of various styles 
represented. There were no exaggera- 
tions or eccentricities, but straight- 
forward and logical interpretations. 
His technic is solid (he manages runs 
with equal clarity and delicacy) and 
he demonstrates a keen sense of line.” 


ATINGLE 

About this time Guild members be- 
gin to tingle as the deadline ap- 
proaches for the windup of the Bien- 
nial Recording Competition. With 
$20,000 in cash prizes, the thing is a 
magnet. Who can resist $500 these 
days ... or $50 either? Remember 
the turtle and the hare . . . mail that 
recording, Eastcoasters ... you don’t 
want Texas to get EVERYTHING do 
you? 


Tsai at Veterans Hospital, and their 


Does Your Piano Sound Harsh? Perhaps Soundcushion is the Answer. 


Soundcushion absorbs sound and prevents reverbation on hard surfaces. Reduces vol- 

ume 25% or more; improves tone quality. Made for all upright pianos. 
SATISFACTION GUARANTEED 

Complete instructions for easy installation. 

and width of your piano to K. L. Beall, 1706-Oregon Ave., Orlando, Fla. 


Send check or money order, with height 


Governor Hails 
Literary Week 
October 2-8 


Reprinted from The Port Arthur 
News, Sept. 18, 1960. 


Governor Price Daniel and Mayor|®@ 


H. T. Schneider have each issued a 
proclamation of Literary week, first 
annual observance of which will be 
held here and throughout Texas Oct. 
2 to 8 under sponsorship of the Texas 
Federation of Women’s clubs. 
Originator of the idea of the week 
was the Department club of Port Ar- 
thur. Mrs. Samuel Simon is the club’s 
moving spirit in the recognition as 
chairman of its literary committee. 
The committee is a division of the 
club’s Fine Arts department of which 
Mrs. G. Rodney Robinson is director. 
Daniel’s Proclamation 
The governor’s proclamation fol- 
lows: 
OFFICIAL MEMORANDUM 


by 
Price Daniel 
Governor of Texas 
Austin, Texas 
“GREETINGS: 

“The wisdom of mankind is recorded 
and transmitted through the cen- 
turies by literature. 

“Development of good reading hab- 
its and the study of good literature 
is vital to the continuation of our so- 
ciety. Only through an enlightened 
and educated public can our democratic 
way of life be preserved and pro- 
tected. Freedom of the press and the 
freedom to read are two of democracy’s 
most cherished liberties. 

“With fine works of literature being 
written and published in many fields, 
today’s citizenry should be well-read 
and well-informed. 


GEO MacNABB’S 
‘Selected List’ 
Still Available 


ROCHESTER—The passing of 
George MacNabb in early 1960 brought 
to a close a lengthy and distinguished 
career in musical performance and 
teaching. A member of the Eastman 
School of Music faculty for many 
years, George MacNabb made a unique 
contribution to the field of piano 
pedagogy with his compilation of pi- 
ano teaching material. His “Selected 
List of Graded Teaching Material for 
the Piano” includes about 2000 items 
of sheet music, albums, studies, and 
ensemble pieces. It consequently is 
and has been of immeasurable as- 
sistance to piano teachers, whether 
experienced or beginners in the field 
of teaching. 

In the interest of continuing to 
make this invaluable publication avail- 
able to piano teachers, its distribution 
and sale has been assumed by Edward 
H. Easley, also a member of the East- 
man School of Music staff. Beginning 
as a member of the piano faculty of 
the Eastman School Preparatory De- 
partment and later a member of the 
music faculty of the University of 
Oklahoma, he joined the staff of the 
Eastman School of Music in 1953 as 
Director of Admissions and Assistant 
to the Director, Dr. Howard Hanson. 

Please address inquiries to Edward 
H. Easley, 151 Eastland Avenue, 
Rochester 18, New York. 


TEXAS LITERARY Week is proclaimed 

Governor Price Daniel (center) as the 
sult of a movement launched by the 
partment club of Port Arthur and its 
ing spirit, Mrs. Samuel Simon (left), 
Harry Griffiths of Austin is president of 
Texas Federation of Women's clubs, 
sponsor. 


“Under leadership of The 
Federation of Women’s Clubs, a 
gram is under way to emphasize 


pearance 


Perhaps 


importance of maintaining an inte reome t 
in outstanding literature. The Fedgl., that ir 
tion is observing a Texas LiteWbitice le 
Week the first week of October, Me. the s 
is seeking the cooperation of pu, towarc 
officials, clubs, schools, churches, Almost | 


other organizations in this endea 


receivil 


Week Designated ing like tl 
“THEREFORE, I, as Governor@ia can’t 
Texas, do hereby designate the Wiibave deci 
of Oct. 2-8, 1960 as LITERAB we are 
WEEK in Texas, and urge all citigir the res’ 
to join in this effort to help prow this occ 


a better-read, better-informed citi 

‘sh LOCAL CONTESTS 
The Department ‘club of Port, 

thur offered prizes on two essay§ 

tests as a feature of the first ann 

observance of Texas Literary Weel 


The contest was open to club 
bers and students of local seh 
whose essay subjects were designa 
respectively as “The Cultural 
Practical Values of Reading,” 
“The Benefits of Good Literature” 
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Dallas Piano Forut 
Honor Guild Judge 


In other 


DALLAS—The Dallas Piano Telly an 
ers’ Forum and Miss Isabel Hutincerts, | 
son, its founder and director, homies thea 
Guild judges Don Ashford and ¥@ growin 
liam Gillock with a program by en to th 
dent members of the Junior Piaiii®some res 


Forum who received Critic Circlen 
ings in this year’s National 
Playing Auditions. 

Sponsored by Mrs. E. J. Hamm 
and Mrs. T. J. Bianchi, president 


ppreciatio 
good s 
usic, art, 
parents, 


apprec 
the Dallas Music Teachers’ that pa 
tion, a comprehensive program suddenl 
played by 16 young artists from at coll 
mentary, Intermediate and Prepiltake.” 
tory classifications at the Hutch@§ All pare: 


Studio on May 28. 
Students who played and 
teachers were: Larry Lennon ( 


bringing 
was d 
intere: 


A. J. Lewis); Mildred and Hilda IM postpon 
(Mrs. R. C. Lam); Susan 
(Mrs. J. C. Padgett); Winifred @id astute 
Pricilla Wood (Grace Ford); Bimat muscu 
Evans (Mrs. Lela Jones); VernaMmner of 


Fossett (Mrs. F. O. Fossett); Signer gift c 
Davis (Mrs. E. J. Hamman); It is of 
garet Tinsley and Elsie Ann Mom@iusic teac 
(Mrs. T. J. Bianchi); Rodger hers to t 
and James Sodeman (Cornelia Bailpntinue fo 
Jennifer Roberts (Mrs. Leo Liver what t 
Richard Summerall (Mrs. J. G. pachers of 
Joe McKinney (Mrs. E. R. Brookigpssons 


GUILD MEMBERS 


Every piano teacher will find th 


Send payme 


EDWARD 
151 Eastland Avenue 


Begin your teaching this fall refreshed with ideas from 


This invaluable publication lists about 2000 items of sheet music, 
albums, studies, and ensemble pieces by grade of advancement. 


ful in selecting material for students. 


Price $3.50 per copy postpaid 


Get su; 


CU 


! 


A SELECTED LIST OF GRADED TEACHING 
MATERIAL FOR THE PIANO 
by George MacNabb 


ese listings stimulating and help- 


Please direct orders and inquiries to 


HEL 
nt with order 
H. EASLEY 
Rochester 18, New York 


PRICE DELIVERED, $15.00 
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BSERVATIONS 


by Rodney Hoare 


Parental Confusion 


Rondon born Rodney Hoare has a musical heritage ex- 
Muding over several generations. His uncle, Edric Cundell 
e the just retired head of the British Arts Council 
bistry of Fine Arts. At present every member of his 
ther’s Russian-German family follow professional 
sical careers. He is a cousin of the late Sergei Rach- 


minof f. 


the Mr. Hoare attended the classes of Alfred Cortot in Paris; studied theory 
its Md harmony at the Guildhall School of Music in London. He then became a 
Ht). Mate pupil of the great teacher Tobias Matthay with whom he lived and 


ed the two years preceding Matthay’s death. There he not only received 
pistic training, but also studied teaching approaches advocated by Matthay. 


Mr. Hoare has directed choral societies, played in chamber music groups, 
j has conducted the Derby Philharmonic orchestra, as well as making solo 


peppearances and giving recitals. 


; Perhaps the greatest obstacle to be 
orcome by music teachers is the fal- 


Fede, that impatience and boredom with 
“it€Msctice leads to a mental block, or 
eT, Mays the seed of a life-long antagon- 
DUE, towards music. 
leS;@™ Almost all teachers have been on 
leavml. receiving end of conversation run- 
ing like this: “Suzy hates to practice, 
rnor@id I can’t make her. Her father and 
decided to stop her music study, 
ERABB we are afraid she will hate music 


r the rest of her life.” Too frequent- 
prom this occurs after a period of only 
few months study. 
Today, psychologists have hypnot- 
ed parents into believing that all 
orth-while endeavor can be “sugar- 
ed,” and that one must not force 
ayt@™pung people into doing something 
meey do not wish to do, as this might 
sumatize their budding psyches. Ob- 


bye the titles of various teaching 
b Mi@isterial. Some would suggest there is 
Stitch a2 thing as instant and effortless 
1 gna istry. 
al Proficiency has never been easily 
2) é hieved. It is almost miraculous what 
ire, 


usic students accomplish in a maxi- 
Wm lesson time of one hour per 

eek, as contrasted to many hours 
‘ume week of school subjects. 


Practical, Approach 

ge In other countries there is often a 

pre practical approach towards gain- 
) Tee an appreciation of the fine arts. 
meerts, lectures, exhibits, art gal- 
mes, theatre, and ballet are part of 
nd Wie growing-up process. Children are 
by @Bken to these attractions even in spite 
some resistance on their part. Music 
courses are compulsory 
| MR good schools; private study in 

usic, art, and dance is insisted upon 
amma parents, whether or not these things 
@ appreciated by their youngsters 
Ast that particular time. One cannot 
am suddenly exposed to the cultural 
om Haris at college age and expect this to 
ke,” 
itch All parents want the best possible 
bringing for their children. Recent- 
,1 was discussing my small daugh- 
fs interest in ballet. We had decided 
D postpone her study until she had 
veloped some self-discipline. A wise 
Mi astute friend interrupted to say 
t muscular discipline was the fore- 
immer of mental discipline. What 
Mer gift can parents give a child? 
It is of prime importance that 
Wsic teachers everywhere educate 
waiers to the idea that study should 
Mentinue for a lengthy period, no mat- 
what the pupil’s response. Music 
fachers often get the impression that 
ssons are being taken for the sole 
irpose of learning a few memorized 


pieces. Rather like buying music by 
the note. Grammar is mastered so one 
can communicate and read in a given 
languege. Surely, children are not 
educated to read only Shakespeare and 
the Bible. The same applies to music. 
The ultimate goal in instrumental 
playing is reading, writing, and com- 
prehension of the visions of the mas- 


ters of yesterday, today, and tomor- 
row. 


Faulty Reasoning 

Yet another example of Faulty rea- 
soning is that of the parents who say 
they don’t want their child to be a 
concert pianist, and consequently 
aren’t interested in obtaining the 
finest instruction available. What a 
delusion! Few are concert material, 
but investing in the best teaching 
means greater and more rapid pro- 
gress in a given period of study. One 
year under fine guidance produces 
better result than three years with a 
mediocre teacher; therefore, money 
is saved. When a lawyer, doctor, or 
dentist is chosen, one selects the 
finest. The same thing should apply 
to music instructors. In selecting a 
teacher, remember, by and large, that 
if the teacher’s work can command 
a higher fee than others, that teacher 
gets superior results. Too, a first class 
teacher has a well-equipped studio and 
a well-stocked music library, excellent 
pianos, and often a tape recorder, a 
superb aid, enabling one to hear him- 
self as others hear him. 

Few parents inquire into the teach- 
er’s background and qualifications. 
Regrettably, in this country anyone 
who has a piano, and can find Middle 
C, can teach. This contributes to un- 
told numbers of children abandoning 
piano lessons due to confusion and 
boredom, after a very short period. 

On the whole, parents should avoid 
music lessons given by a housewife on 
a part time basis. This is merely their 
way of making pin money, and your 
child will be the loser. Whenever pos- 
sible, select a properly prepared pro- 
fessional. This does not mean that all 
women teaching in their homes are 
pin money teachers. Most well pre- 
pared professional women have their 
afternoons and evenings allotted for 
teaching, and have done so for years. 
It does mean, however, the neighbor 
down the street who suddenly decides 
she will take a few pupils, just to 
keep busy and bring in a little money. 

To summarize: in selecting a teach- 
er, the nearest and cheapest can only 
waste your money, and prevent your 
child from realizing his or her natural 
talent. This talent under expert 
guidance may prove greater than you 
think. 
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_By Miriam Gordon Landrum 
200 West 19th St. 
Austin 1, Texas 


One of the outstanding ‘Meachers of 
Texas is Mrs. Tekla S. Staffel who 
has been chairman of the San Antonio 


unit of the Guild since the first year 
it was state-wide. That year there 
was only one judge and only one day 
was needed to hear all the students. 
Now two judges work continuously 
for four weeks in separate locations. 
Last year San Antonio was the third 
largest center in the United States 
and the year before the second largest. 


Mrs. Staffel, like many other piano 
teachers, saw immediately the ad- 
vantages the Guild offered her stu- 
dents and she has been an enthusias- 
tic supporter ever since. It is through 
her fair and intelligent management 
that the San Antonio unit has grown 
to such proportions. She writes: 


“Among the first students playing 
in the Tournament at that time was 
Patricia Staffel, a very talented seven 
year old who is distantly related to 
me. She played for nine years until 
she graduated from High School] and 
was then presented with a scholarship 
at St. Louis Institute of Music. At the 
suggestion of Dr. Allison she played 
a national program again at Webster 
Groves, Mo. and received one of the 
first Paderewski Gold Medals in the 
United States for playing ten num- 
bers ten years in succession. Patricia 
received her B.M. degree from St. 
Louis Institute of Music where she 
taught piano and met her future hus- 
band, Dr. Bill Carter, a talented pi- 
anist. After their marriage they moved 
to Boulder, Colorado, where Dr. Car- 
ter was on the staff of the Univer- 
sity of Colorado and Patricia received 
her M.A. degree and also taught 
privately. The couple now live in 
Laramie, Wyoming, where Dr. Carter 
is head of the music department of the 
University of Wyoming. He and his 
wife have formed a Duo Piano team 
and have given concerts in Colorado, 
Missouri, Texas and New Mexico. Pa- 
tricia is a fine accompanist and is 
still teaching.” This news about one 
of the early members of the Student 
Fraternity of Student Musicians is 
inspiring to both teachers and stu- 
dents. 


Other early students of Mrs. Staffel 
who are continuing their interest in 
music after all these years are Suzanne 
Westbrook Wolpmann who began 
playing in the Auditions when she 
was six and continued until she won 
the Paderewski medal. She is now 
teaching piano in Houston and is or- 
ganist in one of the churches there. 
Mrs. Lucille Martin was student and 
assistant teacher in Mrs. Staffel’s 
studio and has played in the Guild 
Auditions for twenty-two years, win- 
ning the Paderewski and Irl Allison 
medals and five hundred dollars in 
the record contest. Mrs. Martin now 
lives in San Francisco where she is 
organist for a large church, teaches 
piano and keeps up her own piano 
playing. Caroline Weichold, also a 
Guild student, was an assistant of 
Mrs. Staffel when she won the Pad- 
erewski Medal. She married and moved 
to Converse, Texas, where she has a 
large class of piano students. 
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Another Paderewski winner was 
Vivian Knopp Mangold, another as- 
sistant teacher. She taught piano in 
San Antonio for many years and af- 
ter marriage moved to Keyser, West 
Virginia, where she teaches piano 
and is chairman for the Guild there. 
Three other Paderewski winners from 
the studio of this fine teacher are 
Martha Nell Eastman, Amy Jean 
Glenny and Kenneth Miller. Martha 
Nell plays the organ at the Western 
Hills Christian Church; Amy Jean 
received her B.A. and M.A. degrees 
at Texas Christian University, ma- 
joring in Clarinet and now plays with 
the Austin Symphony Orchestra. Ken- 
neth graduated at the Westminster 
Choir School and this year will be 
organist and choir director of St. 
John’s Methodist at Lubbock, Texas. 

Other former students now using 
their music are Myrtle Glasser Dove 
who is the Elementary Choir director 
at St. Marks Episcopal Church; Nan- 
cy Bowen Creamer who taught piano 
in Houston many years and now re- 
sides in San Antonio, a member of 
the ensemble of the Tuesday Music 
Club; Beatrice Funk Jourdan, a teach- 
er of Music Education in Kansas 
City, Kansas. Two brothers, Oscar 
and Wilbur Kuhne, who were among 
the first Guild entrants, attended 
A.&M. College where they became ac- 
companists for the Aggie Land Band. 
Oscar still accompanies bands that 
pass through San Antonio. 

Another former entrant in the Piano 
Auditions was Ann Reinhardt Steven- 
son. She studied at Edstman Conserva- 
tory, the Universities of Oregon and 
Utah and lately at the Royal Con- 
servatory of Toronto, Canada, where 
she is living now and has a large 
class of piano students. Dorothy Lang 
Wurzbach and Katherine Burkle Gou- 
vier were both winners of the Paderew- 
ski Medal and they won a piano given 
by the San Antonio Music Co. Johnnie 
Pappas who received the Paderewski 
Medal this year won first place for 
his solo in the Student Affiliate di- 
vision of the Texas Music Teachers 
Ass’n. He also plays violin with the 
Youth Symphony and is accompanist 
for his High School Chorus. Jane Ab- 
bott played a Mendelssohn Concerto 
with the Lubbock Youth Symphony. 
She also won first place in the Joske 
contest and played with the San An- 
tonio Symphony at two youth concerts. 
Ruth Morris Pignotti, an early Guild 
entrant and also an assistant teacher 
with Mrs. Staffel, has a B.M. from 
Our Lady of the Lake and did gradu- 
ate work at the University of Texas. 
She taught piano at the University 
of Arkansas and at Baylor University 
and plays the Bassoon in the San An- 
tonio Symphony. 

Mrs. Staffel says, “In my fifty years 
of teaching piano and harmony in 
San Antonio and surrounding country 
it is very satisfying to see my former 
students develop into fine musicians. 
It has also been a great privilege to 
act as chairman of the San Antonio 
district these last twenty-eight years 
and to see and hear how piano play- 
ing has improved due to the National 
Piano Playing Auditions. May suc- 
cess and growth ever attend this fine 
movement.” 


Throw away your shovel. We did the digging—you claim 
the treasure. This new edition of the widely acclaimed 
Treasure Chest is waiting for you at your music dealers. 


50 fabulous treasures in the form of the freshest, most 
appealing piano pieces ever to see the light of day. You 
won't be able to resist them and neither will your students. 
Now in convenient TREASURE CHEST counter folio form at 
your dealers. Price 40¢ each. 


619 West 54th Street * New York 19, N. Y. 


Michigan MTA 
Offers Syllabus 


To Teachers 


By Jean Stark 


The old jingle, “. . . girls are made 
of sugar ’n spice ’n everything nice 
and boys are made of hammers ’n 
nails ’n° puppy dog tails .. .” neg- 
lected to mention the specific analysis 
of a piano teacher. A poll of students 
and parents might produce variations 
on the original such as: “Teachers are 
made of statements and scales and 
flats and boring old hats.” The old 
hats might well refer to some of the 


interested students by piano teachers 
today. 

Realizing the importance of fresh 
teaching material for students grow- 
ing up in a scientific age engaged in 
the conquest of space, the Michigan 
Music Teachers Association has 
launched a new syllabus supplement 
of piano teaching materials. Compiled 
and edited by Vera Brown Lewis of 
Lansing, chairman of Michigan’s cer- 
tification program, this catalogue of 
new piano publications is the result 
of months of research, careful se- 
lection and wide inquiry. 

Since its debut at the fall conven- 
tion in Ann Arbor, this comprehensive 
guide to piano literature has been 
acclaimed by private teachers, college 
faculty and music department heads 
throughout the state. 

Michigan’s syllabus catalogues ma- 
terials from elementary to advanced 
grades with additional correlations for 
technic and theory. 

Arranged according to periods in 
music history, hundreds of selections 
have been catalogued with their pub- 
lishers; and every printed page al- 
lows ample room for teacher notation. 
An added feature is a comprehen- 
sive listing of recommended books 
about music for general reading by 
both adults and children. Children’s 
books are listed separately; and the 
entire section on extra reading is ap- 
propriately headed: “He who dares to 
teach, must never cease to learn.” 
The Michigan Music.Teachers As- 
sociation makes this attractive sylla- 
bus available to piano teachers at 
a fee below printing costs. The blue 
cover features the first musician in 
time, the great god Pan. Inside, teach- 
ers discover the best material from 
every period in music. 

Copies may be obtained by writing 
Dr. Frank Stillings, University of 
Michigan School of Music, Ann Arbor, 
at $1.50 which covers postage and 
handling. 
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Welcome 


~NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
is strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 

Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member. 

MARJORIE F. ALEWINE, Rutherfordton, N.C.; MARJORIE ANN 
ALSTOTT, Port Angeles, Wash.; MRS. HOWELL B. ANDERSON, Decatur, 
Georgia (Oliver Herbert); MRS. IONE ANDERSON, U.S.A.F. Academy, 
Colorado; MRS. DANIEL A. BABCOCK, Atlanta 19, Georgia 

MRS. CLARA BACKER, El Paso, Texas; MRS. J. EARL BAILEY, 
Fort Worth 9, Texas; MRS. LYNN BAILEY, Montgomery, West Virginia; 
lg RAY BAKER, Dallas 24, Texas; MARGARET BALL, Denver 19, 

0. 

VERA M. BARBER, Pupil of Coeur d’Alene, Idaho; MRS. ANSON BAR- 
NETT, Cheyenne, Wyoming; NANCY M. BARTOK, Allen Park, Mich.; MRS. 
LEATRICE T. BELL, Memphis, Tenn. (Dorothy Graham); ANNA M. BOIS- 
VERT, Geneva, New York 

MRS. J. SHERMAN BOROAS, Chelan, Wash. (Mrs. C. E. Mashburn); 
MRS. IRWIN W. BOWEN, III, Forsyth, Georgia; MRS. CLARISSA BRIS- 
TOL, Kershaw, South Carolina; MRS. J. N. BROCK, Jackson, Miss.; MRS. 
GEORGIA BRONSON, Westbury, New York 

MISS CLARA BROWN, El Campo, Texas (Clarence Felger); MRS. PAT 
BUNN, Bessemer, Alabama; MISS LYNETTE BURR, Los Gatos, Calif.; 
ANNE L. BUSHNELL, Keene, Texas; MR. VINSON C. BUSHNELL, Keene, 
Texas 

THELMA S. BYRUM, Shawnee, Oklahoma; MRS. PARNELL CANNON, 
Lexington, S.C; MRS. PAUL CARLOCK, Springfield, Mo.; LIESBETH 
CARPENTER, Winter Haven, Fla. (Billye Mullins Smith); MRS. FLOYD 
H. CARWILE, Lake Charles, La. 

MRS. PEILEI H. CHAN, Dearborn, Mich.; BEVERLY M. CHRISTIAN, 
Bonham, Texas (Mrs. John Harris); MRS. RICHARD B. COLLINS, El 
Campo, Texas (Clarence Felger); CELIA JO CONAWAY, Birmingham 8, 
Ala.; MARGARET JANE COOK, Milwaukee 11, Wisc. 

TILLIE GENTRY COOKE, Mobile, Alabama; GLENNA HOCH COPE- 
LAND, Marble Falls, Texas; MRS. HAZEL M. COPPEDGE, Jackson, Tenn.; 
MRS. CHARLES B. COTTINGHAM, Wilmington, N.C.; MRS. BONNIE B. 
CRAWFORD, Coushatta, La. { 

MRS. W. C. DAVIS, San Antonio, Texas (Dorothy Doll); MRS. ALFRED 
W. de LONG, Westminster, Md.; MRS. ERNA DENES, Brooklyn 14, New 
York (Leo Podolsky); MRS. STUART DORR, Princeton, Minn.; MRS. LEN- 
NEA WENNERSTEN EKBERG, Brattlesboro, Vermont. 

MRS. Wm. E. ERICKSON, Eaton, Colorado; MRS. ESTHER S. FAIRER, 
Norfolk, Virginia; MRS. RICHARD FERGUSON, Waverly, Tenn.; MRS. 
IVAN FOWLER, Littlefield, Texas; MRS. NANCY VIRGINIA FOX, Dal- 
las, Texas (Lydia Buchanan). 

’ MRS. HERMAN E. FRENCH, Fort Worth 17, Texas; MRS. KATHLEEN 
GAVIN, Columbia, S.C.; MRS. EVA GILBERT, Brooklyn 14, New York; 
MRS. HILDA GOLDBERG, Wharton, Texas (Clarence Felger); MRS. 
LUCILLE B. GOODLETT, Wharton, Texas (Clarence Felger). F 

MRS. A. E. GRAGSON, Quitaque, Texas; FRANCES WACHTER 
GREEN, Springfield, Missouri; MRS. GERALD GUSH, Houston, Texas; 
KENZO HAMAMOTO, Hilo, Hawaii; MRS. EMILY H. HARTNETT, Dallas 
28, Texas. 

MRS. WILLIAM P. HAYES, Newport News, Va.; MRS. RAYMOND F. 
HERITAGE, Monroe, La.; MRS. CLODIUS H. HILL, Garland, Texas; 
ESTHER HIRSCHBERG, Chicago 49, Ill; MRS. PEARL HOBSON, Fort 
Worth, Texas 

RUTH HOGLAN, Crossett, Arkansas; MRS. ADOLPH HONEGGER, 
Chickasha, Oklahoma; MRS. ORA HUFENDICK, Camp Point, Illinois; MRS. 
JAN HUMPHREY, West Columbia, Texas (Clarence Felger); MARIAN M. 
HUTT, Minneapolis, Minn. 

MRS. J. B. JAMESON, Wharton, Texas (Clarence Felger); MRS. 
DAVID P. JOHNSON, Knoxville, Tenn. (Earl C. Jones); MRS. JOE JOHN- 
SON, Talco; Texas; NAOMI L. JOHNSON, Corry, Penna.; MRS. GORDON 
H. JONES, Dallas 18, Texas 

MABEL P. JONES, Emporia, Kansas; VELMA JONES, Fort Myers, 
Florida; MRS. J. J. KENNON, JR., Carlsbad, New Mexico; JANIECE 
KUHRAU, Lelia Lake, Texas; MRS. FERNANDO LAIRES, Austin 3, Texas 

MRS. SAMUEL H. LEE, Lubbock, Texas; CARLEE LORENZ, Rolling 
Hills, Calif.; MRS. THEODORE LUNDGREN, Park Ridge, Illinois; MRS. 
HARRY McCLURE, Olathe, Kansas; MRS. AL T. McCUEN, Atlanta 6, 
Georgia 

MISS MAREN 0O. McCUNE, Washington 16, D.C.; KATIE Mc- 
EACHERN, Odessa, Texas; MRS. PAUL McRACKAN, Sumter, S.C.; KATE 
D. McRAVEN, Jackson 2, Miss.; OLIVIA D. McROBERTS, Anderson, In- 
diana; MRS. BERYL MacPHERSON, Wichita Falls, Texas 

JO ANN MAESTAS, Tyler, Texas; MARIAN RUTH MARTIN, Clovis, 
N.M.; MRS. BERNICE MASON, Coos Bay, Oregon; MRS, FLORENCE 
— Decatur, Georgia; MR. RODELL F. MATTESON, Palacios, 

exas 

MRS. OTIS MATTHEWS, Houston, Texas (Mrs. John Psencik); CYN- 
THIA S. MILLER, Albany, New York; MRS. C. J. MOE, Dassel, Minn.; 
MAURINE RICKS MOORE, Tucson, Arizona (Olivia Ledbetter Farrow); 
MRS. SAM MORSE, Linden, Texas 

MRS. FRANCES W. MOYNIHAN, North Andover, Mass.; MRS. MAR- 
JORIE MULCAHY, Chicago 33, Ill; MRS. PHILLIP B. NOTTINGHAM, 
Oakland 11, Calif.; MRS. JESSIE K. OSBORN, Miami 38, Florida; MISS 
INEZ PALMA, New Rochelle, New York 

MRS. JEAN PORTER, Lexington, Miss.; MRS. S. E. PRATZ, El Dorado, 
Kansas; MRS. MAUDE PREFONTAINE, Ada, Oklahoma; MRS. HARRY 
REINSBERG, Chicago 45, Ill.; MRS. ROY W. REITZ, Dallas 24, Texas 

MRS. T. E. RHINE, Thornton, Ark.; MRS. CECILIA B. RICHARD, 
Welsh, La.; MRS. BERNIECE D. ROBERTS, Chattanooga, Tenn; MRS. 
HENRY D. SALASSI, JR., New Cumberland, Penna.; PHYLLIS C. 
SCHNORR, Jacksonville 5, Florida 

MRS. GEORGE J. SEIPEL, Piqua, Ohio; MRS. DONALEE SHAFER, 
Strongsville 36, Ohio; MRS. KATHRYN ROSE SHAFER, Glen Ellyn, IIL; 
— SIDDELL, Raleigh, N.C.; SISTER BERTHEL, O.S.B., St. Paul 17, 

n. 

SISTER JOAN MARIE, 0O.S.U., Louisville 6, Kentucky; SISTER M. 
AMICA, 0O.S.B., Salem, So: Dak.; SISTER MARY ANTHONY, S.L., Denver 
20, Colo.; SISTER M. CELINE, O.P., Chebalis, Wash.; SISTER MARY 
JANET BARBERA, C.D.P., Abilene, Texas 

SISTER M. ROSEMARY, Portsmouth, Ohio; SISTER STELLA MARIE, 
§.N.J.M., Portland 8, Oregon; MARGARET SKINNER, Decatur, IIl.; MRS. 
ALLEN G. SMITH, Clinton, Oklahoma; MRS. J. M. SNODGRASS, Scotts- 
boro, Alabama 

BEATRICE SNYDER, Belleville, Kansas (Olive Ritter); MERRIEL 
SOLLER, North Bend, Oregon; CARMEN STANLEY, Flossmoor, Illinois; 


NEW MEMBER LETTER 


Dear New Member: 


This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of thent this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 


MAURINE RICKS MOORE 


TUCSON—Maurine Ricks Moore, 
concert pianist, teacher and composer, 
is being welcomed to faculty member- 

cal ship in the Guild 
Chapter of Tucson, 

Arizona. She be- 
gan music with her 
mother, Lucille 
Robinson Ricks, 
pianist and organ- 
ist. Further study 
in piano was with 


every pupil becomes a winner of an Mollie "a a 
award commensurate with his attainment, Gahs, Carl 


and, great or small, high or low, each 
certificate, diploma, lapel pin or medal 
will be treasured among his trophies as 


reyer, Blanche Dingley-Mathews, 
Edith Kingsley Rinquest and Cecile 
Staub Genhart. 

Mrs. Moore has B. A. and B. M. 
degrees, is a graduate of Mathews 
School of Piano, and has advanced 
study at Eastman School of Music, 
also master classes with E. Robert 
Schmitz and Dalies Frantz. She 
taught at Rinquest School of Music, 
Denver College of Music, and her 
own School of Piano where she also 
conducted normal courses for teach- 
ers. High honors were received in 
sight reading and American music 
contests in Hollywood. Her appear- 
ances with symphony orehestras and 
chamber music organizations, notably 
the Roth String Quartet, have been 
highly acclaimed. 

Carl Preyer, composer, considers 
her “a pianist of unusual ability,” 


concrete evidence of accomplishment. 
Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the 15 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years 
go by. What is good in literary sub- 
jects is important in piano study, which 


has so vast a competition from bands, 
orchestras, glee-clubs, athletics and many 


S. Scionti Joins 
Michigan Faculty 


other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. 


Yours fraternally, 


Irl Allison EAST LANSING, Mich. 


disciple of the late Ferruccio Busoni, 
has joined the faculty of Michigan 
State University to replace Dr. Ernst 
Victor Wolff, famed pianist and harp- 
sichordist who died recently. 

Head of the music department is 
Dr. Walter H. Hodgson, who was 
dean of music at North Texas State 
College, Denton, during the years 
when Scionti was widely known in 


RECORD 


New Release 
By Lilie Wollin 


BEVERLY HILLS, Calif.—On July 
15, the first Stereo record by pianist 
Lilie Wollin was released throughout 
the United States and Canada. The 


(Sp.)—|_ 
Silvio Scionti, Italian pianist and 


Crown Album, titled “Chopin Favor- 
ites,’ commemorates the 150th an- 
niversary of Chopin’s birth. 

Miss Wollin was first place young 
artist winner in the 1954 Interna- 
tional Piano Recording Festival. In 
1957 she was awarded a Fulbright 


Texas as a teacher and pedagogue. 
Scionti had reached the NTSC man- 
datory retirement age which required 
his departure. Before entering peda- 
gogy, Scionti had considerable reputa- 
tion in Europe and America as a 
concert pianist. 


He was judge for the important 
Busoni Piano Contest at Bolzano, 
Italy, and planned to leave September 
6 for East Lansing. 


Scholarship to Europe where she 

studied and successfully concertized. 
At present, the Los Angeles pianist 

is recording a second album for Crown. 


MRS. SYLVIA STENZLER, Brooklyn 29, New York; MRS. KATIE B. 
STIGLER, Fort Worth, Texas 

SYLVIA STORVICK, Minneapolis 17, Minn.; MRS. HATTIE B. SWEAR- 
ENGEN (Dorothy Graham); LILI VAMOS, Rockville Centre, N.Y.; JESSIE 
F. VOSE, Marblehead, Mass.; MRS. FAYE WADDELL, Harrison, Arkansas 

WILBER D. WAITE, Lakewood 15, Colo.; PATRICIA G. WALL, Fort 
Worth, Texas; MRS. B. G. WALTERS, Greenville, Texas; MISS FRANK 
RAYMOND WARD, Marksville, La; MRS. DONALD F. WARNER, Marble- 
head, Mass. 

MRS. GLADYS WATTS, Greenfield, Tenn.; JAYNE E. WELCH, Jack- 
sonville, Florida; MRS. TROY E. WHEELER, Atlanta 9, Georgia; MRS. 
EARL S. WHITE, Jacksonville, Arkansas; GLADYS B. WHITE, Brigham 
City, Utah 

CAROLYN GRAY WILHOYTE, Oklahoma City 7, Okla.; MARY 
ROBERTS WILTSHIRE, Severna Park, Md. (Alma McClenahan); MRS. 
FRANK WINTERS, Fort Worth, Texas; YVONNE WRIGHT, Wenatchee, 
Washington. 


Especially for Guild Members 


CHORDS AND CADENCES, edited by Lindfors, published by Summy- 
Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 
GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and F, 
edited by Podolsky-Schaub-Davidson, published by Summy-Birchard Pub- 

lishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

GUILD TEACHER’S RECORD BOOK for permanent reference of two years’ 
entries in auditions with space for programs, grades, judges comments, 
ete., by Elizabeth Brient Smith, pubfished by American College of 
Musicians, Box 1113, Austin 66, Texas. 

HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 

SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Allison, 
published by Summy-Birchard Publishing Co., 1834 Ridge Avenue, 
Evanston, Illinois. 

TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, 


1414 East 7th Street, Tucson, Arizona. 


Vew Guild Personalities 


and Sandor Vas of Eastman says gh 
is “one of the most poetic pianisty} 
ever heard.” Mrs. Rinquest recom 
mends as “an earnest gm 


thorough teacher, whose musicianship! 


is reflected in her pupils.” Robey 
Graham, one of America’s ten mop 
outstanding composers, in recommeng. 
ing Mrs. Moore for Guild membg. 
ship, says “she is a very sensitip, 
pianist and a very fine composer,” 

Three of her piano composition 
published by Belwin are My Praye, 
Rhapsodie Melody, and Romant, 
Reverie. She is now composing chor) 
music in addition to piano works, 

Mrs. Moore came to Tucson in 19% 
teaches at her studio, 1209 E. Ohi 
St., and is assistant organist at Pay 
Avenue: Christian Church. She ig, 
member of the Performer’s Group gf 
Tucson, Delta Zeta Alumnae Grow 
Mu Phi Epsilon, and National Honp 
Music Sorority. 


EDITH DeCROFF 
Spokane Has 


New Chairman 


Edith DeCroff (Mrs. Theodore Jj 
is welcomed as the new chairman ¢ 
the Spokane, Wash., Guild cente, 
following Miss Margaret Anderson} 
this essential function. 

Mrs. DeCroff ha 
been teaching pr 
vately, both in 
ano and a musied 
kindergarten, i 
Spokane since 193 
and has been ana. 
tive member of th 
National Guild 
Piano Teachers for 
many years. 
Her education 
background includes work at Montam 
Weselyn College, Helena; Washing. 
ton State College, Pullman; Whit 
worth College, Spokane, Wash.; Gor 
zaga University, Spokane. She ha 
been studying piano since 1948 wilt 
A. R. Plastina of Spokane, a graduate 
student of Bussoni. 

She and Mr. DeCroff were martiel 
in 1924 and now have three childre, 
all married, and eight grandchildrey 
four of whom live in Spokane aml 
study with their grandmother. Grant 
daughter Vivica Millsap started i 
Mrs. DeCroff’s musical kindergarte 
at the age of 3% and at the preset 
age of 9, has entered Guild audition 
for three years. 

Although her husband has retitél 
Mrs. DeCroff keeps busy with her mit 
sic teaching and is active in the l@ 
music teachers’ association and 
promoting interest in the work of ® 
National Guild of Piano Teachers 


Open Letter 


DALLAS, Tex.—We mothers ot 
the children who study piano will 
Mrs. Schumann feel that it is only 
appropiate to tell you how mud 
we think of Mrs. Schumann as % 
teacher and as a person. 


Some of us had other teachet 
before we came to Mrs. Schumatt 
The children played simple piece 
without any knowledge of musit; 
now the difference is so treméh} 
dous. With Mrs. Schumann, they} 
know that printed matter on tht} 
music is there for a definite ret} 
son, that they must observe it 
know what every little dot and dash} 
and every symbol means, and thét} 
makes their music have meaning} 
a heart and a soul. 


It is surprising that from th} 
very beginning they became little] 
artists and love it. We want to s#] 
that with her sustained earnestne#} 
and sincerity, she inspires pial 
pupils in their pianistic wn 
takings. 

May God bless her with long lifé 
that she can continue teaching of 
children real music. 


GUIDE TO TEACHING PIANO 
HELPFUL COMPLETE 
44 pages of reference material 
beginning thru advanced study 
Price $3.50 
Arizona State Music Teachers Association 


TEXAS SCHOOL 


4256 E. Whittier, Tucson, Arizona 


OF FINE ARTS 


MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Education Agency 
200 West 19th St., Austin, Texas 
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Guild Members In The News... 


LOUIS GALANFFY 


Dr. Louis Galanffy, Guild judge of 
Temple, Tex., was conductor with 
Miss Elizabeth Bailey, piano soloist, 
in concert at the City Federation of 
Women’s Clubs Building on May 5. 
The concert was sponsored by The 
Music Club and the Cultural Activi- 
ties Center. 

Programmed were Rosamunde Ov- 
‘Berture (Schubert), Ballet, Suite 1 
(Gluck), and Piano Concerto in D 
minor, Op. 40 (Mendelssohn). 


WILLIAM McKAMIE 


WwACO—William McKamie, faculty 
member of the Baylor University 
School of Music, has recently con- 
duded a series of eight lecture-reci- 
tals for the Waco Music Teachers 
Association. 

The lectures covered several areas 
jn piano study, including technic, use 
of the pedal, ornamentation, and in- 
terpretation. Mr. McKamie will do 
gnother series of eight lecture-recitals 
for the Temple Music Teachers As- 
sociation beginning in October. 


ELEANOR PAGE 


Eleanor Page of Austin, Tex., was 
heard in an August 15 organ recital 
in the Central Christian Church 
qhere she serves as organist. 

Programmed were Prelude and 
Fugue in B Minor (Bach), Benedictus 
(Couperin), Our Father in Heaven 
(Telemann), Fantasia in F Minor 
(Mozart), Piece Heroique (Franck), 
Musette (Langlais), Communion 
(Purvis), Solemn Melody (Davies), 
Rhythmic Trumpet (Bingham), Var- 
jations on “Shall We Gather at the 
River?” (Thompson), and Introduc- 
tion and Fugue on “Ad nos, ad salu- 
tarem undam” (Liszt). 


ELLIOT GRIFFIS 


The Bohemians of Los Angeles, in 
their 18th Annual Divertimento, pre- 
sented Bach’s Concerto for Two Pia- 
ns and String Quintet and the 
world premiere of the one act operet- 
ta “Port of Pleasure” on April 9 in 
Fiesta Hall, Plummer Park. 

Music for the operetta was written 
by Guild judge Dr. Elliott Griffis, 
book was by Clarence E. Kearney, and 
lyrics were by Kearney and Griffis. 

The Guild founder wrote Dr. Grif- 
fis after hearing the recording of 
the operetta, “Your captivating music 
was a perfect marriage with the 
book... .” 


NORMAN LESSER 


Norman Lesser, who served as ad- 
judicator for the Guild this year in 
Oklahoma and Texas, is Director of 
the Cosmopolitan Institute of Music 
and also is a well known writer on 
musical subjects. His column “Piano 
Pointers” appears 
monthly the 
Music of the West 
magazine. 

Mr. Lesser an- 
nounces that the 
Institute recently 


central location at 
a 373 South Doheny 
Drive in Beverly Hills, Calif. The 
Hollywood Branch is located at 707 
North Poinsettia Place, and group 
and private piano instruction only 
Will also be available at branch stu- 
dios in the San Fernando Valley. 
The distinguished faculty includes 
Richard Dresdner, Tilly De Garmo, 
Rebecca Haight Hathaway, Catherine 
Jackson, Dr. Anneliese Landau, Nor- 
man Lesser, Mario Castelnuovo-Tedes- 
to, Mitchell Lurie, George Neikrug, 
Joseph Rizzo, Toscha Seidel, Barron 
Smith, and Fritz Zweig. 
m™ Mr. Lesser received his early musi- 
@ l education in Montreal, Canada, 
im Mcluding study at the McGill Univer- 
m ‘ity Conservatorium of Music, under 
im the Ellen Ballon Piano Scholarship, 
m™ *td in master classes at the Quebec 
Vince Conservatory of Music and 
® Dramatic Art. Later study included 
attendance in master classes of vari- 
ous schools of thought on modern pi- 
&no technic and interpretation. In the 
Los Angeles area, Mr. Lesser was 
formerly a faculty member of The 
Ine Arts Conservatory and Los An- 
geles Conservatory of Music and Arts 
Ore assuming the directorship of 
the Institute. 


Gifts 


for your pupils, $1 for three; or send stamped 
self-addressed envelope for description. 
Supply limited. 
Nelson Music Studio 
814 So. Chestnut, No. Platte, Nebraska 


moved to a new]. 


CLARENCE BURG 

Clarence Burg, pianist, was pre- 
sented by the Idaho Music Teachers 
Association, Treasure Valley Chapter, 
in a\June 12 program at Nampa. 

Programmed were Finale from Ron- 
do in C Major (Weber), Sonata, Op. 
57 (Beethoven), Jeux d’Eau (Ravel), 
Reflets dan ]’Eau and L’Isle Joyeuse 


(Debussy), concluding with the Piano 
Concerto, No. 1, in E flat Major 


(Liszt), L. Alline Swann at second |} 


piano. 


GWENDOLEN MARSH 
KANSAS CIT Y—Gwendolen 
Marsh, Guild judge, was guest artist 
at the First Christian Church Au- 
gust 7, when two trios for women’s 


voices, “I Will Lift Mine Eyes” and}j 


“Eternal Treasure,” composed by 
Miss Marsh, were presented at the 
morning service with the composer at 
the piano. 


Mrs. Rush G. Harper, Guild mem- P 


ber and minister of music, was at 
the organ. 


Eastman ‘Ad’ 
Brought Results 


By William Krevit 
I,want to tell you about my won- 
derful experience at the Eastman 
School of Music this summer, in the 


hope that other teachers may profit}! 


from it next summer. 

I read the Eastman “ad” in Piano 
Guild Notes last spring, and decided 
that what they had to offer piano 
teachers was exactly cut out for me, 
and so I enrolled for the full six-week 
Piano Teachers Institute. It was in- 
deed a marvelous experience, and ’'m 
very happy that I did come here. 

Dr. McHose,. the Summer Session 
Director, was most cooperative and 
eager that I select courses to fit my 
individual need. I chose to do accom- 
panying for vocal and violin, piano 
duo and trio ensemble. I improved 
my sight reading, and, at the same 
time, learned some of the finest litera- 
ture for other instruments, other than 
piano. The instructors were extreme- 
ly inspiring to work with, and knew 
exactly how to make my summer 
sessions at Eastman a fruitful one. I 
can say from my heart that this has 
been one of the most exciting efforts 
for me in a long while. 

I also met other teachers from dif- 
ferent parts of the country, includ- 
ing a Guild member from Corsicana 
whose pupils I auditioned 14 years 
ago when I first came to Dallas as an 
adjudicator. 

I could go on and on with more de- 
tails of my work ... this Piano In- 
stitute is a new venture and Dr. Mc- 


-Hose would like to see other piano 


teachers take the opportunity to plan 
an individual program for themselves 
as I did. 

Easley Comments 
Edward H. Easley of Eastman 
wrote, “Dr. McHose seemed very 
pleased with the enrollment in our 
Piano Teachers Workshop this sum- 
mer. It is encouraging to know that 
teachers across the nation are ac- 
tively interested in the educational 
opportunities available to them, and 
we were delighted to announce our 
workshop to Guild members earlier 
in the year in the NOTES.” 


teachers from eight states. 


PIANO TEACHERS WORKSHOP, Eureka Springs, Arkansas, directed by Dr. Clarence 
Burg, Dean of the School of Music, Oklahoma City University, brought together 45 
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‘We Liked Our Judge...’ 


DASSEL, MINN. 

Mrs. Ina Mae Guinn of Graham, 
Texas, was the very capable judge 
you sent us for our audition. The chil- 
dren felt at ease with her, and she was 
unusually thorough, marking many 
items with care, and working through 
a tight schedule with full attention to 
each student. She has high standards, 
and marks with good judgment. 

—Louise Guhl 
CLEARWATER, FLORIDA 

Thank you very much for sending 
Mr. John Craig Cooper to us as Au- 
dition judge. His pleasant, under- 
standing manner encouraged each 
child to play his best. His construc- 
tive comments and personal interest 
were inspirational to both teachers 
and students. The Guild auditions are 
really a cultural element in our fast 
growing city. 

—Erma V. Coleman 
ALDEN, NEW YORK 

Franklyn Carnahan, master teacher 
of Cleveland, Ohio, judged our stu- 
dents. We are very grateful for the 
time he spent with us. He was kind, 
understanding, and very helpful. Each 
year the Guild judge crowns our 
work in music with helpful criticism 
which is sincerely appreciated by par- 
ents, students and teacher. 

—Wesley Chauncey 
GREENSBORO, ALA. 

We had quite a fine session with 
Mrs. McClusky as judge. Every child 
fell in love with her and was really 
inspired to work harder for next 


year. 
—Sadie Christian 


23, 1960. 


THE PIANIST’S ART 


An indispensable book for the pianist and teacher 


"Dear Mr. Everhart: | find in your book, THE PIANIST'S ART, the 
most thorough and interesting treatment of all piano playing and 
teaching problems. Your bibliography is amazing and your ideas are 
expressed in sufficient detail to cover all essential points. Not only 
is your book effective in showing how to teach and use the fundamen- 
tals of fine piano playing, but it also 
details of musical interpretation. | believe that every teacher and 
serious student of piano should have this book. | find it indispensable. 
Never have | found a text book on piano teaching and playing which 
is so thorough and practical.’ PAUL ROE GOODMAN, Nationally 
known artist, educator, and lecturer, and originator of the Goodman 
Master Recorded Lessons on Tape or Disc, Lakeland, Florida, August 


Price $15.00 (add 45c tax in Georgia), with order 
(Book is returnable for refund within 30 days) 
PUBLISHERS OF ‘THE PIANIST’S ART’ 


962 Myrtle Street, NE 
Atlanta 9, Georgia 


oints the way to the artistic 


SAGINAW, MICH. 

Both pupils and teachers were very 
happy to have Mrs. Ellen Cannon for 
our judge. All have profited from 
her high standard of performance and 
her wide experience in teaching. 

—Sister Ann Estelle, O.P. 
EASTON, PA. 

Our Judge, Miss Emma Petersen, 
was most friendly, making all the pu- 
pils feel at ease. We teachers ap- 
preciated her helpfulness in many 
ways. 


‘|Report on 7th 


Burg Workshop 


OKLAHOMA CITY—Forty-five pi- 
ano teachers from eight states, in- 
cluding Iowa, Kansas, Oklahoma, Tex- 
as, Louisiana, Mississippi, Tennessee, 
and Askansas, attended the Seventh 
Annual Piano Teachers Workshop at 


_|the Crescent Hotel, Eureka Springs, 


Arkansas, July 24-30. 

The workshop was founded and is 
directed by Dr. Clarence Burg, dean 
of the School of Music, Oklahoma City 
University. 

Topics covered included: grading, 
classifying and selection of teaching 
materials, technique and interpreta- 


:|tion, phrasing, style, memorization, 


sight reading, pedalling, practice 
methods, private and group instruc- 
tion of piano, theory, ear training, 
and history of music. 

Twenty piano students of varying 
ages played for Dr. Burg in the 


demonstration teaching. 


Teacher-moderators for the panel 
discussions were: “Studio Manage- 
ment”—Mrs. Lois Brown, Liberal, 
Kansas; “Novel Features in Pupils’ 
Recitals”—Mrs. Harry Baker, Stutt- 
gart, Arkansas; “Class Piano—For 
and Against”’—Mrs. Miriam Kar- 
stadt, Coffeyville, Kansas; “Prepara- 
tion for Guild Auditions”—Mrs. Nelle 
O. Taylor, Guild judge, Wichita, Kan- 
sas. 
Appearing as guest lecturer was 
Mrs. Mary Shoe Lowe, president of 
the Oklahoma Music Teachers’ Asso- 
ciation and chairman of the Muskogee 
Guild auditions. Her topic was “Moti- 
vation of the Teenager.” 

The 1961 Eureka Springs Workshop 
will be held July 23-29, to coincide 
with the closing week of operas pre- 
sented in the Eureka Springs Munici- 
pal Auditorium by the Inspiration 
Point Fine Arts Colony. 


MIAMI, FLA. 

Just a word to say how much we 
enjoyed May Etts here in Miami. She 
didn’t miss a thing in the students’ 
grading, which I am sure the teach- 
ers and students alike appreciated. 
She has a very warm personality and 
tried to make the students feel at ease, 
giving each one the opportunity and 
time to do their best. Miss Etts is one 
of the finest judges we have had here. 

—Gertrude Ellis 


—Mrs. F. W. Teske 


Revised Edition 


MOZ 


NATHAN BRODER’S EDITION of the 


tative edition now available. 


PUBLISH, 


“You’ve done 
real feeling.” 


SINCE 1883 


ART 


SONATAS 
AND FANTASIES 


for the Piano 


NATHAN BRODER, Editor 


Mozart SONATAS AND FANTASIES 


for Piano has been hailed by critics and pianists as the most authori- 


Since the first edition was published, Mr. Broder has been able to 
procure photostats of the autograph of the Sonata in D (K 311). On 
the basis of these, a number of corrections have been made in that 
work in the new revised edition. Some engraver’s errors that turned 
up in the first edition have also been corrected. 


Price $5.00 


OTHERS SAY... 


a beautiful job—full of erudition and 
LEONARD BERNSTEIN 


“I have nearly all European and American editions, 
but nothing can be compared to it.” 


ERNO BALOGH 


See your music dealer or write: 


THEODORE PRESSER COMPANY 
Bryn Mawr, Pennsylvania 
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NASHVILLE, Tenn.—"Queen Melody” in the person of Mary Ann Woods, senior at St. 


Cecilia at Overbrook, presided over a recital given by pupils of Sr. Anastasia, O.P., 


et St. He 
the Year.” 


School. Theresa Holzmer, standing third from 
Berumen of New York was adjudicator for their May Auditions. 


left, was named “Student of 


Judges Comment... 


PORT ARTHUR, TEX.—I have just 
returned from my judging trip in 
Winnsboro, and I know you always 
like to know how we found the field. 


I found a great deal of talent, and 
the children are very interested and 
work hard. I enjoyed hearing every 
child and we all were very happy. The 
teachers are doing splendid work and 
deserve a great deal of praise. 


It is a lovely country and the town’s 
folk were very gracious and kind to 
me. I had no idea there was so much 
talent and so many interested in the 
auditions and music in such a small 
community. I came out just grand 
and am very over the fine 

Mrs. Samuel Simon 


* * 


RACINE, WIS.— .. . I have just 
returned from Michigan adjudications 
and found everything in fine order. 

I wish to congratulate Miss Ednah 
Philley, Allegan, and Sister Marie 
Therese, S.S.J., Kalamazoo, not only 
as being the ideal chairmen of their 
respective communities, but likewise 
in the high caliber of and 
interest they possess. All pupils dis- 
played musicianship and eagerness to 
do their best, which qualities reflected 
commendable guidance and efforts on 
the part of their respective teachers. 

John F. Carre 


+ 


. CORINTH, MISS.—Judging trip 
three ended a few days ago and it 
was on a par with the first two. Since 
I’ve expressed myself quite volubly 
concerning these, there is really noth- 
ing new to say this year. I heard some 
very fine playing indeed. Among 
those whose pupils I particularly en- 
joyed were Dr. Hattie May Butter- 
field, Miss Esther Graham, Sister 
Valeria, Sister Rosarita, Sister Celine 
of Fort Smith, and Mrs. Johnson of 
Mena, who brought her pupils to 
Booneville, Ark. 

I was very happy to see that Kate 
Mears of Mrs. Woods’ class in Texar- 
kana had been a Cliburn scholarship 
winner at Baylor. I auditioned her 
last year, and she is one of those stu- 
dents one remembers. I’ll keep watch- 
ing her. Henry Dalton 


NEW YORK, N.Y.—I have been 
so busy since I returned from my 
. judging trip to the St. Louis area 
that I have not even had time to 
write to tell you how interesting I 
found it all. I heard some excellent 
playing, much average playing, and 
Teally not very much poor playing. 
It is really enlightening to hear so 
Many young people, one after another. 
It gives you a new perspective and 
I’m sure my own students will be bet- 
ter off for it. Unfortunately, I did not 
meet as many of the teachers in the St. 
Loius area as I would have liked. It is 
always so interesting talking with 
other people who may have other 
viewpoints—there is so much to learn 
from them. ox~ David Goldbetger 


SAINT MATTHEWS, 8S. C.—The 
auditions at all centers were beauti- 
fully planned and expertly conducted. 
I can assure you judging under such 
conditions was quite a stimulating 
and unforgettable experience. I can 
not praise the chairmen, of all cen- 
ters, too highly. Certainly it was a 
great joy and privilege to know and 
serve with these guild members who 
are giving so generously of their pre- 
cious time and efforts. 

I must mention also the very cap- 
able and understanding monitors. Cer- 
tainly, they deserve much of the credit 
for the success of the auditions. 

Mrs. David Buyck 


GLENVIEW, ILL.—I feel that a 
little comment is due relating to tour 
192 in Ishpeming and Marquette, 
Mich. 

The teaching in both places has 
been of a high order, and the results 
most gratifying. Both the teaching 
and the results are a great credit to 
the Guild. J. Oskar Rydstrom 


* * 


WINTER HAVEN, FLA— .. 
Thank you for assigning me to the 
Chicago area to judge this year. I 
enjoyed the new friends I made while 
there. 

A couple of times I was in a posi- 
tion to extend grades that were pos- 
sibly displeasing to the eyes of the 
student, but in those cases, I am sure 
that if their hearts were in the righ‘ 
place—that of coming for help—they 
were the ones to gain the most in 
the future. I feel a deep conviction in 
these times of judging as that of up- 
holding the principle of truth, 
through kindness. Miss Ryan seemed 
most pleased.  Billye Mullins Smith 

* * 

HADDONFIELD, N.J.—I want to 
thank you for sending me to judge in 
Clayton, Raleigh and New Bern, N.C. 
It has been a very rewarding experi- 
ence. Mrs. Pearson, Mrs. Snornieks 
and Mr. Bryan did everything possible 
to make my visit to their locations 
most enjoyable and the teachers in all 
three places gave me a very warm 
welcome. I heard some fine interesting 
playing, and I hope it will be my 
good fortune to return sometime to 
all three places. I am very apprecia- 
tive of their cordial receptions. 

Ella Ketterer 
* * 


SHERMAN, TEXAS—As we finish 
the Auditions here today, I think that 
T’d best drop you a line to say they 
have gone off well in the three cen- 
ters, and we haven’t been bothered by 
the heat any place the students have 
played, which is always nice. 

Iliff Garrison 


DASSEL, MINN.—My tour through 
Springfield, Mo., Lansing, Mich., and 
South Bend, Ind., was a busy, inter- 
esting time. The center at Springfield 
is really alive, with the teachers all 
eager to improve professionally, all 
interested in their students both musi- 
cally and personally, and all very 
friendly to the judge. The smaller cen- 
ters at South Bend, and Lansing were 
well managed, and equally interesting 
musically. I had the privilege of at- 
tending recitals of students of two 
of the chairmen, Mrs. Moore at 
Springfield, and Mrs. Zimmer of Lan- 
sing, and enjoyed them both very 
much; students played with poise, and 
presented good numbers well per- 
formed in more than adequate sur- 
roundings, and both teachers spoke 
so proudly of belonging to the Guild 
that you would have been very happy 
to hear them. Louise Guhl 

* * * 

WASHINGTON, D.C.—Huntington, 
Ind., has a splendid group of enthusi- 
astic teachers under the chairmanship 
of Miss Alice Foudy. They are really 
“live-wires” and work together in a 
wonderful spirit of cooperation. They 
had a dinner in my honor, and we had 
a question and answer session which 
seemed to be of great interest to all. 

Eunice Wilson Greene 


805 Congress Avenue AUSTIN, TEXAS 


‘We Liked Our Judge’ 


BRADFORD, VT. 

Our judge this year was Dr. Edwine 
Behre, whom we all liked very much. 
The children liked her, and I was 
grateful that she marked the pupils 
off for some of the things which I 
had been trying to correct. I am al- 
ways glad when this happens. We had 
an enjoyable three days together. 

—Katrina J. Munn 
GASTONIA, N.C. 

The Auditions were a complete suc- 
cess. Our judge, Johan Franco, a 
musician and gentleman of rare re- 
finement, was liked by all students. 
He is a model judge—efficient, pa- 
tient, kind, and competent. 


—Hilde B. Kreutzer 


SILVER SPRING, MD.—Students from the class of Esther L. Howe were pictured efter | | 
+| receiving their Guild certificates and pins at a reception given in their honor on May 22. 


NEW BERN, N.C. 

We all liked Miss Ella Ketterer very 
much and are quite satisfied. Her 
approach to the children was excellent, 
she made them feel at ease, and they 
all enjoyed playing for her. Many of 
them have played her duet books and 
two sisters, Natalie and Margarite 
Hargrave, were delighted when they 
could play for her several duets and 
get her autograph in their duet books! 
The teachers and students are very 
pleased with Miss Ketterer and would 
like to have her come back again. 

—Nara Snornieks 


TAMPA, FLORIDA 

I want to tell you what you already 
know that Tampa is extremely for- 
tunate in having Miss Holloway to be 
our chairman. She is a rare executive, 
plans and carries out all arrangements 
so carefully. She is always courteous, 
considerate and fair to the teachers 
as well as the judge. She is untiring 
in her efforts to promote a harmoni- 
ous atmosphere, and bring out uni- 
versal good will throughout. The 
teachers all feel very grateful for 

her meticulous work. 
—Mabel M. Snavely 


CALLIOCOON, N.Y. 

Mrs. Hansi Alt, who judged our au- 
ditions in Jeffersonville, proved to be 
well liked by all the students. She 
made them feel completely at ease and 
her judging was considered competent 


and fair. 
—Ilse Glassel 


SPRING CITY, PA. 

I have been intending to write you 
ever since our Auditions to tell you 
how much we enjoyed Miss Emma 
Petersen. As my students put it, she 
was a real doll—they appreciated the 
personal comments on their cards, and 
since her judging standards are simi- 
lar to Miss Hofheimer’s, whom we had 
last year, it was most rewarding. She 
was so generous, and I think listened 
to all of the numbers except two or 
three that were scheduled for my pu- 
pils, and since they had prepared 
about 220 pieces and musicianship 
phases, this took time. She was most 
patient and encouraging to all. 

—Marion Paugh 


GLEN COVE, N.Y. 

I want to thank you for sending 
us Mr. Lane as our judge. He made 
the students feel at ease, and he was 
just in his criticisms and fair in mark- 
ing their Report Cards. All agreed 
Mr. Lane was the best ever. 

—Sister Mary Brunonis 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


PHOENIX, ARIZ. 

We enjoyed having Dr. Elliot Grif- 
fis for our adjudicator. He was en- 
couraging to the average student and 
inspiring to the talented. Our new 
teachers are delighted with the inspi- 
ration the Guild has given their stu- 
dents. 

—Eugenia W. Burnett 


BROWNFIELD, TEX. 
Thank you so much for sending 
Ralph Hays to be our judge this year. 
Not only being a top-notch judge of 
musicianship, he was also a very nice 
and likeable person, making each stu- 
dent feel like a personal friend. 
—Jerry Gannaway 


WALLACE, N.C. 

We are proud that we could have an 
Audition Center here this year. Thank 
you for sending Mr. Douglas Lee to 
us. He was very strict, very tactful, 
and very kind. This type of judge 
means much to students and teach- 
ers. We enjoyed having him among us. 

—Mrs. William Farrior 


SEMINOLE, TEX. 

I was very delighted with all my 
students’ results in this year’s au- 
ditions. I had a wonderful judge, Mrs. 
Janice Stice, who was very helpful, 
encouraging and kind. I am very 
pleased with what the Guild has done 
for my students and myself as well. 
I have become a much better teacher 
these last four years as a result of 
the helpful guidance the Guild has 
given. 

—Mrs. Constant Hood 


DANVILLE, ILL. 

I would like to say that our adjudi- 
cator, Robert Carter, really pleased us 
all very much. He was prompt and 
business-like and at the same time the 
children admired him very much. 

—Gladys B. Reed 


BALTIMORE, MARYLAND 

My pupils certainly enjoyed playing 
for Mrs. Gertrude L. Newman. We 
always have liked our judges, but 
somehow Mrs. Newman seemed to in- 
spire the pupils to continue working 
as diligently as they had been in pre- 
paring their programs. Usually there 
is a let down when new work begins 
after the Guild exams but this year 
the same effort and enthusiasm has 
been put into the new work. I am cer- 
tainly grateful for all Mrs. Newman 
has done and I hope she will come 
back to see us again. Our best wishes 


to her. 
—Mildred D. Walkoenig 


EVERETT, WASH. 

May I say that Darrell Peter who 
adjudicated in Seattle is just Plain 
“tops?” He is so thorough in his erjg. 
cisms, and because of this, we all 
learned a lot. 

—Mrs. C. E. Higer 


WASHINGTON, D.C. 

Miss Bernstein just finished our ay. 
ditions here in Bethesda. I neve 
write about a judge unless I fey 
they are particularly outstanding, Td 
like to tell you that we liked her Very 
much. She did an excellent job j 
every way, and I enjoyed her stay 
very much. 

—Maypbelle Tmhoj} 


PORT LAVACA, TEX. 

We had four very busy days this 
year in our center, and enjoyed th 
constructive efforts of our adjudicg. 
tor, Miss Rose Hanapel. 

—Mrs. R. R. Willmang 


LEWISTON, MONTANA 
We liked our judge and feel miogt 
grateful for the cooperation and @. 
couragement given us by Melba Com. 


_|well Budge. A teacher herself, ghe 


works with and understands children, 
They seemed to play their very beg 
for her. 

Her suggestions for materials to uge 
were so to the point that after order. 
ing them, I sat up till midnight de 
vouring the contents and am al 
using some of them with my summer 
students. 

Last, but not least, I would like 
to mention that Phyllis Ross, teacher 
in Darby, drove a total of 800 mile 
(400 each way) with three of her pu- 
pils to participate in the auditions. 
—Mrs. Ray M. LeCount 


ASHEVILLE, N.C.—The final meeting of 
the year of the Apollo Music Club was 
held at the Blanchard Studio on May 22. 
The club is composed of 15 serious music 
students who wish to perform before a smal 
roup before the larger events. 
Special guest speaker was former Blanchard 
music student and High School Diploma 
winner Mary Daniel Menard, who told of her 
dream to become an airplane stewardes 
and related exciting experiences in this 
field. She urged the young listeners to fo- 
low their ideals, and the talents and de 
sires of their own hearts. Reed Starnes was 
heard in solos and two-piano numbers, 
Mrs. Blanchard at second piano. 
Pictured, left to right, are Mrs. Menard and 
Mr. Starnes, seated; Elta Handte-Blanchard, 
Mr. Allen Barker, violinist, and Mrs. Lillien 
Jelley of Nottinham, Eng. Club Couneilon, 
standing. 


OLATHE, KANSAS 
Our piano auditions are over .and 
as usual we were pleased with the 
judge, Miss Helen Collar. She was 4 
most congenial person and we & 
joyed her very much. 
—Mrs. George Durkee 


PIANO ENSEMBLES 


DUETS, DUOS, SIX HANDS 
ROWLEY, MUNGER, SCOTT, AUGENER 


Augener Ltd., for whom we are now sl 
American agents, adds to our piano ensemble 
music works like the Schubert “Fantaisie” for 
duet and all the important concertos for twé 
pianos. Our 1960 PIANO CATALOG includes 
Alec Rowley’s “Three Noels” for duet, as well 
as works by Cyril Scott, Vaughan Williams, 
Percy Judd, Bach, Haydn, Mozart, Mendelssoht, 
Tchaikovsky, etc. Shirley Munger’s “4 for 6” 8 
now joined by many works of Joan Lovell and 
Henry St. Clare from Augener for one pian 
six hands. Send for our SELECT CATALOG 
OF AUGENER, LTD. 
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Frances Clark Opens New 
School for Music Study _ 


PRINCETON, N. J.—The name 
frances Clark has long been associated 
jn our profession with dynamic and 
effective leadership. Now there is an- 
other “first” to chalk up to the credit 
of this pioneering piano pedagogue. 

In September Miss Clark opened 
the New School for Music Study—an 
institution devoted exclusively to the 
training of piano teachers and to con- 
finuing research in music-teaching 
methods. 

The New School is located in Prince- 
ton, New Jersey, a city dedicated to 
education and research. As a center 
for piano pedagogy and music re- 
search, the New School becomes great- 
er Princeton’s twentieth specialized 
research center, its fifth institution 
for advanced study, and its second 
ghool of music. Princeton is de- 
lighted, and so is Miss Clark! 

Miss Clark is building the New 
School around the conviction that 
there’s music in everyone, but that 
it takes the right kind of teacher to 
find it and develop it. And it’s the 
“how” of better, more effective teach- 
ing that will be the cornerstone of the 
Princeton experiment. “Our aim is to 
train piano teachers who know not 
oly music,” Miss Clark explained, 
“byt teachers who understand, in ad- 
dition, the student himself, how he 
learns, in what situation and with 
what materials he learns fastest and 
most easily.” 


A New Setting 


The New School is an outgrowth of 
the experiments in piano pedagogy 
which Miss Clark has been directing 
for many years, first at Kalamazoo 
College in Michigan and, since 1955, 
at Westminster Choir College in 
Princeton. By last year the piano de- 
partment has equalled the size of the 
gllege itself, completely outgrowing 
is campus facilities. September 26 
Miss Clark and her staff moved into 
@ brand-new building in the heart of 
Princeton. The building, though coloni- 
ij in design, is completely modern in 
wery detail, providing up-to-date 
flassrooms and private studios as well 
# a library and offices. 

In this new setting, beginning teach- 
will find unparalleled opportuni- 
fies for pedagogical study. At the 
fame time, experienced teachers will 
be welcomed from all parts of the 
country for a program of advanced 
study. 


A Year’s Course Announced 


The full year’s course in piano 
pedagogy is based on a “do-it-your- 
self” approach to education. Partici- 
pants in the program will spend the 
year observing teaching, taking part 
in seminars, and then, putting to use 
what they have learned, teaching stu- 
dents of their own each week under 
staff supervision. A junior depart- 
ment of approximately 300 students 
provides a real laboratory situation 
in which these activities can take 
lace. 

The course of study is rounded out 
with piano performance, piano litera- 
ture, musical form and interpretation, 


participants in the program will have 
a chance to observe the detailed ele- 
ments that go into making a modern 
teaching program click: scheduling, 
lesson planning, parent’s meetings, se- 
lection of materials, the Music Play- 
shop for pre-school children, classes 
for adult beginners, a music appre- 
ciation course for laymen, and recit- 
als by students and faculty. 


A Faculty of Specialists 


Miss Clark has gathered around her 
a staff of specialists in pedagogy, re- 
search, and performance. Serving as 
associate directors, for example, are 
Louise Goss and David Kraehenbuehl. 
Miss Goss, who is widely known as 
the associate director of the Frances 
Clark Piano Workshops, has served 
as chief assistant to all Miss Clark’s 
projects for the past 10 years. She 
left the faculty of the University of 
Michigan in 1953 to become general 
editor of the Frances Clark Library 
for Piano Students. 

Mr. Kraehenbuehl has been actively 
involved with the Frances Clark Li- 
brary for over a year as composer of 
the music for four new books. He re- 
cently resigned from the faculty of 
Yale University to direct the theory 
and composition department at the 
New School. He is an internationally 
known theorist and composer whose 
compositions are performed widely 
here and abroad. While at Yale he 
founded and edited the “Journal of 
Music Theory.” 

Other faculty members include El- 
vina Truman, Doris Martin, Martha 
Braden Jones, and Sanford Jones, all 
well-known to thousands of piano 
teachers across the country as per- 
formers and lecturers for the Frances 
Clark Piano Workshops, and Phyllis 
Rappeport and Joyce Mekeel from the 
Yale School of Music. 


Three-Day Workshops. Announced 


A highlight of the 1960-61 season 
at the New School will be two work- 
shops “on location” in Princeton, de- 
signed for teachers who are unable 
to enroll full-time in the school, ac- 
cording to Miss Clark. 

The workshops will begin on Sun- 
day evenings and end on Wednesday 
noons. The fall workshop dates are 
November 13 to November 16, 1960. 
The spring workshop dates will be 
announced later. 

These three-day workshops will be 
“short courses” including lectures by 
Frances Clark, David Kraehenbuehl, 
and Louise Goss; observation of actual 
class and private lessons; discussions 
on the methods observed; seminars 
for teachers of piano pedagogy; and 
recitals by the staff. 


Inquiries Welcomed 

The New School directors, Miss Goss 
said, will welcome letters of inquiry 
from interested teachers concerning 
the year-long program, the three-day 
workshops, or any other phase of the 
New School’s activities. Such letters 
will receive prompt attention, she 
mentioned, if addressed to: The Sec- 
retary, The New School for Music 


keyboard harmony, and composition. 
In addition to the regular course, the 


Study, 353 Nassau Street, Princeton, 
New Jersey. 


Chicago 
"The School with the 


(Under Authority 


The faculty is composed 
many of national and 


features. Weekly recitals. 


Moderate tuition rates. Students’ self 
Particulars furnished on request. 


Send for free catalog. Address 
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Two Guild Judges Comment 


SCOTTSDALE, ARIZ.—Albuquer- 
que was so fine, I hesitate to say that 
Clovis was even more so. The teach- 
ing is serious in both places, and in 
Clovis it is an ABSORBING DEDI- 
CATION! What a group! They had 
problems of various kinds and degrees 
and wanted to discuss them at great 
length if I cared to listen, and I was 
eager to help if I could. 

There were quite a few deviations 
from the Syllabus, and by taking 
plenty of time, I tried carefully to 
help the teacher to understand what 
is said in the Syllabus, and that re- 
quirements really mean what they 
say. I was given a very strong impres- 
sion that previous judges had been 
very lenient in this regard, and I 
think perhaps the Guild could INSIST 
upon greater responsibility on the part 
of the judges. This might be difficult, 
but if the teachers fail to comply with 
requirements through lack of careful 
study and adherence to the “rules” or 
through intent, then it seems to me 
it behooves the judges to uphold the 
standards and goals of the Guild. It 
is possible to be pleasant, reassuring 
and at the same time, FIRM about re- 
quirements. I stressed that it was 
fundamentally for the good of the 
pupil—that it involved the musical 
education and musical understanding 
of each pupil. Under various condi- 
tions, a deviation is permissable—I 
think I understand these—and with 
these circumstances a judge can cer- 
tainly be reasonable. 


On the plus side were so very many 
instances of IMMT being given to EA 
and EB students and also the scale 
requirement in the Musicianship chart 
for these classifications. I think this 
is wonderful! 


A really poor performance of reper- 
toire and/or IMMT and/or Musician- 
ship Phases takes TWICE as long to 
hear. The never-ending stumbling, for- 
getting, going to the piano to show 
the student the music to help him 
along, makes the judge’s schedule get 
out of order more than any one thing. 
The Guild, through the years, has 
constantly raised its requirements, set 
its sights higher, etc., and I’m won- 
dering if the time is not fast ap- 
proaching when this kind of playing 
can be eliminated from Auditions. 

It occurs most often on National 
programs. The teachers are allowing 
students, maybe encouraging them, to 
maintain that 10-piece status and for- 


saking even an average-good perform- 
ance of it. You and the Guild have al- 
ways stood for quality over quantity 
and every year we see greater need 
for aiming for this goal in every 
phase of our life. Music teaching is 
no exception. It was necessary to dis- 
cuss this with some of the teachers 
on my trip and in most instances they 
felt pressured by pupils and parents. 
My plea to them was “if you really 
believe in the principle, you can 
preach it.” And they felt determined 
to try. 

I had no trouble convincing the stu- 
dents, most of them with real talent, 
that a smaller program and the stun- 
ning performance I felt they were 
capable of was a greater goal and of 
greater value and reward to them. 
Then each year to add only as much 
as they were certain they could play 
as well. Nearly everyone promised he, 
or she, would do this from now on. 
Several students remarked that “you 
have helped me so much.” This is 
what frequently wets the eyes!! 

Monica M. Agnew 


GRAHAM, TEXAS—Greetings 
from a very exhausted judge! I had 
a wonderful trip to Brookings, S. D., 
Dassel, Rochester and Duluth, Minn. 
The experiences were varied and 
many, some quite amusing, some very 
interesting, and some provoking. But 
all added together, they were mostly 
enjoyable, profitable, and educational. 
My life has been greatly enriched by 
the friendships formed and associa- 
tions made. 

In all truthfulness, I must say that 
schedules were rugged and at times 
I didn’t know if I could make it, but, 
with the Lord’s help, I met each de- 
mand and peculiarity to the best of my 
ability. Thank you for the opportunity 
for the travel, the hearing of the au- 
ditions in each locale, and the chance 
to know and understand and love 
more people. 

I’d like to tell you, in particular, 
about Brookings and Mrs. Roma Buch- 
eneau, the chairman. First, she was 
so interested in introducing her stu- 
dents to the Guild and the Auditions 
that. she put up every nickle of the 
fees for her 27 who played for me. 
People there had never done anything 
like that and she so much wanted 
them to be interested. Ina Mae Guinn 


... just as your piano service 


Piano Teaching 
is truly a 


needs the lavish care rendered 
by your PTG TECHNICIANS! 


Money cannot buy the passionate devotion to his trade 

displayed by your PTG technician! Because he is as much a true 
artist as the concert pianist himself, he gives full measure 

and more for his modest, established fee. His skill at the fine craft 
of piano tuning inspires your students finest performance 

and reflects great credit on your teaching. 
A call will put him at your service. 


| “The Piano Technician’s Journal”, is your most direct and economical | 
{ way to keep in touch with the people who serve your piano needs. It is a | 
| reliable guide that you can depend upon. Order your copy now. i 
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Manna From Heaven 


I am very grateful for my acceptance for the American College of 


Musicians certification. I hope that more and more teachers throughout 
the country take advantage of this honor and endeavor to prepare their 
pupils with national programs to present on audition day. 


MARCIA RUTH COHEN 
Lowell, Massachusetts 


I would like to give a word of encouragement to the piano teachers, 
especially the young ones, who have not yet had the courage to enter their 
students in the National Guild Auditions. I was a member of the Guild for 
several years and thought that my students were not good enough. Due to 
encouragement given me by two Guild judges, Miss May Etts and Mr. David 
Carr Glover, I did enter students, and they did very well. Now I proudly 
send a picture of my first high school Diploma winner, Miss Carol Parker 
of Fillmore, Indiana. I am looking forward to many more winners. I thank 
everyone in the Guild for the encouragement and incentive that you have 


given both my students and me. 


MARY E. CLARK 
Greencastle, Indiana 


. . . I thank you for your prayers. That is so wonderful. Why isn’t 
the world more like this? What peace would dawn, if only people dared and 
cared to pray. I feel that everything that I have, and I am so richly 
blessed, has come from the Divine Father through our Blessed Lord Jesus, and 
that prayer is the key to faith, and faith the spiritual life within the 


earth life. 


And how many others are living this same life of faith, but do not ever 
speak of it outside dear, close personal friends, but you are so forthright. 
It is refreshing. And I shall tell Page about that as well as giving your 
regards to him, as he is a boy of true faith, too. In fact, one of his most 
beautiful compositions is called “Hymn of Faith,” which he first wrote as 
& song with piano accompaniment, and then rearranged as a vocal duet, in 
which form it has been used in Bristol. 


ae 


CATHERINE HORNBY 
Bristol, R. I. 


I treasure the article in Piano Guild Notes last spring written by Mr. 
Don Ashford, for its wisdom and clarity. He was a fine and thorough adjudi- 
cator here last year. Then this year the lovely lady, Mrs. Gruss, was also 
very fine. Thank you so much for these outstanding judges. 

Patricia Pierce’s “Asks for Clarification” is very good for all of us 
to study. Personally, I appreciate very much the careful checks made by 
the judges. The students and I use the certificate to further study the 
music. Also, I have emphasized the non-competitive aspects, and the value 
of un-biased judging to both the student and myself. The teachers should 
have an adult attitude toward these values. May we all be more receptive. 


LELLY L. NELSEN 
Omaha, Nebraska 


Needless to say, I was overjoyed to find that Steve Smith had won the 
Guy Maier $100 scholarship award. This very great National honor could 
not have gone to a more deserving student. In all his 13 years of study with 
me, he has never used his magnificent talent as an excuse not to practice. 
In fact, a more prodigious worker couldn’t be found. Also, an hour’s prac- 
tice means an hour’s practice with him, as his devotion and concentration 


are absolute. 


The Guild through the years has been his guiding star. It is amazing 
what it’s goals can do for the highly gifted pupil as well as the most lowly. 


Q’ZELLA OLIVER JEFFUS 
Fort Worth, Texas 


BUSY SUMMER 


Bernice Frost and her husband, An- 
thony Parenti, enjoyed a summer va- 
cation in Europe when they visited 
Rome for the Olympics, Lucerne, 
Switzerland, for the festival concerts, 


Florence and Venice. She resumes her 
fall schedule in mid-October with an 
eastern lecture tour and the re-opening 
of her New York Studio.’ 

Her busy summer included taking 
part in the session at the Boston Con- 
servatory of Music with Arthur Loes- 
ser, Marvin Kahn, and Dean Robert 
Dumm; a six weeks session at the 
Manhattanville College of the Sacred 
Heart in Purchase, N. Y., and private 
sessions in New York. She concluded 
the summer season with a workshop 
at Annhurst College, South Wood- 
stock, Conn. 


ON COMPOSITION 


Marguerite D. Harman of North’ 
Bend, Wash., whose pupils are con- 
sistent winners in the Composition 
Test, wrote the Guild founder, “I ap- 
preciate very much receiving your 
personal letter. I know you are very 
busy and have to conserve your 
strength. I am sure that I have been 
quoted much more than I deserve in 
Piano Guild Notes, but if there was 
anything in my letter worth quoting 
you are at liberty to quote it at any 
time. (July-August, p. 11) I receive 
so much help from reading the Guild 
Notes, reading of the experiences of 
other teachers, that I am willing to 
be quoted if it will help anyone. 

“T am sure that some teachers are 
afraid to try the Composition Test. 
Most of them know more about that 
branch of music than I did when I 
started to put pupils into the Test. 
I have certainly learned a lot by help- 
ing the pupils. Every year I find that 
I have to look up something, or com- 
pare with compositions written by pro- 
fessionals. It also gives me a chance 
to call the pupil’s attention to un- 
usual chords in his pieces that he is 
studying, and to show him how a com- 
poser resolves certain chords. ‘Writ- 
ing makes the exact man.’ A pupil 
will read music without noticing some 
details, but if he tries to compose he 


has to watch details.” 


‘We Want to Thank You...’ 


,NASHVILLE, TENN. 

We want to thank you for our won- 
derful judge. We had rather dreaded 
a man, and from New York, and one 
s0 well known. But he was none of 
the things we had dreaded. Mr. Beru- 
men was everything we wanted in a 
judge—quite fair and so understand- 
ing. Each child came from the au- 
ditions feeling he was quite special. 
My pupils had lost so much time be- 
cause of my illness and were not satis- 
fied with their preparation, but Mr. 
Berumen seemed to‘understand and 
put them at ease, and they did very 
well. 

Most of them have been better pu- 
pils since, and many went to work on 
1961 audition material. Here’s hoping 
some of the enthusiasm he inspired 
lasts. Anyway, there was not one dis- 
gruntled parent nor pupil. Mr. Beru- 
men also seemed to get along well 
with all the teachers. 

—Rose McGregor 


ALTON, ILLINOIS 

Another audition is over. We are 
appraising our last year’s work and 
are very anxious to get started on 
next year. Such is the feeling of many 
teachers here after our pleasant as- 
sociation with Volya Cossack, our ad- 
judicator for 1960. 

We want to thank you for sending 
her to us. She has a very nice way 
of firmly, but graciously, helping us 
see our faults, yet inspiring us to 
higher goals. She made us feel 
that we, the teachers of the vast 
number of pupils who want some mu- 
sical education (but who are not 
prodigies), have an important role to 
play, and she helped us with our 
problems which are sometimes quite 
different from the problems of teach- 
ers of only the gifted. 

—Margaret Windsor 


WHITESBORO, N.Y. 

The Utica Auditions were success- 
ful and the teachers and students 
were pleased with the charm and kind- 
ness of the judges, Mrs. Poliakoff and 
Mrs. Weber. 

—Mae Swancott 


ROME, NEW YORK 

My hearty thanks to you for send- 
ing Hania Lourie Poliakoff to us. She 
is a charming lady, a very fine judge, 
kind, patient, competent and human. 
It was a privilege to know her and 
receive her praise and kind criticisms. 

Please send her again. 
—RHorace Douglas 


LOS ANGELES, CALIF. 

Mrs. Monica Agnew is a marvelous 
example of everything a Guild ad- 
judicator should be. Never have I seen 
a judge more interested and helpful 
to each individual child and teacher. 
It was certainly a profitable exper- 
ience for everyone who played for 
Mrs. Agnew. We hope she will come 
back to us again. 

—Lillian Stumpf 


ORANGEBURG, S.C. 

Just a note to say how capable, un- 
derstanding and thorough we found 
Mrs. E. T. Stallings of Wilson to be, 
to say nothing of her wonderful per- 
sonality and her “way with children.” 
Truly, she was an excellent judge. 

—Elizabeth Crutchfield 


SEATTLE, WASH. 

Recently, we had auditions in our 
school music department, and it was 
a wonderful experience for all of here, 
especially for the music students. They 
look forward eagerly to this now an- 
nual event. Mr. Robert Vetlesen dealt 
with the children most understand- 
ingly and all were enthusiastic about 
their contacts with him. He is surely 
a valuable representative in the field 
of music. We are happy to tell you of 
the success of the auditions here and 
of Mr. Vetlesen’s pleasant visit with 

us. 
—Sister Mary Cecile 


KALAMAZOO, MICH. 

We wish to express our sincere ap- 
preciation of our judge, Dr. John 
Carre, for his painstaking work, his 
kindly encouragement, and for his 
very helpful suggestions and construc- 
tive criticisms. We will long remem- 
ber his visit as an enjoyable and en- 
riching experience. 

Sister Marie Therese, S.S.J. 


PORTSMOUTH, OHIO 


May I express to you my complete 
satisfaction with the Guild’s Piano 
Auditions. Mrs. Frances Gutelius 
Smith did an admirable job here, and 
teachers and students alike were 
pleased with the results of her judg- 
ing. 

Our center has more than doubled 
in size in the past four years, and I 
feel that this is due in great part to 
the excellence of the judges you have 
sent here. Mrs. Smith surely did her 
share to keep up the fine Guild repu- 
tation which had been established here 
in previous years. 

—Sister Mary Donald 


DULUTH, MINN. 
Mrs. Guinn proved to be a superb 
judge. I have never seen one who 


worked at it more carefully. 
—Ruth A. Rogers 


SARASOTA, FLORIDA 

As you know, this is our third year 
of Auditions and I am sure there is 
nothing so fine and helpful ever of- 
fered piano teachers as participation 
in the Auditions. There was nothing 
but happiness, encouragement and 
inspiration that came out of our hear- 
ings with Mr. Paul Roe Goodman. I 
was simply amazed at how he seemed 
to look right through each student and 
know just what he or she needed in 
the way of encouragement or warning. 
—Mrs. Thomas Butler 


WICHITA FALLS, TEX. 

Our Auditions were a tremendous 
success and we were quite pleased 
with Mrs. Dora Schroeder as our 
judge. 

Each teacher here expects and 
wants their pupils to receive some 
attention marks. Our stdndard of 
teaching here is quite high, thanks to 
you and the Guild Auditions, but each 
of us realizes that our pupils are not 
perfect and need the inspiration and 
correction that the judges can give. 

It was a pleasure to serve again 
this year as chairman, and each 
Guild member joins me in thanking 
you for the opportunity of presenting 
our pupils in the Auditions. 

—Mrs. Nettie Baber Tittle 


COMPOSERS PRESS 
COMMENTS 


NEW YORK—Peter Cook, assist- 
ant professor of music at Austin 
Peay State College, Clarksville, 
Tenn., has been granted a three to 
five year fellowship to study com- 
position with Charles Haubiel. The 
fellowship, which over a period of 
five years will amount to $2600, 
was awarded on the basis of a re- 
cently submitted manuscript of 
Cook’s “The Laredo Variations”, 
variations on the famous folk tune 
“The Streets of Laredo”. 


QUOTES FROM KELVER 


George Kelver, East Aurora, N. Y., 
wrote, “The Buffalo Forum for Piano 
Teachers is sponsoring Ozan Marsh 
and his wife, in a three day Workshop, 
Oct. 5, 6, and 7. Had the privilege 
of spending an evening with them at 
Chautauqua this summer, and later, 
of taking four of my students to 
play for him, and attended one of 
his Master classes. I am chairman of 
the workshop committee, so have been 
in contact with him a great deal. He is 
a fine artist, great person, and I 
know we shall benefit greatly from 
the sessions with him. Fine, too, that 
he is in the Guild for people of his 
calibre are most desirous. 

“This summer, I had the privilege 
of conducting six two-hour Work- 
shops for the Sisters who teach piano 
at Mount Mercy Academy in Buffalo 
—much of the emphasis was on teach- 
ing materials, with general teaching 
suggestions, also. I really enjoyed it, 
and would certainly like to do more 
of this sort of work.” 


REPERTOIRE EMPHASIS 


Louise Guhl of Dassel, Minn., writes, 
“Perhaps you might be interested in 
an innovation I have made this sea- 
son; I believe I wrote you that reper- 
toire was to get major emphasis this 
year. The finished plan includes the 
practice of having every third lesson 
be a repertoire lesson—work only on 
memorized pieces. The other lessons 
we give attention to theory, technique, 
reading, and, of course, some work 
on repertoire. I like this immensely— 
the repertoire lesson is a real treat— 
so much time for detail, etc.” 

Grade sheets following the Guild’s 
report card have been prepared on 
which the student’s performance is 
rated, and when he attains a 93, he 
earns the privilege of playing for the 
repertoire class. 

The Guild founder commended Mrs. 
Guhl’s plan, and recommends reper- 
toire sessions for improving the quali- 
ty of performance. During his teach- 
ing days, Dr. Allison had such ses- 
sions for his pupils each Friday night 
at their home. 


Judges Comment 


SAN ANTONIO, TEX.—As a Guild 
Adjudicator, I can say I had some re- 
markable experiences during my re- 
cent tour. I ran into some excellent 
teaching, met some wonderful people, 
earried away fond memories of such 
places as St. John and Ottawa, Kan- 
sas—and received a few shocks also. 
There is nothing as educational as 
being a Guild judge, and you certainly 
run into everything. I escaped back to 
San Antonio without being tarred and 
feathered, and am REALLY looking 
forward to the tour next year. I found 
that following over-liberal (in my 
estimation) judges made work a little 
difficult for me, but the chance to 
meet and exchange ideas with people 
such as Mrs. Melba Budge and Mrs. 
Edgar Kerr and others in Kansas 
made momentary unhappiness well 
worth it. 

As for the judge in San Antonio, 
Gwendolen Marsh, I can only repeat 
the teachers’ favorite expression in the 
Guild Notes: Loved our judge! In- 
stead of judging though, she should 
be out playing; her Debussy is breath- 
taking. Jesse Wright Boyd 

* + 


READING, PA.—Again I have re- 
turned to Pennsylvania from a Texas 
sojourn, feeling that I have renewed 
valuable ties, made new delightful 
contacts, and in general been recipient 
of many pleasant benefits. The two 
Sunday drives, in particular the last 
to the Lake Travis region, are fresh 
and beautiful in my memory. Truly, 
your section of the state is breath- 
takingly lovely, with its mountain- 
lake vistas. Elizabeth Zug 


GUILD GAMUT 


NEW POSITION 


Notice has been received that Georgy 
E. Perry has moved from the Kam 
Carolina College, Greenville, N.C., ang 
is now new head of the piano depary 
ment at Wisconsin State College jj 


Whitewater. 
Best wishes and congratulations! 


FALL MEETING 


Mrs. Samuel Simon, well knowm 
Guild member of Port Arthur, Tex, 
presided over the first meeting of tim 
1960-’61 year of the Port Arthur Chae 
ter of the Texas Music Teachers’ 
sociation and entertained with a cop 
fee honoring new members. 


| Sn Memoriam] 


ANNE M. ROBERTS 
Washington, D. C. 


MRS. LETA HEMSTREET 
11 Glendale Street 
Dorchester, Mass. 


OLGA NYE 
1111 Northingham 
Orlando, Florida 


Questions from a 


‘Charter Member 


From a charter Guild member who 
does superb teaching, Mrs. Ann Haus- 
er, chairman of Big Spring, Tex, 
come the following three points on 
which she wished the Guild’s founder's 
clarification: 

1. Too many critic level grades. } 
have sometimes had as many as half 
my class receiving Critic’s Circle rat- 
ings, with a “goodly smattering” of 
them throughout this center. Don't 
you think this level should be kept 
for the exceptional student who has 
combination of a high degree of tal- 
ent, well selected material, and great 
devotion? 

2. Too many students accepted as 
“National,’”’ when neither their pro- 
gram nor their playing warrants this 
honor. 

8. A schedule for judges that is too 
long and too exacting. Not one judge 
has ever complained, but the teachers 
everywhere should meet the three 
week deadline so that your office 
could arrange schedules. 

My written and telephoned associa- 
tion with your staff has been wonder- 
ful, my students have benefited great- 
ly from our years in auditions, the 
local teachers are much intere 
and co-operate beautifully, and [ve 
enjoyed the years in auditions, but 
thesé three listed points have bothered 
me for some years. 


Founder Replies 


All guild judges have praised your 
work as above average. I remembet 
when Carl Berggren was there about 
20 years ago he was amazed to find 
such good teaching in such a §s 
city as Big Spring. You should have 
become a guild judge years ago. 

Your being so much above the aver 
age teacher has caused your pupils 
receive Critics Circle ratings in 
an alarming quantity. In Guild Notes 
and Judge’s Instructions (enclosed) 
you will see our warning about giving 
Citywide and Critics Circle Ratings 
only to those who deserve them. 

The 10-piece program goal (m& 
tional honors) with a School Cire 
Rating is an average pupil, average 
teacher goal which we feel does nt 
hurt because such pupils can never Wm 
the $100 Scholarship, although some 
might qualify for the Paderewskt 
Medal and High School Diploma, J# 
as many high school graduates @ 
literary get their diplomas by thé 
“skin of their teeth.” In all mass 
movements such as the guild ther 
must be recognition of the below 
average with the big awards for thé 
really fine. 

Judges should always administer the 
audition as a test and not as @ Tt 
cital, hearing never more than om 
piece more than one-half the pit 
grammed number. This is a fair & 
amination that taxes neither the st 
dent nor the judge above enduran® 
No schedules will ever run late whe 
this rule (made by me as a judge 
years ago) is faithfully observed. 
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Mrs. Dorothy Dring Smutz, and Leah Smith. 


WUSICIANS ALL, two students, teacher and judge get together to compare National 
Guild certificates. Left to right, they are M 


ary Howell, Mrs. William Eugene Cook, 


Musician Friends Combine 


Business With 


Reprinted from The Fayetteville, 
(NV. C.) Observer, April 24, 1960 
By FRANCES M. HASTY 


The piano auditions which were con- 
ducted here during the past week pro- 
yided the opportunity for two old 
friends to combine business and pleas- 
ure and recall good times together in 
their home town of St. Louis, Mo. 

Dorothy Dring Smutz of St. Louis, 
who judged the annual auditions spon- 
sored by the National Guild of Piano 
Teachers, has been a guest in the home 
of a childhood friend, Mrs. Eugene 
(Betty) Cook, and Mr. Cook, 115 S. 
Churchill Dr. 

The two musicians have been sepa- 
rated by time and their separate fam- 
ilies and careers but have managed to 
catch up on a little of what has hap- 
pened during the years since they’ve 
been together. 

Culture Or Food? 

One of their favorite stories is that 
od a club organized by a group of 
yung girls as an outlet for poetry 
ad music expression... “I still 
wonder if we went for the poetry and 
music or the food,” laughed Mrs. 
Smutz. 

Mrs. Cook was instrumental in se- 
curing busy Mrs. Smutz as a judge 
for the Fayetteville area. She had 
seen her name on Guild Notes, a trade 
publication, and approached her on 
coming here while visiting in St. 
louis three years ago. 

Mrs. Smutz, pianist and teacher, 
has a full schedule, but decided she 
culdn’t pass up the opportunity to 
come to Fayetteville and a visit with 
Mrs. Cook. 

During the past week she has heard 
wer 100 children play at the home 
studio of Mrs. Cook. 

“ve heard several talented stu- 
dents,” she commented, “many with 
top-average talent; but more impor- 
tant, they were applying themselves.” 

The outstanding judge who has a 
string of excellent notices for concert 
performances is one of about 200 ad- 
judieators selected for their sympa- 
thetic approach as well as for their 
Musical achievements who hear 60,000 
young people all over the United 
States, 

She feels the auditions sponsored 
by the National Guild of Piano Teach- 
fs are beneficial to the teachers and 
to the students. The children, she ex- 
Dlained, get the viewpoint of an out- 
sider who never saw them before; 
Someone who doesn’t know their good 

racter traits or their poor ones. 
Actually, she added, the auditions do 
two things: ambition-wise, they spur 
both the teacher and the student; edu- 
tation-wise, they keep a teacher on her 
tes to present good material as well 
% educate the child in music history 
amd a general music knowledge. 

“The most valuable result,” she de- 
flared, “is this: if a child gives up 
ls music, he can still be an apprecia- 
tive listener.” 


Thrills Children 


The tall, attractive musician has a 
Warm smile and casual manner which 
helped put the students much at 
ase during the auditions. The stu- 
its, said Mrs. Cook, have been 
led with the constructive criticisms 
the judge and captivated by her 
and personality. 

A judge must listen closely,” she 
Mid. “The students are tense and do 
tot do their best . probably 

ir medium playing. I try to 
make it fun for them but I doubt they 
Mjoy it like they would a recital.” 


Pleasure 


Seven, she feels, is the ideal age 
for a child to begin taking music 
lessons. At that age, she explained, 
children know their letters and can 
count, and they are uninhibited and 
enthusiastic. They also have less 
nerves and outside interests. 

Her opinion is that every child 
should have the opportunity to study 
music. 

“Music,” she stated, “is a fine art— 
a language. If one can communicate 
in this universal language it’s a fine 
thing. The young student is only 
struggling to speak fluently, while the 
advanced student is speaking the lan- 
guage very well. The more musically 
he can speak at an early age the bet- 
ter musician he’ll become and the 
more fun he’ll have.” 

The schools cooperated by letting 
the children out of class for the au- 
ditions, a gesture which both Mrs. 
Smutz and Mrs. Cook complimented 
- . . “Obviously,” said Mrs. Smutz, 
“your schools here are interested in 
culture.” 

She also expressed interest in Fay- 
etteville’s other musical activities, es- 
pecially the Fayetteville Symphony. 

Mrs. Smutz, who talks freely about 
the auditions, is more modest when it 
comes to discussing herself. She has 
acted as adjudicator in Chicago, Ft. 
Worth, Detroit, Joplin, Missouri, and 
smaller cities in North and South Da- 
kota, Kansas and Oklahoma. Listed 
in Who’s Who in American Women, 
she made her New York Town Hall 
debut in 1949. 

Lecture Programs 

Although she teaches primarily (her 
pupils range in age from students of 
about seven to teachers ‘who won’t 
tell anymore.’) She is also well-known 
for her lecture programs. She recently 
appeared before the West-Central Di- 
vision of the National Music Teachers 
Assn. Convention at Wichita discus- 
sing six etudes of Debussy and also 
playing works of Ravel. Her most 
recent lecture program was for the 
St. Louis Piano Teachers Round Table 
playing and discussing etudes of 
Chopin and Debussy. She gives con- 
certs occasionally. 

While away, students of Mrs. Smutz 
are taking part in the Guild auditions. 

As president of the St. Louis Chap- 
ter of Mu Phi Epsilon, professional 
music sorority, she will attend the 
sorority convention in Santa Monica. 

Yet with all of these many ac- 
tivities she is home most of the time. 
She is married to “a wonderful hus- 
band,” Harold T. Smutz, and they 
have one son. She proudly announced 
that she recently became a grand- 
mother. 

From Fayetteville, she will go to 
East Carolina College in Greenville 
to hear auditions, then to Wilson for 
adjudications, and then back home to 
St. Louis. 


McGEHEE, ARK. 

Our judge, Mrs. Erna Luetscher, 
was most excellent this year. Teach- 
ers and pupils were delighted with her 
personality and patience. She was 
fair and certainly not too lenient in 
her grades. We always look forward 
to meeting the adjudicator and are 
happy to have had Mrs. Luetscher. 

—Mrs. Myrtice C. Griffing 
ALBANY, NEW YORK 

We liked our judge, Mrs. Elizabeth 
Hamm. She was fair in her marking 
and very helpful with her suggestions. 

—Mrs. Lawrence Reagan 


'We Liked Our Judge’ 


ABILENE, TEXAS 

This has been a most remarkable 
series of auditions, and in our opinion, 
one that will be remembered through 
the years for its value. Mr. Norman 
Lesser is unassuming and kind to all 
with whom he has relations, but his 
depth of knowledge is fully revealed 
in the fact that no minute detail es- 
capes his notice, whether the pieces 
are played by a seven year old be- 
ginner or a young artist. All this is 
duly recorded and carefully weighed, 
so that every check has full meaning. 
Well-trained students are greatly in- 
spired and helped. This is the true 
purpose of the Guild Auditions, and 
we are thankful. 

—E. Edwin Young 
—Ruby Eberle Young 
COLUMBUS, OHIO 

Our auditions were very successful, 
and we enjoyed having Frances Gu- 
telius Smith as our adjudicator. She 
was so considerate and helpful, and 
the students felt at ease in their au- 
ditions and were inspired to make 
plans for next year’s auditions. 

—Mrs. Nina D. Ellis 
MT. PLEASANT, TEX. 

We had our wonderful auditions 
here with Mrs. Violet Giller from El 
Dorado, Ark., as our really fine, in 
every way, judge. My pupils respond- 
ed beautifully, and everyone enjoyed 
Mrs. Giller. She is ideal. 


—Genevieve H. Stonecipher 


her local MTA. 


COOS BAY, OREGON 

As Chairman for the local National 
Guild Auditions, I wish to express on 
behalf of the other teachers in our 
Guild and myself our thanks to you 
for sending us such a fine judge. 
Mary Cunningham left each student 
with a feeling of anticipation for next 
year’s auditions. Her examination was 
constructive throughout and her fine 
personality was reflected upon each 
student as they came out from their 
audition. She was cooperative and 
most considerate of everyone, students 
and teachers alike. We feel indeed 
that we have especially been blessed 
with fine judges during these years 
of our auditions. We are all inspired 
to work harder than ever for the 
preparation of meeting our next judge. 
—Norma Lyon 


ROANOKE, VA. 

Our Auditions are over, and every- 
one is very happy and satisfied with 
everything. I wish you could hear the 
comments from the teachers on the 
wonderful judge we had this year. A 
number of them have called me on the 
telephone and have almost waxed po- 
etical about Mrs. Marion Gabriel’s 
fine musicianship, kindness, gracious- 
ness and lovingness (if there is such 
a word!) Several have told me of 
pupils’ renewed interest in music and 
an almost insatiable desire to practice 
and study all summer. 

—Mrs. C. G. Traylor 


DALLAS, TEXAS 

I have never seen such a change 
come over students! One minute in 
Mr. William Gillock’s presence and 
talented and untalented alike warmed 
to his personality and friendly words 
and played as never before in the Au- 
ditions. Each came out glowing and I 
received many reports that they ac- 
tually went straight home and prac- 
ticed. After only one week’s vacation, 
they are eager to begin Guild work for 
next year. 


—Carolyn Jones Campbell 


SANTA MONICA, Calif.—Six students from the piano class of Alice F. Kitchen 
participated in Guild auditions this year: 
Theodos, Janet Tousignant, Janet Prior, and Barbara Weeks. Mrs. Kitchen wrote that 
these girls are unusually talented and interested in learning to play the piano and are 
kept busy with programs presented at least twice a year, bi-monthly meetings of their 
piano club, attending concerts and playing for their church schools. Mrs. Kitchen has 
retired from public school music after 31 years, and she and her husband left June 20 
for a Round the World tour. She will continue to teach privately and will be active in 
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VANCOUVER, WASH. 
Mr. Herbert Malloy, our judge, 
seemingly was much impressed with 


our fine class of students and the|7 
young people in general whom he met | 


around town. He won their confidence 
immediately and made his points of 


commendation and advice very clear 


and attractive to them. They respond- 
ed to him very well. 
—Stella Tuttle Baird 
BROOKLYN, N.Y. 

We were privileged to have Mrs. 
Gertrude Noll of Nyack, N.Y., this 
year, and cannot find sufficient ad- 
jectives to describe the wonderful 
qualities which made her visit to our 
studio enjoyed by all. Her warm and 
friendly manner with each student, 
unflagging interest in each one, her 
wise and understanding comments and 
comprehensive report, and uncanny in- 
sight into the problems and need of 
the individual student are some of 
the points which make her a superior 


judge. 
—Sidney Morrow 
SILVER SPRING, MD. 

We wish to thank you for sending 
Gertrude Louise Newman to judge our 
auditions. Her wealth of knowledge, 
her infectious enthusiasm, her under- 
standing warmth gave our students a 
fine sense of accomplishment, a grati- 
fying feeling of ease, and a lasting 
source of inspiration. 

—Esther L. Howe 


LANNY HOLLY, 8 year old son of Mr. and 
Mrs. Forrest Holly, 1094 Avocado Dr., Es- 
condido, Calif., with judge, Robert Graham, 
and Mrs. Holly, at the studio of Mary 
Keithley, after his audition, June 22. 


Blind Boy Plays in 
Escondido Auditions 


ESCONDIDO—Lanny has been total- 
ly blind since the age of six years. His 
father and mother are both blind. His 
father is a successful building con- 
tractor in Escondido. There are three 
sighted children in the family. Mrs. 
Holly attends Lanny’s lessons and 
learns his pieces at one piano while 
he is at the other, so that she can su- 
pervise his practice. “Her memory is 
phenomenal”, says Mrs. Keithley, “and 
the entire family is an inspiration to 
know”. 

A student in the special school for 
the blind included in the Escondido 
Public School program, Lanny is also 
a member of Cub Scouts, and enjoys 


== | swimming in the family pool. 


Cheryl Breitweiser, Barbara Harris, Gwen 


FT. WORTH, TEX. 

It constantly amazes me how you 
find such good judges to send us from 
year to year, particularly as our cen- 
ter runs on week after week. We 
found Dr. Garrison very hard work- 
ing and conscientious. Dr. Paul Pisk, 
who judged our four days of over- 
flow, we’d like very much to have 
back for a longer time. 

—Q’Zella Oliver Jeffus 
POMONA, CALIF. 

We all felt the auditions were a 
huge success, and very stimulating 
for the pupils and the parents, and 
our judge, Mr. Robert C. Hunt, met 
with the unqualified approval of ev- 
eryone he met, including the em- 
ployees of the store in which the au- 
ditions were held. He was conscientious 
in his judging, kind and discerning 
with the pupils and able to put them 
at their ease and to elicit from them 
their best. 


His ten piece program, Elementary 


|B classification included: (1) Scales 


(2) Major and minor triads in three 
positions (3) Ear Training (4) Trans- 
position (The Paw-Paw Patch... 


| Folk Song) (5) The Elf and the Fairy 


. . . Berenice Benson Bentley (6) Old 
Uncle Joe Plays a Cake-Walk Tune 
. . - Mary Ruth Jesse (7) My Red 
Umbrella . . . Bernice Frost (8) My 
Bonnie .. arr. by Lanny and Mrs. 
K. (9) La Cucaracha ... arr. by Lan- 
ny and Mrs. K. (10) March of the 
Wee Folk . . . Dorothy Gaynor Blake. 

Excerpt from a letter from Robert 
Graham to Berenice Benson Bentley, 
“I meant to tell you about Mrs. Keith- 
ley’s blind student. He played your 
‘Elf and the Fairy’. She has certainly 
done a wonderful job of teaching that 
child. I wish you could have been 
there to watch him playing your piece. 
How quick his hands were to feel the 
black keys and to find those notes 
of the a minor arpeggios. I stood be- 
hind him—and touched his shoulder 
every now and then, because I felt he 
needed some personal contact with 
me. Afterward, Mrs. K took some pic- 
tures of us, and he clasped me with 
his arms and didn’t want to let me 
go. He said to me. ‘I love you so much, 
Mr. Graham’. To be frank, I was 
moved to tears. It was an experience 
I shall never forget.” 

Mary Ruth Keithley, Lanny’s piano 
teacher, wrote the above sketch for 
Piano Guild Notes, and in an accom- 
panying letter, added the following 
note: 

Although I have already written to 
tell you how we enjoyed Robert 
Graham, I must tell you about his 
introducing me to Berenice Benson 
Bentley, through the U.S. mails. She 
is most generous of spirit. As busy as 
she must be, she has taken much 
time to write suggestions about teach- 
ing Lanny with lists of pieces, her 
own experiences in teaching the blind, 
ete. . . . a perfectly wonderful and 


inspiring help. What an inspiration 
this will be next year and on through 


Lydston. 


STUDENTS OF SISTER MARY FRANCILLA, CDP, who took 
Playing Auditions in Beeville, Texas, this year are: back row, Joseph Richards, Rosemary 
Spikes, Genann Brundrett, Patty Rouse, Becky Fey, Helen Juenger, Mary Ann Bell, Ola 
Mae Tyson, Nina Rossi, Daniel Rojal Ill; second row, Janice Riggle, Rosemary Murphy, 
Kathy McCarty, Marilyn Rouse, Paulette Bauer, Jana Lynn Robinson, Cherry Riggle, 
Sandra Beasley; bottom row, James Dougherty III, Charlotte Sullivan, Susan Hobrecht, 
Mary Flynn Noguiera,, Terry Richards, Bridget O'Brien, Marsha Rouse, Julia Comfort, 
Catherine Pieper. Not shown, Thomas Jones, Leslie Comfort, Stephen Gruy, and Sherry 


the years. 


part in the National Piano 
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‘Thank You So Much... 


CROSSETT, ARK. 

Thank you so much for sending us 
Miss Martha Mitchell for adjudicator 
for she was really an inspiration to 
piano teachers and Guild students as 
well. Although she offered adverse 
criticism along with the good, her 
criticism was constructive and to the 
point, which did much good. 

—Grace Calhoun 


BIRMINGHAM, ALA. 

The auditions were a huge success. 
The increase of interest on the part 
of the parents, the extra effort by the 
students in preparation and the very 
fine work of our adjudicator, all con- 
tributed to this. The teachers and I 
feel that we were privileged in having 
Mrs. Clyde Garrett as our adjudicator. 
She was an inspiration and an in- 
centive for our best efforts in future 


auditions. 
—Mrs. D. O. McClusky 
WICHITA FALLS, TEX. 

My pupils were very happy with 
Mrs. Dora Schroeder judging their 
work. She was quite generous with her 
ratings, and at the same time, voiced 
very constructive criticisms. This 
seemed exactly right for my group. 
To have a moderate number of C’s, 
with a stereotyped comment, is not as 
encouraging as a generous number 
of C’s with enough criticism to get 
over to the pupil that a C does not 
necessarily mean perfection. 

—Florence Sammons 
BIG SPRING, TEX. 

Miss Eleanor Johnson, our judge 
for this year, was one of our very 
finest, and we here at this center 
have been fortunate in having some 
fine judges. 

Miss Johnson was highly qualified 
to judge on all levels, was wonderfully 
understanding with the students, co- 
operated to the fullest, and was fully 
appreciated by all our teachers. 

—Ann Hauser 
SHAWNEE, OKLA. 

I wish to express the appreciation 
of the students and teachers here who 
participated in the Piano Guild Au- 
ditions for the excellent judge, Dr. 
Paul Torgrimson. We felt that he was 
outstanding—we’d love to have him 

in sometime. Interest and numbers 
in the Guild are growing here. 
—Mrs. Paul Clarke Gallaher 


STUDENTS APPRECIATE 
NEATLY WRITTEN 
JUDGES’ COMMENTS 

His spelling is atrocious (“‘litter- 
ature”) and his grammer unbe- 
lievable (“You play musical’). 

When I quoted that one to one 
of my teacher friends who was 
about to wash her hair she answer- 
ed, “Well, excuse me while I wash 
my hair cleanly.” 

Even my students had a laugh 
at his “Count out aloud.” He writes 
all over the card and the end re- 
sult with cross-out spots, bad spell- 
ing, bad grammar, is certainly no 
credit to his doctor’s degree! 

Chairmen have quite a responsi- 
bility to their teachers and in an 
erudite center like mine, an ad- 
judicator has to be definitely ‘on 
his toes.” 


WASHINGTON, D.C. 

We found Miss Zurstadt a most 

able and considerate judge. 
—Maypbelle Imhoff 
SCARSDALE, N.Y. 

Our auditions went off very smooth- 
ly and all of our teachers seemed 
quite satisfied with Mr. George Kel- 
ver as the judge for our students. 

—Margaret G. Love 
REDONDO BEACH, CALIF. 

Everyone has been very pleased 
with Robert Graham, and he has been 
most cooperative. His attitude to all 
has been gracious and kindly. It goes 
without mentioning that he is an ex- 
eeptional musician. 

—Viola Niland 


MOBILE, ALA. 

The students and I were pleased 
with the judge, Dr. Moore’s criticisms. 
We feel that we will profit from the 
experience and look forward to 1961’s 


SPOKANE, WASH. 

May we express our appreciation for 
having Dr. Elliot Griffis with us this 
year as our judge. His kindness, un- 
derstanding and encouragement earn- 
ed the respect and praise of all of our 
students. This year, as always, our 
Guild Auditions were a most valuable 
and pleasant musical experience for 
students and teachers alike. 

—Sister Victorine Marie, S.N.J.M. 
—Sister Lucie Ann, S.N.J.M. 


ARKADELPHIA, ARK. 

I want to thank the Guild for send- 
ing a wonderful judge to us this year. 
My students were auditfoned in Mal- 
vern by Lilla Gray Parker from At- 
lanta. She was a superior-plus judge, 
and my students were thrilled. 

—Ralph Hays 


COMMERCE, TEXAS 
Thank you for sending Dr. Iliff 
Garrison as judge examiner to the 
Greenville area. His constructive criti- 
cisms and encouraging remarks help- 
ed my students greatly. 
—Mrs. T. R. Phillips 


BEAD 


to make their best showing when Mrs. Mary 


a judge. 


won local honors. 


given the various composers was gratifying 


LONG BEACH, CALIF. 

Dr. Louis Kohnop of Chicago, II1., 
pleased many of the teachers of this 
center by his detailed adjudicating 
of their students. Teachers seemed to 
appreciate his discernment of the 
faults in their students’ playing and 
the fact that he was not averse to 
marking a few descriminating “A’s.” 
He worked hard and carefully at his 
task. 

Dr. Leroy Carlson demonstrated his 
experience as a veteran teacher of 
all ages of students by his ability to 
point out very specific needs as well 
as fine accomplishments of each stu- 
dent. His scholarly individualized and 
artistically written comments on Re- 
port Cards were most appreciated by 
the teachers. His interest in the aims 
of the National Guild of Piano Teach- 
ers made him a credit to the organiza- 
tion. No temperament to contend with 
here! Not the least of his virtues 
was his ability to recognize the hard 
work of the teacher herself! 

—Rilla McReynolds Branyon 


TYLER, TEXAS 

Mr. Ray Ellerman’s judging was 
sincere, sympathetic, and scholarly. 
His enthusiasm for the auditions, 
both as a teacher entering pupils, and 
as a new adjudicator and chairman, 
is genuine and alive. It is good to 
have had another goal accomplished 

for all Guild teachers and students. 
—VJessie Deane Trulove 


auditions. 
—Minnye Coker Daniels 


NO ONE—ANYWHERE 


MAIL ORDER MUSIC DEALERS 


Members Of Guild 


Write To Us — You'll Be Surprised! 
175 Direct Publisher Accounts 


HENDERSON-STAINTHORPE 


2417 South Dixie — West Palm Beach, Florida 


Get New Popular Music Course by Russ Henderson 
Published by Boston Music Co.—Available All Music Dealers 


Can Do Better For Youl 


SHREVEPORT, LA. 


guerite Bebinger as judge. She pos- 
sessed all the qualities requisite for a 
fine adjudicator. Her sensitive under- 
standing of each pupil, fair appraisal, 
and inspiring comments will have far- 
reaching results with me and my stu- 
dents in our future work. We were 
all stimulated to get to work right 
away on next year’s Guild program, 
and that is the best result any student 
can get from a Guild audition—“A 
milestone in your upward climb to pi- 
ano mastery.” ‘ 
—Anna Bell Worden 
OMAHA, NEBRASKA 

Mrs. Blanche Gruss has been an 
excellent adjudicator. In the first 
place, all the pupils liked her. She has 
a kindly, charming personality and 
put each one at ease. Secondly, she 
has excellent discrimination and 
judges fairly. I think all the teachers 
were delighted with her. 

There seems to have been more pub- 
licity than ever before for the Guild! 


ST. HELENS, Ore.—This group of energetic St. Frederic school students worked hard 


of the teachers and long hours of practice on the 
has been a great challenge to pupils and teachers ali 


—Alice Davis Berryman 


Wilson Anderson, chairman of the Portland 


Center, came to St. Helens, May 3, to adjudicate. Mrs. Anderson was a most charming 
and helpful judge and her kindness and understanding lessened the strain of playing for 


The pupils are standing in front of a bulletin board which covered the entire wall of 
a hall. Name, repertoire, and type of winner made the bulletin board a source of 
interest to the other pupils of the school, as well as a source of pride and encourage- 
ment to the music students, In this group ‘of 23 Guild winners, ‘Brigid Browne won Inter- 
national honors, fourteen others won National honors, three won district honors, and five 


Six of ‘these pupils were chosen to play at Maryhurst College, Portland, Oregon, in a 
piano playing festival before students and teachers of five other schools conducted by the 
Sister of the Holy Names. These schools of music are all members of the Guild. The 
high quality of classical numbers played by the students and the very fine interpretation 


evidence of excellent teaching on the part 
_ of the pupils. Entering the Guild 
e.—Sister Mary Madalena, S.N.J.M. 


SMITHFIELD, N.C. 

Since the establishment of an au- 
dition center in Smithfield six years 
ago, we have had well qualified ad- 
judicators who inspired both students 
and teachers. Each judge has been not 
only an outstanding musician, but also 
a person who understands children. 

This year, Dr. Esther Baldwin of 
Columbia, S.C., was no exception. 
Thank you for sending her and these 
other excellent judges of previous 
years: May L. Etts of Brooklyn, 
N.Y.; Stanley Sprenger of Philadel- 
phia; Gertrude Louise Newman of 
Brooklyn, N.Y.; and Grace White of 
New York City. 

—Joan Neighbors 


SANTA ROSA, CALIF. 
Dola Dougherty was a very appre- 
ciate and generous judge, so students 
and teachers felt encouraged. 


Thank you for sending us Mrs. Mar-| 


NEW YORK—After her Annual Summer 
Course and Workshop in New York, July 
5-9, which was well attended by teachers 
from many states, Miss Raymond flew to 
Paris. She traveled in Belgium, Holland, 
the Scandinavian countries and Switzerland, 
returning just in time to resume her teach- 
ing on September [5th. In April and May, 
Miss Raymond judged for the Guild in 
North and South Carolina. 


Judges Comments— 


DASSEL, MINN.—A Guild judge, 
whose pupils I heard, made a state- 
ment which I thought was most help- 
ful. She said she had once heard a 
judge remark that all pupils in con- 
tests should be unseen by the judge 
so that he wouldn’t know whose tech- 
nique was being used. It is so easy to 
mistake the means for the end. 

Our MMTA contest chairman also 
made the statement that it is not how 
the pupil gets the results, but what 
the results are, that is the sole con- 
cern of the judge. 

It was interesting to me to observe 
as I listened to whole groups, how in 
each case I had to accustom myself to 
a new tonal ideal—and that as I rec- 
ognized what the pupil had been 
trained to hear, it became easier to 
make decision about how to grade 
him. Louise Guhl 

* 


* * 


BROOKLYN, N.Y.—My tour to 
Baltimore, Washington and Silver 
Spring has been the most successful 
experience I have had so far. What 
did I like about it? First, the great 
respect shown to the Guild and judge, 
sent to represent such an important 
fraternity. Second, the better choice 
of music. Third, in most cases, the 
better performance of programs, ren- 
dered with more security and poise. 


Gertrude Louise Newman 
* * 


FOREST HILLS, N.Y.—Thank you 
for giving me the opportunity to 
judge for the Guild in Utica and 
Rome, New York. The auditions were 
very well organized, and I heard tal- 
ented students in both centers. 

The chairmen, Miss Swancott and 
Mr. Douglas (with his wife) have 
done all they could to make me 
enjoy my stay in their respective com- 
munities. After the auditions they 
showed me the historical spots around 


Utica and Rome. Hania L. Poliakoff 
* 


HADDONFIELD, N.J.—I meant to 
write you before this time about the 
auditions in Langhorne, Pa. I had 
heard from various sources that Miss 
Haimbach’s work was outstanding and 
it certainly was far above the aver- 
age. I enjoyed it very much. 


—Claire Coltrin 


Ella Ketterer 


L.P.—31 


teachers are as follows: 
Mary Keithley... 
to hear them played by an artist.” 
Natalie Klimkevich . . . 
important an 
Miriam Landrum . . 


As endorsed by Dr. Irl Allison, * 
universally”. 


The Record "NEW MUSIC FOR THE PIANO TEACHER” (45 in. 
ieces—as played by Chas. Haubiel) has proven of 
value to the NGPT teacher members. Comments from a few o 


“it saves lesson time. It glamorizes the pieces for the pupil 


“listening to the record helps discover finesse that 
otherwise might have been overlooked. I consider this record as a very 
helpful factor to the teacher herself.” 


. “the record is inspirational. When my pupils hear how 
the piece SHOULD be played they “really get to work’. I have been in- 
terested in the reactions of my pupils to these modern harmonies. AFTER 
they learned the piece, and were accustomed to the sound, they enjoy playing 
them and refer to them “as my favorite piece.” 


Ruth Orcutt Bacon, Ewa, Hawaii ... “my students and I have thoroughly enjoyed 
the record. You might like to know that some of these compositions are being 
played in the Hawaii—so0th STATE—Special Program. The four young 
artists were selected in competition to appear in this special program, the 
proceeds from which are being divided among the four as a scholarship. 
Thanks for your original-ideal compositions.” 


‘a meeded achievement: should be used 


The third Composers Press Piano Recording contest will occur in 1962. 
For catalogs, musfc, record, write 


HENRI ELKAN, 1316 Walnut Street, Philadelphia 7, Pa. 


eat 


the 


Should Judges Give 
‘C on Repertoire? 


I have a question that I hope yoy 


Pul 


can clarify for me. As regards repep (Fourt 
toire, I have interpreted this to meg, Bano G 
that if the student has a progray — 


that adheres to the requirements @ 
every respect, he should receive sqm 
sort of recognition for having suchgal 
program. 
I feel that is one “C” that s 
be given, regardless of how the piggy 
are played. Otherwise, students wap 
don’t, as they say, “dig” classical 
sic, haven’t the incentive to make 
effort. 
My last judge gave no markings#™ 
repertoire; and when I questiong 
him, he seemed not to understamg 
what was meant. Yet, he commeniaj 
the suitability of the material used, 
—Catherine Thon How 


Founder Replies familiar 
Judges should encourage choice gf 
material when made according to gm ghairraisir 
quirements; however, we cannot ay Bday that 
thorize adding C checks when they Siow ofte: 
do not. Judges express the desire ished pi 
ratings of pupils by the number g¢§- 
C and A checks they give; hence, jg Pro 
permit checks not made by the judge § your hea 
would upset the balance in grading, you encot 
Your fine programs are most com. the spine 
mendable. Congratulations upon the before mi 
fine achievements of your pupils and 
cordial greetings to each one. oe at 
—Irl Allison § that spot 
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TENAFLY, N.J.—My warmest ap 
preciation goes to you for sending me 
to judge in Roanoke, Virginia, from 
which I returned a few days ago. I 
was a joy to listen to the 168 pupils 
from the city and vicinity who showed 
the results of such careful, dedicated 
training on the part of their teacher, 

There were so many things to com 
mend: accuracy in notes, rhythm, and 
touch; attention to expressive marks; 
good hand position and considerable 
technical skill. The students had been 
taught their IMMT, even little EAs 
and EB’s who aren’t required to know 
it. They knew the keys of their pieces 
and there was evidence that the teach- 
ers were stressing knowledge of form 
as well. Also the choice of material, 
in general, was excellent and weéll- 
balanced. I was happy to be able t 
give good marks to almost all, and 
some very high grades. 

Marian K. Gabriel 
* * ok 

PHILADELPHIA, PA.—I had a 
wonderful time judging and it wasnt 
only because of the beautiful spot 
that I visited. It was revealing to hear 
the splendid work of the respective 
teachers. Some are artists in ther 
own right as well as excellent teachers 
and their students are a joy to hear 

Many students showed by thet 
musicality and general sensitivity that 
they were trained by real musicians 
And the more I judge—it’s been since 
1941—the more convinced I become 
that the National Guild of Piam 
Teachers is responsible for the marked 
improvement in the calibre of pian0 
playing throughout our country. But 
our work is only beginning, isn’t it! 
60,000 students out of a population @ 
60,000,000 is very small indeed. Some 
how we must try to reach those 59; 
940,000 so their tastes will improve. 

Stanley Sprenger 


MUSICORD PRESENTS 


Highly endorsed Piano teaching material 


NEW NEW 
MUSICAL PROFILES—Tschatkowsky 


By Georges Bermont 
Masterful arrangements of Tschaikowsky's mot 


popular melodies made easy to play for fhe 


piano. Retains the true Tschaikowsky moots 


David Hirschberg’s famous FUN BOOKS 
TECHNIC IS FUN 
THEORY IS FUN 

SCALES & CHORDS ARE FUN 
PIANO LESSONS ARE FUN 


All Fun Books 85¢ each » 
* 
LET’S PLAY CAROLS 
18 favorite Christmas Carols made easy 1 
play and sing. Written in keys (not toe + 
igh) for all the family to sing. 
by Georges Bermont 65 cents 
e 
PLAY THAT TUNE 
4 books . . . containing over 100 well know" * 


songs made easy to play and sing. 
by Georges Bermont each 75 cents 


TUNEFUL VARIETIES 


By Georges Bermont 


By popular demand a good collection of 
favorite TV & Radio tunes. Some with words 
Arranged in an easy way to sing and play: 
Includes chord symbols for all C instruments 
Books 1 and 2 each $1 


MUSICORD PUBLICATIONS, INC 
(Write for Free Catalogue) 
Staten Island 10, N.Y. 
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Putting Mind Over Matter 


By Robert W. Dumm 


> you 
eper§ (Fourth in a Series of Articles for 
MEA Guild Notes) 


Dean of the Bos- 
ton Conservatory, 
contributing music 
critic to the Chris- 
_ tian Science Moni- 
tor for the Boston 


Who | Music Co., Educa- 
tion Editor for 
Junio% Keynotes 


Magazine, New 
England Corres- 
pmaent to the Musical Courier, fre- 
lectwre-recitalist, and leader of 
piano teachers’ workshops. 
ised, 
Thom § How often have you become so 
familiar with a piece that you could 
‘Bamaze yourself by playing it at a 
6 jairraising speed, only to find one 
+ au day that it seemed to ‘fall apart’? Or 
they Bhow often have you heard an estab- 
— jshed pianist play a loud and bril- 
7 of jant program, and come away with 
udge your head throbbing? In either case, 
ing, Jyou encountered fingers before brains, 
com- § the spine instead of the spirit, matter 
the Before mind. 
and The ancient Greeks had a saying 


ison § that spots the trouble and suggests 
the cure: “a sound mind in a sound 
body,” mind before matter, notice, for 
and for a successful career. 
sas Progress of any kind is never mere 
me acident; there may come a ‘lucky 
0. RE eak, but only purpose can give it 
upils ameaning. How many Scottish kettle- 
fuls of steam had evaporated before 
James Watt thought of putting it to 
ue; and how many less productive 
(and less printable) effects might have 
followed the blow of the falling apple 
which resolved Isaac Newton to his 
theory of gravity? If we have a clear 
enough idea of what we want, our 
senses sharpen, and our bodies can 
outdo themselves, as any teamrunner 
knows. How can we bring the energiz- 
ing and economizing force of mind to 
our music ? 

By reading, for one thing. In child- 
hood and teens there are long hours 
fr sampling books and exercising 
the imagination. The golden summers, 
the daydreaming, the fertile fantasy, 
il help you to know yourself, to sepa- 
mte your strong and weak points, 
ad decide what you want to do with 
your capital. If you know what you 


sated 


pe want to ‘be’ by the time you enter 
ctive college, you already have a ‘head’ 
their @ tart over many others. 


Reading and imagination are in- 
separable; those stories and pictures 
you relate to music bind your interest 
and make it come alive. It cannot help 
but confirm your own downbeat to 
mow that Schubert wrote his waltzes 
for his friends, who would dance by 
the hour as he thumped a tiny piano. 
Nor can a Beethoven sforzando fail to 
usume new force when we know that 
the lion’s paw not infrequently broke 
astring at that point. And the mar- 
ted romance of Robert and Clara 
Shumann was something less, and 


for steady work. For such reading,){ 


find the book that will get you as 
close as possible to the truth, for 
sentiment, however pretty, can never 
light up the imagination like feeling. 
I cannot praise enough the little 
paperback biographies that have re- 


cently been issued in the Evergreen i. 


‘profile’ series (Grove Press). Full of 
portraits and facsimilies, these little 


handbooks can bring a whole period] 


into true focus. Also, no pianist should 
miss Arthur Loesser’s ‘Men, Women, 
and Pianos,’ whose bulk is matched 
by its wit and warmth. 

The effects of the reading habit 


are more far-reaching, even, than the 
information it collects. It keeps our 
minds open to new ideas, and feeds 
our sensibilities, which nourish what 
we have to say in music. By identify- 
ing ourselves with other peoples and 
times, other ways of living and kinds 
of training, even for the short space 
of an article, we gradually broaden 
our outlook and outgrow the narrow- 
ness of our childish way of defining 
the world. New influences of any 
kind cannot help but find their way 
into our music, and be felt by our lis- 
teners. 

For our playing not only reveals 
our momentary state of mind, but re- 
flects our past life and experience. 
It cannot hide the zest of discovery, 
any more than it can hide fear or in- 
difference. This is why the enlarge- 
ment of our sympathies and under- 
standing that comes through reading 
has much to do with the conviction 
of our music. 

To apply ‘a sounding mind to a 
sounding body’, then, we must make 
a habit of intending each note before 
we play it. This is not so easy as 
finding the right key and pressing, 
but it is the only way to sure prog- 
ress. Suppose you are now starting 
on a brand new piece; one that you 
wanted last year, and perhaps plan 
to use for a contest. Your first im- 
pressions of that piece are going to 
be indelible. The first sounds your 
ear takes in had better be accurate, 
if you do not want to spend tedious 
time unraveling them later. For wrong 
sounds are as readily learned as the 
right ones, and they stick longer. 
Saint-Saens said that he could sight- 
read anything correctly, provided he 
took it slowly enough, and he could. 
Any sound that the inner ear has not 
fully intended ranks neither as music 
nor expression, and speed without 
mental control is dangerous, because 
it creates future ‘blind spots’. 

Strange as it may seem, progress 
in music is not the same thing as 
speed, or even the difficulty of the 
pieces we can play. A simple piece, 
played with both mind and fingers, 
represents more musicianship than 
mindless fingers alone can show. In 
your study this year, try to put your 
mind behind your fingers; by reading, 
and specifically, by intending every 
note you practice, finger by finger 
and stroke by stroke. For, to achieve 


59, @ *mething more, than one uninterrupt-| its full expression, music must mean 
7, | Serenade. The wife’s tender con-| plan as well as feeling, and design as 
nget @8Ncy grows in proportion to the| well as drama. Under conscious con- 
— umber of children she cared for,|trol, it conveys the whole man, as it 
the deepening abstractions of her|can so well; and moves its listeners, 
husband made him less and less fit!as it does so seldom. 
| 
«|| THE MUSICAL PROFESSION 
7 One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voice, organ, 
violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. 
* 
ents 
own * 
ot Many opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- ° 
ing in the heart of cultural Chicago. Lake-front dormitory 
facilities. For catalog, write Arthur Wildman, Musical Director. 
| ,. Please mention Piano Guild Notes in your inquiry. 
SHERWOOD MUSIC SCHOOL 
SHERWOOD BUILDING 1014 S. MICHIGAN AVE. 
aa CHICAGO 5, ILLINOIS 


with certificates earned in the 1960 auditions. Back row: Ann Marie Budrevich, Carol 


Elizabeth Klufts, Edward Sarfdi, Maureen C 
Kachadorian, Sheila O'Connell, Thomas 

Wilczynski; front row, Susan Mingins, Joyc 
Radcliffe, Nelda Krukonis, Mary Lee Klutts 


JUDGES WHO TEACH 

If you don’t mind, I would like 
to make one suggestion. I found 
that my younger students (between 
eight and nine years of age) be- 
come upset when interrupted in 
their performance, and/or, in be- 
tween numbers were asked to look 
at the piece to check certain notes 
played wrong. Wrong note playing 
in two of such children (of average 
ability) was a result only of excite- 
ment, and I usually never interrupt 
when they are performing. They 
are aware they made the errors. 

I don’t feel it serves any pur- 
pose to have the audition become a 
lesson time. The purpose is better 
served if left on the report card 
which I go over carefully with the 
student verifying that they must 
be more careful in initia] study and 
learning of the piece. Early wrong 
reading always shows up under 
any test moment. 

It was the first time these two 
(who have been in two previous 
auditions even though young) had 
been so interrupted by a judge, and 
they felt they were unable to lose 
tension on the succeeding numbers. 
They made high ratings but this is 
a psychological factor that should 
be considered with youngsters. 
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ody, Marcia Cuddy, Linda Hoogerziel, Linda 
Graham, William Burdin; center, Patricia 
e Healey, Jane Criticos, Irene Leser, Joyce 
Sheila Byron. 


Judge Comments 
BALTIMORE, MD.—The judging in 
Washington was most interesting. The 
majority of the teaching was excellent 
and much of it superior. I’m sure I 
have never given as many superior 
ratings before. Very special commen- 
dation should go to Mr. Spier. He is 
a teachers’ teacher. His influence on 
the teaching of his former students 
is one of the finest examples of 
spreading the gospel of good teaching 
I ever expect to find. Wish that we 
had a Mr. Spier in every Guild Cen- 
ter!! 
Helen Zurstadt 


* * 


LONG BEACH, CALIF.—The au- 
ditions I heard in Carlsbad, Calif., 
were most gratifying in that they 
showed how teachers and pupils have 
grown in their skills through the help 
of the Guild. I hope it has been a suc- 
cessful year all around, and my warm- 
est personal regards to you and Mrs. 
Allison and the family. More later 
about our fine judges, Dr. Kohnop 
and Dr. Carlson. 

Jean Kuhns 


Steinway Offers 
True Sostenuto 


For Verticals 

NEW YORK—A true Sostenuto 
Pedal for verticals is now available 
from Steinway & Sons. Unlike the 
sectional sustainers on many verticals, 
the Steinway pedal is of the same 
type found on Steinway grands. It 
will operate to hold one single note, 
octave or chord individually. 

“We know that the performer and 
the teacher, especially, will welcome 
the true sustaining action for the 
vertical piano to accommodate musi- 
cal effects so frequently called for,” 
commented Henry Z. Steinway, presi- 
dent. 

The Steinway Sostenuto Pedal is an 
optional feature and will be installed 
on the model 45 and professional up- 
right pianos at an extra cost of $50. 

HARPSICHORD-TYPE PIANO 

A special Steinway grand piano, 
altered to sound like a harpsichord, 
was heard at Stratford Music Festival 
in a performance by Glenn Gould, 
July 24. In an all-Bach program, Mr. 
Gould used the harpsichord-type piano 
for the Concerto for Clavier and 
String Orchestra in D minor and the 
Brandenburg Concerto No. 5 in D 
major. 

The decision to modify a piano was 
made because the sound of a harpsi- 
chord is too thin to-be in balance with 
today’s orchestral sonorities, accord- 
ing to Frederick Steinway, Concert 
and Artist Manager at Steinway & 
Sons. “By modifying a modern piano, 
we can produce a sound which gives 
the effect of a harpsichord but which 
has more dynamic range and projec- 
tion,” he said. “Because the regular 
keyboard remains the same, the artist 
needs to make no adjustment in his 
technique.” 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 


AUSTIN, TEXAS 


we're bursting with pride 


The YOUNG PIANISTS LIBRARY 


edited by DENES AGAY 


It's new, it's exciting, it’s a true treasure house of the world’s great piano litera- 

ture and the best in all styles of music from every age and era. A memorable 

publishing venture...these first four publications in THE YOUNG PIANIST’S 

LIBRARY ...and we want to tell you about them. 

e Denes Agay, the very best man in the field, compiled and edited them for us. 
He's the student's friend who's put sparkle into practicing. 

¢ Scientific triple grading of each book pinpoints the material to individual 
needs. Each title is available in three volumes: (A) Elementary (B) Easy 
(C) Intermediate...and each volume has a completely different table of 


contents. 


¢ Piano pieces with universal appeal designed for use with any GOOD piano 


method. 


REMICK 


619 West 54th Street + New York 19, N.Y 


Dept. L 


(A) Elementary... 
(C) Intermediate 


Here are the titles in 
THE YOUNG PIANIST’S LIBRARY 


No. 1 FROM BACH TO BARTOK 
Original piano pieces by the masters 
(B) Easy ...............ea. $1.00 


1.25 


No. 2 SONATINAS 


and others 


(A) Elementary . 


and many others 
(A) Elementary 


(A) Elementary ........ 


By Beethoven, Kiehler, Haydn, Clementi, 


(B) Easy...(C) Intermediate..In Preparation 


. 3 BROADWAY CLASSICS 


Celebrated melodies of our time 


1.25 


(B) Easy...(C) Intermediate In Preparation 


No. 4 POPULAR RECITAL PIECES 
Amaryllis, To a Wild Rose, Blue Danube 
Waltz, Country Gardens, Turkish March, 


1.00 


(B) Easy..(C) Intermediate..In Preparation 
SEE THEM AT. YOUR MUSIC DEALER TODAY! 
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PIANO RECITALS 
COAST TO COAST 


Gainesville, Texas 
Dr. Isabel Scionti of Denton, Tex., 
presented Helen Claire Curtis in piano 
recital on June 5 at the Gainesville 
High School Auditorium. She was as- 


sisted by Henry Ross, Jr. who was in|/ 


turn assisted by Diane Hughes. 


Programmed were Sonata in D mi-|/ 


nor, Qp. 31, No. 2 (Beethoven), Fire- 


works (Debussy), Prelude (Kennen), : 


Concertstuck (Weber) with Henry 


Ross, Jr. at second piano, Concerto : 


in D minor (Saint-Saens) by Henry 
with Diane at second piano, and Con- 
certo in A minor, Allegro (Grieg) by 
Helen Claire with Henry again at 
second. 

Helen Claire, a junior in high 
school, is a six year winner in Guild 
Auditions, and a two time first place 
winner in the Biennial Piano Record- 
ing Competition. Henry, of Krum, is 
a junior piano major at NTSC and a 
former student of Dr. Scionti. He is 
a five year National Guild winner and 
a three time winner in BPRC. Re- 
cently, he won alternate first place 
in the Tri-State Amarillo Piano Con- 
test. Diane, of Sanger, is a recent win- 
ner of the Paderewski Memorial Gold 
Medal and the Guild High School 
Diploma. She is a six year winner in 
BPRC. 


Reno, Nevada 
Helen Grimes presented a group of 
advanced pupils in recital on May 29 
at the Twentieth Century Club. 
Mrs. Grimes is a new Guild member 
who has been teaching in Reno for 
the past four years. 


Long Beach, Calif. 

Lorraine Leininger presented Marie 
Creciat in recital on June 25 at Long 
Beach State College. Programmed 
were Sonata in A Major (D. Scarlat- 
ti), Sonata in A minor, Op. 143 (Schu- 
bert), A.D. 1620, Op. 55, No. 3 (Mac- 
Dowell), The Harmonica Player 
(Guion), Intermezzo in E flat Major, 
Op. 117, No. 1 and Rhapsody in G 
minor, Op. 79, No. 2 (Brahms), The 
Lark (Glinka-Balakirew), Bolero from 
“Suite Bailete” (Turina), Piece En 
Forma de Habanera (Ravel), and 
Troisieme Ballade in A flat Major, 
Op. 47 (Chopin). 


Oakland, Calif. 

Ethel Long Martin presented Linda 
Gohiman in a Tenth Year Certificate 
of Merit program, California MTA, on 
May 20 at the Chapel of the Chimes. 
Linda played selections by Bach, Mo- 
zart, Chopin, Debussy, Cyril Scott, 
Bartok, Copland, and Mendelssohn. 

This was her fifth Solo Recital. For 
four years she has participated: in 
the Junior Bach Festival, and au- 
ditioned many times for Guild judges 
with International programs. She was 
invited to appear on the Young Ar- 
tists’ Program of the California MTA 
Convention in July, and recently play- 
ed Mozart’s Concerto in C Major, K. 
467 with the Young Peoples Sympho- 
ny, Jessica Marcelli directing. 


Berkeley, Calif. 

Friends were invited to the annual 
recital by piano pupils of Ethel Long 
Martin, Guild member of Oakland, on 
June 20 at the Berkeley Piano Club. 
Elementary and junior high school 
pianists played solos, duets and duo- 
piano selections, and were followed 
by high school and collegiate pianists 
in solos and duos. 


Boston, Mass. 

Edna Cora Johnson presented her 
17 owl old pianist Deborah Baron 
in recital on May 
22 at the Boston 
University School 
of Fine and Ap- 
plied Arts. Pro- 
grammed were 
Fantasia in D mi- 
_ nor and Sonata, K. 
» 831 (Mozart), Prel- 
‘ ude, Op. 28, No. 
‘Scherzo in E minor 


15 (Chopin), 
(Mendelssohn), Traumerei (Schu- 
mann), Spinning Song (Raff), Hu- 
moreske, Op. 10, No. 5 (Rachmani- 


noff), To an Old White Pine and 
March Wind (MacDowell), and Valcik 
in D flat (Mokrejs). 

Four Johnson students gave an af- 
ternoon of music at the studio on 
May 29. Marilyn Ryan, age 7, Harry 
Ellison, age 10, Howard Ellison, age 
13, and Roger Mark Selya, age 17 
played a total of 26 pieces. All were 
National honors students of 1960 and 
Roger received the Guild’s High 
School Diploma in Social Music. 


Oak Ridge, Tenn. 

Graduate piano recital was given 
Patricia McNabb, pupil of 
Mrs. P. T. Bauman, 
on June 24 in the 
Oak Ridge High 
School. Her pro- 
gram consisted of 
| Prelude and Fugue, 
No. 11 (Bach), So- 
; nata in C minor, 
Op. 18 (Beetho- 
ven), Le Polichinel- 
le (Villa-Lobos), Prelude in E minor, 
Op. 85, No. 1 (Mendelssohn), Pas- 
tourelle (Poulenc), Fantaisie-Impromp- 
tu (Chopin), Ballade (Brahms), and 
Concert Etude (MacDowell). 

Miss McNabb is an eleven year 
National honors student, winner of 
the Paderewski Memorial Gold Medal, 
and the $100 Guild scholarship. 


Fort Worth, Texas 

Grace Ward Lankford presented 
students in recital on June 5 in the 
Ridglea Country Club Ballroom. State, 
National, and International winners 
played a program of solos, duets, and 
double duo-piano selections, with Mrs. 
Lankford playing second piano for 
the concerti. 


White Plains, N.Y. 

Pupils of Mrs. Donald Hook from 
the Scarsdale and Hartsdale studios 
played a program of piano music on 
June 5 at the Caroline Beeson Fry 
Studio. Presentation of selections was 
divided into sections of classic, de- 
scriptive, mood-motion, modern sounds, 
and traditional music. 


San Angelo, Tex. 

Janet Parry, pianist, and Mary 
Claire Lacy, soprano, students of Mrs. 
E. R. Kreyer were presented in recital 
on May 29 in the Crystal Ballroom of 
the Hotel Cactus. Piano selections by 
Bach, Debussy, Grieg, and Chopin 
alternated with vocal selections, and 
the program concluded with Mozart’s 
Concerto in G Major, first movement, 
Mrs. Kreyer at second.’ 

Janet is a high school senior, who 
has studied piano with Mrs. Kreyer 
for the past 11 years. She holds the 
Paderewski Memorial Gold Medal as 
a ten year National honors winner, 
and the Guild’s High School Diploma. 
She gave her first solo recital at the 
age of 11 years in Barnhart, Tex., 
her birthplace. 

A voice and piano recital was given 
by junior and senior students of Mrs. 
Kreyer, also on May 29 in the Crystal 
Ballroom. Mrs. Kreyer played all sec- 
ond piano parts and accompanying 
for vocal soloists. Program recognition 
was given to National and Interna- 
tional honors winners of the 1960 au- 
ditions. 

Honolulu, Hawaii 

Alice Kiewit presented Guild stu- 
dents in recital on June 19 in the 
Armed Service YMCA. After a pro- 
gram of solos, duets, two piano se- 
lections and a guest violinist, Mrs. 
Evelyn Altmann, 1960 judge, presented 
pins and certificates to National and 
International winners. 

On June 26, Linda Sen and Addison 
Ching, both Kiewit students and win- 
ners of International Certificates, 
played a program of one and two pi- 
ano selections by Mozart, Bach, Bee- 
thoven, Haydn, Popper, Palmgren, 
MacDowell, Pinto, Burleigh, Gershwin, 
Simmons, and Benjamin, assisted by 
guest cellist, Juli Kimura, accompa- 
nied by Marilyn Wong. 


Alexandria, Va. 

Anne Kylin presented pupils from 
her class in two musicales on June 11 
at the Charles Barrett School. Juniors, 
then teenagers played solos and duets 
for friends and relatives. Program 
recognition was given to those sched- 
uled to play in 1960 auditions. 


Worcester, Mass. 

A Pianoforte Recital was.given by 
Jean and Ann Kehoe, pupils of Mil- 
dred Ericson Johnson on May 18 in 
Memorial Hall, YWCA. 

The 20 number program showed 
Jean and Ann collaborating on duets 
of Hungary (Koelling), Lonely Dancer 
(Federer), Czardas Rhapsody (Scher) 
and Trepak from The Nutcracker 
Suite (Tschaikowsky) in addition to 
selections by Beethoven, Bach, Cle- 
menti, Haydn, Schumann, Crist, Robin- 
son, Stevens, Eskstein, Williams, Le- 
cuona, Burnam, Sinding, and Rein- 


hold. 


Joplin, Missouri 

Mrs. M. H. Harutun presented two 
of her piano pupils in individual re- 
citals on June 12 in the Joplin Junior 
College Auditorium. 

Nancy Woods, a second year Na- 
tional honors Guild winner, played 
selections by Scarlatti, Bach, Schu- 
mann, Grieg, Kabelevsky, and Debus- 
sy and was assisted by a young violin- 
ist. 7 year old Nancy was chosen to 
appear in the Gala concert of the 
Miami, Okla., Music Festival both in 
1959 and 1960. 

Janet Caldemeyer, a five year Na- 
tional Guild winner and high school 


senior, played selections by Scarlatti,’ 


Beethoven, Tansman, Debussy, and 
Grieg, assisted by a clarinettist, and 
Joyce Irwin and Bill Carter in duo- 
piano numbers. She was a member of 
the Superior and Talented Students 
Program, Y-Teens, Solo and Ensemble 
Club, the concert orchestra, senior 
choir, National Honor Society, and 
Great Books Club. She was chosen 
to perform in the Gala concert of the 
Miami Music Festival in 1960 and has 
been awarded a music scholarship by 
Joplin Junior College, where she en- 
rolls as a freshman this fall. 


Columbus, Kansas 

Marilyn Henson (pictured) and Kent 
Riley (See Paderewski Medal win- 
ners) were presented in High School 
Diploma recital by their teacher, Lo- 
rene Grant Piper on July 17 in the 
First Christian Church. 

The program opened with Mr. Riley 
and Miss Henson playing’ on piano 
and organ Debus- 
sy’s Reverie, fol- 
lowed by Mr. Riley 
performing Sonata 
Op. 10, No. 3 (Bee- 
thoven), Prelude 
and Fugue in C 
minor (Bach), and 
Prelude No. 2 

oe Gershwin). After a 
wicenid piano and organ duo of Ave 
Maria (Schubert) and Andante from 
Sixth Symphony (Tschaikowsky), Miss 
Henson played Sonata, Op. 14, No. 2 
(Beethoven), Fantasia (Mozart), 
Bourree from 2nd Cello Suite (Bach), 
and Praeludium (MacDowell). Both 
students received two units of high 
school credit for this attainment. 

Miss Henson plans on entering a 
National program during her fresh- 
man. year at college to complete re- 
quirements for the Guild’s Paderewski 
Gold Medal. Mr. Riley is a 1960 
Paderewski Medal winner and recipi- 
ent of the Guild’s $100 scholarship. 
He is enrolling at the University of 
Kansas at Lawrence as a music ma- 
jor. 

Minneapolis, Minn. 

Mrs. Suzanne Cargill, Grand Prize 
winner of the Conservatory of Paris, 
presented her pupils in recital’ on 
June 21 at the Schmitt Auditorium. 
The 71 students programmed included 
many District and National honors 
winners, and the program concluded 
with Espana (Chabrier) and Hun- 
garian Rhapsody No. 2 (Liszt) played 
on two pianos by Mrs. Cargill and her 
sister, Mrs. C. Tabuteau. 


Shreveport, La. 

Anna Bell Worden presented her an- 
nual spring recital on May 7 at the 
State Exhibit Auditorium. Program 
recognition was given to 14 students 
entering the 1960 Guild auditions 
judged by Mrs. Marguerite Bebinger 
of San Antonio, 11 students who 
played at the Louisiana Music Edu- 
cators Festival at Northwestern, and 
six students who entered the Concerto 
Audition sponsored by the Symphony 
Society. 


Hackensack, N.J. 

Elizabeth Yassin Schesch presented 
her students in a final piano work- 
shop concert on June 12 at the 
Woman’s Club. After playing from 
one to four solos and duos each, the 
majority of the students received 
Guild pins and certificates, awards 
received from National Federation of 
Music Clubs Festival, and workshop 
honors. 

Mrs. Schesch wrote, “I do want to 
express to you my thanks for the 
Guild auditions lending its value of 
such participation toward the beauty 


of concertizing and performance.” 


Oak Park, 


contest of the Illinois State MTA, in 
the National Piano Guild Auditions, 
and the Lyon & Healy Contest. 


* Ithaca, New York 
A May program of ensemble music 
was sponsored by the Parents Music 
League and Auxiliary and given by 
the students of the Weber Music 
School for the benefit of the Building 
Fund of the Women’s Community 
Building. Rehearsals started in Oc- 
tober and culminated in a well-prac- 
ticed program of duets, duos, trios, 
double duets and quartets. A sandwich 
supper was served between the two 
parts of the 40 number program for 

piano, voice and trombone. 


Sparta, Tenn. 

Students of Miss Catherin Thom 
were presented in two May recitals 
in the City School Auditorium. Both 
programs were divided into early and 
late classic, romantic, and modern 
sections, and recognized students en- 
tering 1960 Auditions. The May 6 re- 
cital was dedicated to National Music 
Week, and the May 20 recital con- 
cluded with the awarding of Guild 
pins and certificates for Social Music, 
Local, District, State, and National 
programs. 

Providence, R.I. 

Alice Liffmann, concert pianist and 
teacher, presented her students in 
two annual recitals at The Music 
Mansion on May 22 and June 4. Solos 
and two piano selections, with Mrs. 
Liffmann at second, were programmed. 
Assistant teachers were noted as Dora 
Borenstein, Helen Holdredge, and Ann 
Pullano, 


Wauwatosa, Wisc. 

Joanne Mathems, a “talenteen” and 
Wauwatosa Music Club first place 
winner in 1959 was presented in re- 
cital by Mrs. Rose Lentzner on April 
24 in the following program: 

Prelude and Fugue in D Major 
(Bach), Sonata, Op. 57 (Beethoven), 
Liebestraum (Liszt), Prelude, Op. 35, 
No. 1 (Mendelssohn), Valse in A flat 
Major (Chopin), Intermezzo, Op. 49, 
No. 4 (Brahms), Scherzo Valse (Cha- 
brier), Cradle Song (Brahms-Grain- 
ger), Polichineel (Rachmaninoff), and 
Concerto in A minor with Mrs. Lentz- 
ner at second (Schumann). 

Joanne has appeared on television 
and is a four year National Guild stu- 
dent. She played Schumann’s Piano 
Concerto in A minor on May 20 as 
soloist in the Wauwatosa High School 
Spring Concert. She plays string bass 
in the orchestra and recently won a 
first rating in the district contest. 


St. Louis, Mo. 

The Schira School of Music pre- 
sented elementary and intermediate 
grade students in recital on May 17, 
and intermediate and moderately ad- 
vanced grades on May 24, in Baldwin 
Hall. At the conclusion of each pro- 
gram Viola Schira Croft presented 
awards won for entrance in 1960 
Guild Auditions, MFMC Festival of 
March 19, MFMC Honor Pins for 
three consecutive awards, and the 
School Merit Prize. 


A violin and piano recital was given |" 
the students of Harriett M. Car- 
| penter on May 22 at the River Forest | 
Women’s Club. Program notes gave 
recognition to winners in the yearly| | 


Morris Dance (German), Polonaise 


Nacogdoches, Tex. 
Talented 14 year old twins, Jill a 
Jerry Street, were presented in regi 
at the First Baptist Church in Jagge 
on June 5 in a program of solog aig 
duos including Two Part Invention, 
No. IV (Bach), Consolation (Lisat), 


A Major (Chopin), March of i} 
Dwarfs (Grieg), Concerto in D mp 
nor (Mendelssohn), Slavonic Dates 
No. 2 (Dvorak), and Saber Danee 
(Khatchaturian). 

In the local newspaper, it was m 
ported the twins have studied pian 
with Mrs. Willie McLeod of Jasper 
Mrs. Pauline Barbay of Lufkin, ag 
were sent for advanced work with 
Guild judge Mamie Middlebrook why 
has studied with such artist teache, 
as Dr. Clarence Edam, Dr. Hang 
Barth, Dr. Silvio Scionti, with wor 
at SFASC in’ Nacogdoches, North. 
western University in Evanston, fl, 
Juilliard School, University of Ney 
Mexico and University of Mexico, 
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Fort Dodge, Iowa 

Alice Hackett presented Steve, 
Zehr, an eight year Guild honor sh 
dent, in recital] on June 20 in th 
following program: Prelude in G me 
jor, Prelude and Fugue in E ming 
(Bach), Sonata in A minor, K. 3 
(Mozart), three selections by Debussy, 
and three by Mendelssohn. Steven ig 
a BPRC prize winner and is planning 
on entering the 1961 Competition. 

Hackett students played in two r 
citals June 6. Program recognition 
was given to Raejean Parr, High 
School Diploma, Paderewski Medal, 
and $100 Scholarship winner, to # 
National honors winners, 4 State win 
ners, and 8 pupils receiving superior 
ratings in the Manson High School 
Contest. 


San Antonio, Texas 
Mrs. Tekla Staffel presented Chris 
John Pappas in recital on May 29 at 
the Tuesday Musical Club. Programm- 
ed were Prelude and Fugue in B flat 
(Bach), Sonata Pathetique (Bee 
thoven), Romance in F (Beethoven) 
(a violin number he played), Noe 
turne in F sharp (Chopin), Etude 
Melodique (Raff), Notturno (Seria- 
bin), Witches Dance (MacDowell), 
concluding with Concerto No. 1 inG, 
allegro con brio (Beethoven) with 
Mrs. Staffel playing the orchestral 

reduction on the second piano. 


New Bern, N. C. 

Arvids K. Snornieks presented Mat- 
jorie A. Dailey in recital on June 18m 
the following program: 

Sonata in D Major (Scarlatti), S& 
nata in F Major, K.V. 332 (Mozart), 
Mazurkas in G Major, B flat Major, 
and A Minor, Nocturnes in E fit 
Major and F Major, Waltzes in & 
Major, D flat Major, Op. 64, No.1 
and Op. 70, No. 3, and Grande Vals 
Brillante, Op. 34, No. 1 (Chopin). 

(Continued on page 18) 
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tampering with the classics 


The entire Ada Richter Course from Early Beginner 
right through Older Beginner leaves the original standard 
literature of such composers as Muller, Humperdink, Bartok, 
Burgmuller untouched, for she believes that teaching points 
need not be illustrated through re-arrangement of the masters. 

You, as music teachers, will appreciate this sensitivity 
and your pupils will gain in knowledge and aesthetic aware- 


Here is one more reason to... 


See The Ada Richter Piano Course 
at your dealer today ! 


REMICK 
MEW WoRLD ADVANCE 


619 West 54th Street + New York 19, N.Y. 
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jOWA—“Bill Jones, pianist, is only 

jg years old, but already he has won 
aght consecutive superior ratings in 
the Iowa Federation of Music Clubs 
gditions, won first place in his di- 
sion in the Iowa Music Teachers 
Ass'n. state contest, and has received 
gold medals and critics’ ratings in the 
National Piano Teachers Guild au- 
jitions and recording competitions.” 
(Des Moines Sunday Register, Aug. 7) 
Bill also plays the organ and is 
aflutist in the junior high orchestra. 
fe writes music for the Clef Club 
qhich he organized two years ago, 
which meets in his home for music 
discussions and small orchestra prac- 
tice. 


He was presented by his teacher, 
(ornelia Williams Hurlbut, in his 
fourth annual recital on August 8 


TEXAS—Mary Jo Hardy, a fresh- 
man at Henderson County Junior Col- 
lege, was on the Dean’s honor roll 
with an “A” average, selected for the 
college Who’s Who, was a nominee 
for Homecoming Queen, a member of 
the Cardinal band, Kappa Alpha Pi, 
Phi Theta Kappa, accompanist for 
the choir, secretary-treasurer of the 
Freshman class, and secretary of the 
Baptist Student Union. 

Miss Hardy served as assistant or- 
ganist for the First Baptist Church 
in Malakoff for the past three years 
and has played for various church or- 
ganizations in the county. She plans 
to continue her education as an Eng- 
lish major at Baylor University this 
fall. 

She has studied piano with her 
mother, Mrs. Finis E. Hardy for the 
past 11 years and one year with 
Robert O. Cody, head of the music 
department at HCJC. She has earned 
the Guild’s high school diploma, Pad- 
erewski medal, and $100 scholarship, 
and was presented in her senior piano 
recital on June 12 at the First Bap- 
tist Church when she was assisted in 
the program by her parents, — 
and sister. 

* 


TEXAS—Glenn Richter, third year 


Guild Students Win Many Honors... 


TEXAS—Chris John Pappas, a 16- 
year-old San Antonio piano student, 
completed ten years playing in the 
National Piano Playing Auditions and 
was presented the Paderewski Memo- 
rial Medal in a recital held in June. 

Johnny, a pupil of Mrs. Tekla Staf- 
fel, played national three years and 
international 7 years. Mrs. Staffel has 
also presented him 
the Staffel Pin and 
Hertzberg Medal 
for outstand- 
ing work. 

Johnny began 
studying piano at 
the age of 4 and 
1/2 and after a 
little over a year 
of lessons, gave a recital playing 
over twenty pieces by memory. 

During the ten years study with 
Mrs. Staffel, he has been awarded 
many medals and honors, among them 
being a first place winner in the 1959 
Student Affiliate contest sponsored by 
the Texas Music Teachers Assn. He 
played for their state convention in 
Houston last summer. 


In 1958 Johnny was awarded first 
place in music in the junior and ele- 
mentary division in a contest spon- 
sored by the San Antonio Optimist 
Club. He was given a check for $15. 

He has taken part in contests spon- 
sored by the San Antonio Music Teach- 
ers Assn., National Federation of Mu- 
sic Clubs, .National Piano recording 
contests, and the annual Convocations 
of the National Society of Pi Mu, of 


PIANO GUILD 


NOTES, September-October, 1960—17 


MRS. ELLEN CANNON WAS JUDGE when 
these pianists received high scores on their 
1960 Audition programs. The pupils of 
Sister M. Clementine, S.S.J., Ecorse, Mich., 


Scouts. He is a Star Scout, and during 
July attended the National Boy Scout 
Jamboree in Colorado Springs. He is 
also District Vice-President for the 
youth departments of the Christian 
Churches in this area and in August 
attended the State Youth convention 
at Texas Christian University. 


* 


TEXAS—Mary Ruth Slater, piano 
— of William McKamie at Waco’s 
Baylor University, 

is the second place 
winner of the 
TMTA student Af- 
filiate recording 
competition, solo 


are (seated) Deborah Loveland, Michael 
Loveland, Cathy Ann Wunderlich, (stand- 
ing) RoseAnn Deku, Cathy Kalman, Sandra 
Wojcik, Darlynn Mickel, and Nancy Lendel. 


KANSAS—Dora Jane Yust, daugh- 
ter and piano student of Earl E. Yust 
of Wichita has accepted a $2,000 four 
year scholarship to the University of 
Arkansas at Fayetteville. As part of 
the scholarship, she is to play cello, 
her second instrument, with the Fay- 
etteville Symphony Orchestra, and 
tentatively, the Fort Smith Symphony 
Orchestra. 


Dora Jane has earned the Guild’s 
High School Diploma and $100 schol- 
arship, in addition to scholastic honors 
in high school, and piano and cello 
performances with the Youth Sym- 
phony Orchestra, at the Music Edu- 
cator’s National Conference, Girl’s 
State program at Kansas University, 


and other such notable groups. 


Guild National winner, honor student 


at school, and 10 year old piano stu-| which he is a member. 


division, and ap- 


peared as student Mr. Yust writes that “this will be 


a rough year for us with two, a boy 


inthe Critchett Recital Room in Des 
Moines, playing selections by Bach, 
\arlatti, Chopin, Debussy, Chasins, 
ad Mendelssohn. 


KRNT-TV in his appearance, 


Tschida, who has played in the Guild’s 
International Special Division for two 
years attaining highest ratings, dem- 
mstrated for a panel on “The Gifted 
child” at a meeting of the Regional 
Unit of the National Catholic Music 
Educators Ass’n. held in Duluth, Sept. 
jand 2. She played Prelude and 
Fugue XXL and Fugue XX from the 
Well-Tempered Clavichord, an origi- 
ml improvisation on popular tunes, 


Bill was recently presented on|> 


MINNESOTA—M ary Frances]: 


flat} § md the third movement of the Grieg 
(Bee § Concerto with her teacher, Sister M. 
thoven) § Mercedes, S.S.N.D. of St. Paul at the 
), xcond piano. 
Etude Many Guild members were present 
(Scria- § &t this meeting when the Piano Sec- 
Jowell), # tion devoted its time to a discussion 


if the advantages of belonging to 
NGPT. 
* 


MASSACHUSETTS—Stephen La- 
Roche, piano student of Guild judge 
John Padovano of Gardner, has been 
awarded a scholarship to the New 
England Conservatory where he will 
major in music. He has also received 
&local grant from the Stone Fund 
given to worthy high school seniors, 
aid he won in competition the scholar- 
thip given by the Federated Women’s 
Clubs of Massachusetts. This is the 
txth Padovano student now enrolled 
i Music Schools, which is a very 
god record for a city the size of 
Gardner. 

Stephen was presented in recital 
m July 26 in the Congregational 
Church Vestry when he played selec- 
tins from the advanced piano litera- 
ture of Couperin, Beethoven, Debussy, 
Bartok, and Chopin. 


* 


ALABAMA—Penny Roberts, piano 
pupil of Mrs. George McLaurine of 
Birmingham, was winner of an essay 
tontest on “What Industry Means to 
Alabama,” sponsored by the Associ- 
ited Industries of Alabama. As win- 
Mr, the 17 year old senior from 

say High, received a $1200 schol- 
ee’ to Birmingham-Southern Col- 


Penny has had an active high school 
fareer including holding membership 
it the National Honor Society; the 
United Nations-affiliated Promoters 
Cub, with which she toured New 
York and Washington on the U.N. 
Tour of 1958; the school Vocal Club, 
vith which she has participated in 
strict contests, assemblies, special 
ows and Christmas concerts, as well 
% acting as accompanist on several 
®easions. She has served as room 
teller, marshall, Y-Teen Club 
rer, and vice president of her 
Achievement company. 
As well as playing piano, Penny 
has been teaching four students, 
and although her tentative plans are 
Major in English, she intends to 
“ntinue her study of music. 


dent of ere Carlo M. Fischer of New 

Braunfels, recently 
won a local talent 
award. 

He played his au- 
dition program for 
the federated New 
Braunfels Music 
Study Club which 
included selections 
by J. S. and W. F. 
Bach, Kuhlau, Schubert-Maier. Ka- 
balevsky, Reinhold, Hanson, Camp- 
bell, and Liszt-Thompson. 


* 


NEW YORK—Thomas Eaton, 12 
year old piano student of George Kel- 
ver of East Aurora, was chosen to 
play in New York May 21 at the New 
York Federation of Music Clubs bien- 
nial convention. His appearance was 
sponsored by the Music Forum for 
Piano Teachers in Buffalo, and he 
performed a group of numbers at the 
Youth Day recital, sang in the New 
York Junior Chorus and attended a 
celebrity luncheon. 

Tommy recently performed at the 
National Catholic Music Educators 
convention in Buffalo at the request of 
Dr. Merle Montgomery, president of 


A student of Thomas Jefferson High 


School of San Antonio, Johnny is ac-| 


companist for the school choir and a 
member of the High School orchestra. 
During the school year he entered a 
talent show sponsored by the Jeffer- 
son PTA and won first place in the 
instrumental division, playing a piano 
solo. 

For the past seven years he has 
been a member of the High School 
Youth Symphony Orchestra of San 
Antonio, which is composed of stu- 


‘dents from the San Antonio area jun- 


ior and senior high schools. He plays 
violin in the orchestra. As a member 
of the orchestra, he has taken part in 
orchestra workshops at the University 
of Texas and Trinity University in 
San Antonio. In the spring of 1960, 
Johnny took part in the Texaas Music 
Educators Assn. convention, held in 
Austin, as a member of the All-State 
orchestra. 

He was also a member of the San 
Antonio Boys Choir for four years, 
one year as accompanist. Johnny is 
pianist for the senior department of 
Central Christian Church, where he is 
an active member of that department. 

With all these musical activities, 
Johnny still finds time for other in- 


soloist at the 
TMTA convention 
in Corpus Christi. 

A senior in high school, she has 
also won a first place cash award in 
the Guild’s Biennial Recording Com- 
petition, first division in piano in the 
Texas Interscholastic League, honor- 
able mention in the music division 
of the Pan-American Forum and Na- 
tional honors in Guild Auditions for 
the past several years. She plans to 
enter Baylor University in the fall of 
1961 as a piano major. 

Nancy McCreary and Virginia Ernst, 
McKamie students who have won 
Guild honors in both auditions and 
recording competitions, were soloists 
on the College Program at the TMTA 
convention. 

Mrs. McCreary, a 12 year audi- 
tioner, performed La Soirie dans Sere- 
nade and Jardins sous a pluie (De- 
bussy), and Miss Ernst was heard 
in the first movement and cadenza 
from Concerto, KV 466 (Mozart). 


and a girl, in college. David is in the 
fourth year of studying architecture 
at Kansas State University at Man- 
hattan. He has. played bass viol in 
the University Symphony for three 
years.” (A picture of the musical 
Yust family is carried elsewhere in 
this issue.) 


ILLINOIS—David Bremel, 20 year 
old Franksville pianist who is financ- 
ing his music studies by producing and 
selling farm produce in the Racine 
area, was solo pianist in an Orchestral 
Hall concert in Chicago recently. Bre- 
mel, a student at Chicago Conserva- 
tory College, was accompanied by the 
Chicago Symphony Orchestra. 

He won the solo spot in competi- 
tion with 15 other pianists. He has 
studied piano with Dr. John Carre of 
Racine for the past five years, and 
was scheduled to play in the Carre 
Piano Studios Young Artist Series 


concert August 16. 


It's Never Too Early To Plan... 


the New York Federation. 


- | terests, one of them being the Boy 


Gay! Touching! Brave! Graceful! 
Adventurous! Exciting! . . . barely describe 
the many melodious riches in the 


Marks Piano Liprary For EARLY GRADES 


Special Introductory Offer 
LATEST RELEASES—ANY 10 TITLES—$1!.00* 


BERMONT, Georges DRING, Madeline 
atch Me 
March Of The Moon Men 
Pioneers FURZE, Jessi 
BOSTELMANN, Ida Things | Remember 
Busy Bee (Six Impressions) (60c) 
County Fair Town and Country 
How Do You Do Today? (Six Easy Pieces) (60c) 
BOWEN, York RAEZER, Cora Mae 
Air—Dance A Blue Bird Sings 
Hobby Horses 
CRAXTON, Harold Ponies Parade 


Rockets Away! 


SWINSTEAD, Felix 


Hunting Song 
Valsette 
Day Dream 


Two 18th Century Minuets 
Two Studies (50c) 


DITTENHAVER, Sarah Loujse 
Along A Winding Road 
Starlight Lullaby 


*Ordinarily these early grade pieces are 35c unless otherwise 
marked. However we want you to really get acquainted with 
this fine series. You'll ask for more! SEND $1.00 and your 
list of TEN TITLES to DEPT. 2V. We will also send our 
complete piano catalog, free. 


MARKS MUSIC CORPORATION 


136 West 52 Street New York City 19, N. Y. 


The Perfect Giff For Christmas! 
DELUXE PIANO EDITIONS 


from the catalog of 


Vin 


OO. 


Collector's hard-cover, gold-embossed 
editions of celebrated piano masterpieces. 


BACH 
Invenzioni a due e a tre voci 
(TWO AND THREE PART INVENTIONS) 
critically and technically edited by ALFREDO CASELLA 


CHOPIN 
Valzer (WALTZES) 


critically and technically edited by ALFREDO CASELLA 
Text in Italian, French and English 


HAYDN 
Sonate (TWELVE SONATAS) 


critically and technically edited by GIUSEPPE PICCIOLI 
Text in Italian, French and English 


LISZT 
Rapsodie Unghersi e Spagnola (HUNGARIAN 
RHAPSODIES AND SPANISH RHAPSODY) 


includes Hungarian Rhapsodies Nos. 2, 6, 9, 12, 13 
critically and technically edited by GIUSEPPE PICCIOLI 


MOZART 
Sonate (SONATAS, Volumes | & Il)...............0080 each volume $8.00 
edited by EDWIN FISCHER 
Text in Italian, French, German and English 


Regular soft-cover editions of the above selections also avail- 
able at moderate prices. Send for complete CURCI catalog. 
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PIANO STUDENTS OF BERNITA A. STINSON of North Bend, Ore., 


were presented 


in recital on May 27 in the First Methodist Church. re gg Guild certificates won 
‘a 


are (first row) She 
(second row) Sheryl 


Holman, Amber Mathisen, Kenne 
nry, Malinda Anderson, Phyllis Bentley, Susan Bean, Judy Ann 


rry, Douglas Holman, 


Wittick, Judy Holman, (third row) Sara Jacobson, Judy Rowan, Pamela Slinger, Diane 


Centers, 
Felkner and Joy Stottlemire. 


Ladue, Missouri 

Etta L. Evans and Fern O. Kelly 
presented Janet L. Miles in recital on 
May 22 at the Horton Watkins High 
School Auditorium. 

Programmed were the following: 
Piano, Sonata in D Major (Haydn), 
Prelude, Op. 28, No. 15 and Valse 
Brillante, Op. 34, No. 1 (Chopin), 
Prelude en la Mineur (Debussy); Or- 
gan, Choral Prelude (Bach), Prelude 
and Fugue in D minor (Bach), and 
Sonata in C minor, Op. 56 (Guilmant). 
The program was concluded with a 
choral selection, Thy Kingdom Come 
(Berger), by the Ladue High School 
Mixed Chorus, Miss Cassie Weinberg, 
accompanist. 


Englewood, New Jersey 

Students of Gertrude Noll of Upper 
Nyack, N.Y., played in recital at the 
Englewood Woman’s Club on June 
12. The program was divided into two 
parts and concluded with the presen- 
tation of awards and certificates. 

A June 25 recital was given by 
Susan Soll, Karen Gallucci and Bar- 
bara Goldstein in Upper Nyack. Nine- 
teen selections were played with sec- 
ond piano parts played by Miss Noll. 


Milwaukee, Wis. 

Bret Sears presented Robert Karl, 
12 year old piano student, in recital 
on May 15 at the 
Sears Piano Stu- 

dios. 
Programmed 
were Grieg’s Suite 
“From Holberg’s 
Time,” four Wood- 
land Sketches by 
MacDowell, and 
Haydn’s Concerto 
in D major with John Miller playing 
the orchestra part on a second piano. 


Bradford, Vermont 

A recital was given at the Congre- 
gational Church on August 28 for the 
benefit of the Orgak Fund with Nor- 
ma Holmes Auchter, pianist, and Ka- 
trina Munn, organist. Selections from 
Bach, Vierne, Franck, Scarlatti-Tau- 
sig, Chopin, and Liszt were heard 
concluding with organist and pianist 
playing Beethoven’s Concerto in C 
Major, No. 1. 

Katrina Munn, organist, Joyce R. 
Lawrence, soprano, and the Choir of 
Stowe ‘Community Church were spon- 
sored in a July 31 program by the 
Copley Hospital Auxiliary for the 
—" of Copley Hospital in Morris- 


Gardner, Mass. 

A piano recital was given by pupils 
of John Padoyano in the Holy Spirit 
Church Hall on June 12 when Guild 
pins and certificates were presented 
to 1960 winners by Mrs. Zora Kam- 
man. 

East Aurora, N. Y. | 

The Kelver Piano Studio presented 
two recitals on June 12 in the South 
Side School when students were pre- 
sented with Guild pins and certificates 
and the announcement of various oth- 
er awards were made. 

Although Guild judge George Kel- 
ver has been cutting down on the size 
of his class, he is still teaching about 
70 students per week. 


Dallas, Texas 

Notice of the open meeting of The 
Junior Mickwitz Club held in the Dal- 
las Public Library Auditorium on 
June 10 was received from Maude 
Rucker. 26 students from member 
teachers performed, and officers of 
the year and delegates to the Junior 
Federation of Music Clubs were an- 
nounced. Miss Olga Steinman is spon- 
sor and Miss Kathleen Fain is cotinsel- 


fourth row) Jacalyn Davis, Linda Bucher, Mary Jean Utterback, Dolene 


Cooperstown, N. Y. 

The 27th Annual Spring Recital’ by 
the piano pupils of Lucy E. Cooke 
was given on June 10 when the pro- 
gram of solos and duets was concluded 
with awarding of prizes. 

Dallas, Texas 

A piano recital was given by pupils 
of Miss Kathleen Fain on June 8 in 
the Wadley Piano Company Auditori- 
um. Program notes listed honors won 
in the 1959-60 term including Guild 
audition awards, attendance awards, 
officers for Mickwitz Clubs, dele- 
gates, officers and perfect attendance 
awards for Junior Federation of Mu- 
sic Clubs, and pupils presented in An- 
nual Mickwitz Club Concerto Pro- 


gram. 
Dallas, Texas 

The Dallas Museum of Fine Arts 
and Mu Phi Epsilon presented their 
14th Annual Concerto Program by 
members of the Junior Mickwitz Club 
on May 29 in honor of the birthday of 
Harold von Mickwitz. 

Programmed were concerti by Mo- 
zart, Beethoven, Grieg, Weber and 
Mendelssohn by pupils of Kathleen 
Fain, Mrs. J. B. Rucker, Mrs. L. J. 
Reynolds, Mrs. D. C. Tallichet, and 
Olga Steinman. Mrs. J. B. Rucker, 
Mrs. Jeanne Deis, Sidney Anne Far- 
rar, and Gorden McGowan played or- 
chestral reductions at second piano. 


Dallas, Texas 

The Mickwitz Club musicale and tea 
was given at the residence of Dr. and 
Mrs. Guy A. Tittle on May 1 when 
Jeanne Deis, pianist, Ruth Burton, 
violinist, and Ruth Vilfordi, soprano, 
performed selections by Respighi, M. 
Rucker, Puccini, Chopin, and Khacha- 
tarian. 

Danville, Ill. 

Sue Ann White, piano student of 
Grace Theodore Garrett, gave a June 
26 recital at the 
Second Church of 
Christ playing In- 
vention No. 2, Ga- 
votte and Passepied 
(Bach), Sonata in 
A major and Fan- 
tasia in D minor 
(Mozart), Raindrop 

a : Prelude and Valse 
in E minor (Chopin), Evening in Se- 
ville (Neimann), Golliwogg’s Cake- 
walk (Debussy), and Hungarian 
(MacDowell). 

Sue Ann has just entered high 
school, is an active member of the 
Danville Musical Cycle, was summer 
accompanist for the Danville Opera 
Ass’n., and is already hard at work 
on her next year’s International pro- 
gram, her sixth in Guild auditions. 


La Jolla, Calif. 

Mrs. Bettie Davis and her students 
invited families and friends to their 
Spring Recital held on June 24 at the 
La Jolla Woman’s Club. 

Students were presented in three 
divisions and played one to three se- 
lections each of solos and duets. 


Washington, D. C. 

Students from the fourth through 
seventh grades of the National Ca- 
thedral School were presented in re- 
citals on April 28 and 29 at Trinity 
House. The 32 pupils of Muriel Tot- 
ten and Lois Abernathy programmed 
solos, duets and duos including some 
original compositions. 


PIANO TEACHERS 
Write Dept. G, for a 
FREE MUSIC PACKAGE 
which includes a $1.00 Robert Whitford Master 
Lesson on Chords, a copy of Piano Teachin 
Today, the sensational Music Bank Book, an 

7 other valuable items. 


ROBERT WHITFORD PUBLICATIONS 


lor. 


3010 N.W. Gnd Ave., Miami 37, Fla. 


lreyne Starikoff 
Artist Student 
Gives Concerts 


NEW YORK—Frank Hausman, dis- 
tinguished concert pianist and artist 
student of Ireyne Starikoff, appeared 
at Steinway Hall before the Chopin 
Society of New York in an April per- 
formance when he was enthusiastically 
acclaimed by a capacity audience. 


with a solid and brilliant technique, 


in his interpretation. 

In June, he won, with highest hon- 
ors, the Guild’s Senior Collegiate Di- 
ploma in New York City auditions. 
The young pianist is a graduate of 


sic, and has a Masters Degree from 
Columbia University in Music Edu- 
cation. 

On June 24, Mr. Hausman gave a 
very successful recital at the Studio 
of his teacher, Ireyne Starikoff. His 
program was as follows: Partita in 
C minor (Bach), Sonata Op. 81a (Bee- 
thoven), Prelude No. 2 (Gershwin), 
Jardins sous la Pluie (Debussy), and 
Berceuse, Etude Op. 25, No. 1, and 
Scherzo in B minor (Chopin). 


Dallas, Texas 

A piano recital by pupils of Mrs. 
M. A. Lankford was given in Dallas 
Hall of the First National Bank on 
May 25. Achievements won for the 
year were programmed for those re- 
ceiving State Applied Music Certifi- 
cates, Guild pins and certificates, at- 
tendance awards and officers of Mick- 
witz Clubs. 


Dallas, Texas 

The Intermediate and Juvenile Mick- 
witz Clubs gave their regular monthly 
programs on May 14 in honor of the 
birthday of Harold von Mickwitz. 
Their supervisor is Olga Steinman 
and counsellors are Mrs. J. B. Rucker 
and Mrs. Lena Holland Brockman. 


Cedarhurst, N. Y. 

Lili Vamos presented her piano stu- 
dents in recital on June 4 at the June 
Taylor School of Dance. The 25 stu- 
dents played selections from all pe- 
riods of piano literature. 


Boston, Mass 

Edna Cora Johnson presented her 
17 year old student, Deborah Baron, 
in recital on May 22 at the Boston 
University School of Fine and 
Applied Arts. Deborah played Fan- 
tasia in D minor and Sonata K.331 
(Mozart), Prelude, Op. 28, No. 15 
(Chopin), Scherzo in E minor (Men- 
delssohn), Traumerei (Schumann), 
Spinning Song (Raff), Humoreske, 
Op. 10 and No. 5 (Rachmaninoff), To 
an Old White Pine and March Wind 
(MacDowell), and concluded her pro- 
gram with Valcik in D flat (Mokrejs). 

Four Johnson students played an 
afternoon of music at the studio on 
May 29 in preparation for their 1960 
auditions: Marilyn Ryan, Harry El- 
lison, Howard Ellison, and Roger 
Mark Selya. 


Millville, N. J. 

A series of recitals were presented 
by piano and organ students of Wal- 
den B. Cox at the First Methodist 
Church. The 31st annual recital for 
juniors in piano was heard May 26, 
intermediate piano June 9, senior pi- 
ano June 21, junior organ June 5, and 
senior organ June 26. 


Floydada, Tex. 

Mrs. Pearl Fagan presented Carolyn 
Cates, Sonja Kay Guffee, and Sue 
Williams in senior graduation recital 
in the First Baptist Church Chapel on 
June 16. 

The three girls played four selec- 
tions each from the major composers 
in addition to a duo arrangement of 
Friml’s Indian Love Call and organ 
melodies and were assisted by vocal 
selections by the Choralaires, a trum- 
pet solo and reading. 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 


He is a fine musician, well equipped | jj 


and shows intelligence and expression | # 


Alabama University, Bachelor in Mu-|® 


= 


ANDRES NIKIFOROVS 


sketch for Piano Guild Notes. 


Baiba Nikiforovs was born in a 
Displaced Persons Camp in Augsburg, 
Germany, in 1946, but Andris, her 
brother, in Souix Falls, South Da- 
kota, in 1952. 

Their parents, Anatolijs and Vera 
Nikiforovs, are from Latvia, one of 
the three small Baltic states, the first 
victims of brutal Russian Commun- 
ism. 

They left Latvia in 1944, before the 
Russian Communists invaded their 
homeland for the second time. After 
the end of the war, in 1945, they be- 
came DPs in the above-named camp 
in Germany. In 1950 the family was 
admitted to this country where they 
found a new home and happiness. 
The Democratic Republic of Latvia, 
before the Russian invasion in 1940, 
with a population of about two mil- 
lion, had a government-supported 
University, Academy of Arts, Acade- 
my of Music (Conservatory), two 
opera houses (in Riga and Liepoja) 
with the famous Riga Ballet, three 
radio stations, at least three sym- 
phony orchestras, and seven or eight 
dramatic theatres. The concert, opera, 
and theatre season lasted from Sep- 
tember through May and was very 
popular. In the summertime there 
were free symphony concerts at the 
seaside and in the parks of the capital 
city of Riga (400,000 population), and 
also Liepoja (60,000). 

Besides native (local) performers, 
there came many guest artists from 
abroad and names like Heifetz, Menu- 
hin, Bruno Walter, Casadesus, Claud- 
io Arrau, Marian Anderson, Chalia- 
pin and many more were appreciated 
by Latvian audiences, lovers of classi- 
cal music. Particularly appreciative 
of this kind of cultural life was the 
youth of Latvia—and Anatolijs and 
Vera Nikiforovs were not exceptions. 
They began to like music in their 
early teens: Vera sang in the choir 
and participated in national song 
festivals; Anatolijs studied piano, 
then violin, but . . . now they hope 
their children will succeed where they 
could not. There is a Latvian saying 
—“The apple does not fall far from 
the tree”—it looks as though Baiba 
and Andris inherited their parent’s 
talent. 

Baiba started piano studies at the 
age of six, but her real progress has 
come during the last five years with 


BAIBA NIKIFOROVS 


The ‘Bigger’ Intellectual Life... 


In emphasizing that the “bigger” intellectual life should go hang 
in hand with the development of talented children, Walt L. Hansen, Gui 
judge of Wenatchee, Washington, used the Nikiforovs family as an example 
He was most enthusiastic about the ability, training, and family, and urge 
their teacher, Bernice Halverson of Sioux Falls, S. D., to write the followig 


her brilliant teacher, Miss Bernig 
Halverson, whom she adores. Te 
same can be said of Andris Wi 
started with the same teacher at 
age of four, and the parents are hi 
ful that he will make it and 
dream may be fulfilled. 


Jonathan Rhodes 
Reveals Identity 


LAWRENCE—The name “Jona 
Rhodes” has appeared upon the ti 
page of at least a dozen gay piece 
for piano pupils in the early grades, 
including: 

Lazy Rusty, Swaying Ferns, Spring: 
time, Blazing Lights, On A White 
Horse, A Mysterious Affair, The 
Spangled Dancer, Autumn’s Glory, A 
Gay Birthday Party, Just For Fu, 
and Stroll In The Moonlight. 

These interesting compositions, pub 
lished by Bay State Music Company 
Lawrence, Mass., have mysteriously 
appeared since 1940 and only recen 
has the identity of Jonathan Rh 
been revealed. 


Jonathan Rhodes? 

Many inquiries have come for 
formation as to who is Jona 
Rhodes. This is the reason for 
communication. 

The name is imaginary and 
used by me because I did not 
publicity. 

The music under this name is of i 
own doing and done only to plea 


myself and for the pleasure I got from 
the effort. 

No consideration was given as 
their use, as to grade or technical 
ability of the player. They are e& 
tirely of the imagination and asf 
mentally heard them. 

They are published to make them 
available to anyone who would like 
to use them—some folks will, other 
will not. Should they reach a profit 
able stage in sales, well and good for 
the business for it paid the bills. - 

Whether they are good or other 
wise is for others to decide for them 
selves. 

They are the result of my leisuté 
time—and I love it. ; 

Reginald K. Liversidge 

The titles used are places I have 
been and everyday things and hap 
penings around home. 


“LETTERS TO PARENTS" — 
“LETTERS TO PUPILS"— 

5 different letters. Requested by 
“WORK SHEETS" for Report Cards 


with Parents and Adult Pupils. 
Outset 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


30 of them—each stimulating and thought provoking 


“REPORT CARDS" to keep the parents and pupils aware 


"BROCHURE" Something New—Studio Procedures—First contact 
Stock, Ethical and dignified. Gives your Studio Policy at the 


10c ea 
a prominent teacher ........ 10c ea 
The "Letter" you send may save a Pupil 
ea 
Beautiful Paper — Wedding 


Send $1.50 in check or money order for a 
PLEASE DO NOT SEN 
10% Discount on Orders $5.00 or More. 


Ruth Teeple Reid, duthor-Publisher 


1785'/, Chalcedony Street 
SAN DIEGO 9, CALIFORNIA 


ackage of USABLE samples. 
D CASH 
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FOURTEEN BOYS FROM ONE TEACHER'S 
CLASS entered in the 1960 Auditions held 
in Washington, D.C. These winners are pu- 
pils of long time faculty member Miss Effie 
A. Collamore of Takoma Park, Maryland. 


EIGHT PUPILS of- Mrs. Hilda Kornfield, 
— ; Bronx, N. Y., played in the National Guild 
Auditions for Dr. Louis Galanffy this year. 


WiRIAM ELISE HENDERSON, six year pi-| ROCHESTER, MINN.—The piano students of Mrs. S. O. Enevold participated in a 2 fm Below are (first row) Carole Brandon, Mrs. 
go student of Mrs. V. R. Henderson, Jr.| piano workshop on June 16 at the studio. The workshop included demonstrations of £ Kornfield, mn Lautkin, | (standing) Made- 
sf Waco, Tex., besides having been a Na-| music theory, bapbesra harmony, and improvisations. After the informal program when lain Shafer, Gail Lautkin, Stanley Harrin, 
onal audition winner for three years, has| each pupil played piano solos of his choice, they received Guild pins and certificates ges Carole Brawner, Barbara Bergman, and 
wesived superior ratings in the 1958 and | won in the recent auditions, then all enjoyed a picnic. (left) Enid Jaffe, nine year old National 
1960 Composition Tests. Her first published winner. 

eomposition is "Circus Waltz," April, 1960, 
yhich was Antonio 
wsic Festival by 80 children a pianos, . 

ot played at the TMTA convention at Guild Students 


Corpus Christi on Texas Composer Day. 


GUILD WINNERS FROM THE CLASS of 
W. H. Zachary, Pine Bluff, Ark., enjoyed 
playing their audition programs for their 
judge, Dr. Marcelline Giroir. They present- 
ed a program of welcome for her, including 
piano solos and ensemble, voice and organ 
selections, and gave a reception in her 
honor. 


Burg Workshop 


teachers who attended his June worksho 
THESE STUDENTS OF KATHLEEN G. VINCENT of College Park, Maryland, gave re-|j- "Bote, Idaho. Most of these teachers be- 
titals at her home before playing in the National Guild Auditions this spring: left to long to the very active Boise chapter of 
tight, Steven Freeman, Margaret Kottke, Mone Dickson, Eileen Conway, Sonia Kundert, the Guild. 
Steven Silverman, Mare Silverman, and Mrs. Vincent. Mona Dickson and Eileen Conway 
The & iuditioned in April for the Friday Morning Music Club of Washington, D. C., and are 
ty, AB sow members of the student-artist group. Their concert is scheduled for October. 


en Guild of Piano Teachers on June 5. Both 
h students received high grades on their High 
tate winner in the Federate u ‘on- 
this Th isted of P| 
year. The program consisted o me 5 
ds in well chosen selections by Bach, Beethoven, ANO TEACH ERS ACCLAIM Taek 
Chopin, Debussy, Brahms, Griffes, and De- 
bussy. 
Their teacher, Mrs. J. J. Penna, wrote, V Oey 
| "We enjoyed having William Gillock. The IRGIL eee “The materi es 
judges in the six years we have had a cen- is the most deli nit erial that you sent me she ie 
ter here have all been so very helpful and ghtful that I have ever kad: E ga 
f ity so nice to work with. We were glad this composition is different, an dal - Each is 
: as well as other musicianship phases. We — rleston, S 
from hope Mr. Gillock can return some day.” V IRGIL ine pay » South Carolina Past 
> 
are real gems — selections I_know 
nnical of the mill maede different from the run se 
ea §| NOW is the TIME to buy NEW . ositions for piano studen ae 
Kindly send me ten of each grade.” 


thers fill 
rofit by OLIVIA LEDBETTER FARROW Pieces for our Annual 
for , € so playable, as 8 
Is. : All-year practical time-saving aids cally sound and musical” ©: as well as techni- ae 
y P : ical. 
to — Bloomsb 
hem ‘correct classification stimulating preparation VIRGIL urg, Pennsylvania 
or eee “The Virgil 
PIANO GUILD GOALS Joy-giving to teacher, pupil, and 
ORDER NOW and receive FREE ing on Pupil being happy work- 
hap- “How to Differentiate Styles from Baroque to Modern” a wells by th gi numbers, and that everyone will re 
hos the t tstandi f educational music for piano in — Watertown 
E SET OF TEAC 
ORDER BLANK FOR TOURNAMENT WORK SHEETS - FOR PIANO IS Now AVAILABLE IN A PIECES 
Olivia Ledbetter Farrow, 1414 East 7th St., Tucson, Arizona 54:3 Ew P RINTING as ee 
Elementary ...... A Scotch Mel 
2 ORDER NO. Gallopin ry The Robins * Rosebud Waltz * Th «> 
3 Preparatory ...... ping Ranger * Valse Petite * je 
4 Collegiate ....... ORDER REC'D. Harp Player *  Tarentelle in ry relude * The Blind 
6 Social Music SHIPPED Humming Bird * The Merry Brook 
Deduction 50¢ (if quantity 30) HEMA 
Deduction $1.00 (if quantity 50) OF EACH ted FULL-PAGE SAMPLES 
Postage & Handling — R NO CHARGE OR OBLIGATION. 
Check_____ Money Order_____Total Enclosed...... $ 
(Please print) 
Name Date. 4 
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NEW YORK—"This most costly 
on January 31, 
lt belonged to Mr. Henry Marquand of |! 


mest covtly grand plene in the world bos 


grand Steinway piano in the world was sold at auction 
1903 for $80,000 to William Barbour. 


e cost of making it was $40,000. 
East 68 St., ‘ee bought it in 1887. | played 


and taught his daughter, Mrs. Harold Godwin on it in 1898, the only living pianist who 


used it professionally. 


Mrs. Godwin lived with her father, her children and husband who 


was a grandson of the poet, William Cullen Bryant. Later Dr. Barbour sold the piano 
fo Martin Beck who had it placed in his theater of that name in New York, so the public 


could see it. 
lt was designed by Sir Lawrence Alma Tad 


of London especially for Mr. Marquand. 


~The keyboard 


panel was painted by Sir Edward J. Poynter, President of the Royal 
Academy of London and was called ‘the Wandering Minstrels.’ 


\t is inlaid with ivory 


and has kept its perfect tone and action. | advise everybody to go and see rt most 


beautiful piano in the world.""—Inga Hoegsbro Christensen, author of "Inga . 


Play.” 


Inga-Play! Brings Praises 


NEW YORK—INGA-PLAY! is the 
memoirs of Inga Hoegsbro Christen- 
sen, written in collaboration with Mol- 
ly Winston Pearson, Alice Randall 
and Peggy London, with foreword by 
James Francis Cook, Editor Emeritus, 
the Etude Music Magazine. 

The book is one that young and old 
should own and read. It should be 
available on the shelves of every high 
school, college and library. The story 
of her many struggles for a musical 
education, and the factors which 
paved the way to a brilliant career, 
are set forth in the Memoirs of Inga 
Hoegsbro Christensen. 

Many have been very enthusiastic 
about this fascinating book. Here are 
the comments of a few: 

JEAN SIBELIUS, JARVENPAA, 
FINLAND: I thank you from my 
heart for your great kindness in send- 
ing me your very interesting book. I, 
and many others with me, thank you 
for all you have done for Nordic 
Music in America. 

SARAH GIBSON’ BLANDING, 
‘PRESIDENT, VASSAR COLLEGE, 
POUGHKEEPSIE, NEW YORK: I 
have read “INGA—PLAY!” with ad- 
miration and enjoyment. The heroic 
tale of the Danish girl whose deter- 
mination to be a concert pianist over- 
came all obstacles is one that all 
young people who love music should 


DR. FRANK E. DEAN, DIREC- 
TOR, COLUMBIA COLLEGE, BALTI- 
MORE: I have read and re-read 
every page. It is a fascinating story 
of a distinguished composer and piano 


face of tremendous odds against her. 
I have advised our librarian to place 
a number of copies in the college 
library, as I believe such an inspiring 
work will be of inestimable value to 
all our students who read it and learn 
that it is possible to surmount many 
obstacles on the road to success. 

IRL ALLISON, PRESIDENT, NA- 
TIONAL GUILD OF PIANO TEACH- 
ERS, AUSTIN, TEXAS: I have read 
“INGA—PLAY!” with avid interest 
from beginning to end and I wish es- 
pecially that every piano teacher 
might have the pleasure that has been 
mine in doing so. It is a biography of 
gripping intensity, broad sweep, and 
glorious climax. You have done not 
only the world of music but also the 
world at large a great service in writ- 
ing it. 

EFFA ELLIS PERFIELD, PIAN- 
IST, FORMER GUILD MEMBER, 
TEACHER AND COMPOSER, LOS 
ANGELES, CALIFORNIA: “INGA— 
PLAY!” is a masterpiece. This book 
should be in all libraries and colleges. 


KNOXVILLE, TENN. 

We have just closed one of the most 
successful auditions we have ever had. 
This is due, of course, to the fault- 
less judging of Paul Roe Goodman. 
He certainly understands young peo- 
ple, knows how to meet them, and 
most important knows how to listen 
to them play. They feel very much 
at ease when playing for him. He has 
much acumen without being severe, a 
rare quality indeed. I would give him 
a rating of 44 more C’s than A’s. 


virtuoso, who succeeded nobly in the 


—Earl C. Jones 


WILKES-BARRE 
The teachers and students were 
elated when we were informed Grace 
White would return as our judge. Her 
charming professional mannerism 
gave the audition an air of stimula- 
tion and satisfaction. She possesses 
the unusual knack of impressing each 
student with their outstanding and 
weak qualities, and this results in 
meaningful auditions. An outcome of 
the auditions was an inspiration for 
musical growth which is attributed to 
Miss White’s understanding of human 
nature and her rare musical gift. She 
will always be welcomed back. 
—Eleanor Mayock 


TEANECK, N.J. 
Twelve of my students completed 


their auditions in June and found it, 


as usual, a very worthwhile and in- 
spiring experience. We enjoyed Mrs. 


§| Louis Galanffy. She was sweet, strict, 


and an artist in standards. A bit of 
praise from her meant a great deal. 
After she heard Phyllis Greenfield 
play, she came out to shake my hand 
and congratulate two especially and 
myself. I can’t tell you what the 
spontaneous gesture meant to all pres- 
ent. I do have workshops all year for 
them to play and criticize each other 
which also helps, but these Guild goals 
to give meaning to the year’s course of 
study help me reach constantly for 
higher levels of performance. 
—Elizabeth Yassin Schesch 


PUEBLO, COLORADO 
Just a quick little note to tell you 
how pleased we were with your choice 
of Miss Evelyn Strum. Teachers and 
pupils alike have commented on her 
fairness and understanding of music 
students and their problems. She was 
most generous, too, in sharing with 
teachers her knowledge of contem- 
porary materials. We all join in say- 
ing “Thank you” for our judge. 
—Muriel Meyers 


MARION, OHIO 

The fine adjudicator you sent was 
fair and considerate, giving praise 
where it was due, and encouragement 
to those who needed it. Mrs. Hoffman 
will be remembered as one of the best 
judges we have had. 
—Eliza M. Williams 


MT. VERNON, TEXAS 

I want to thank you for sending 
Mrs. Violet Giller to us. She is a 
charming lady and a wonderful judge. 
With her long career as a piano teach- 
er she understands the capabilities of 
all students. She graded kindly, but 
with discernment. Both parents and 
students were delighted with her and 
they join me in thanking you for 
sending her to us. 

—Mrs. Frank Burns 


VIRGINIA BEACH, VA. 

Dr. Edwin Young made a fine im- 
pression on students and teachers of 
Norfolk. He looks and acts the part 
of a capable, sincere, honest, and 
friendly judge. His very presence 
commands admiration and respect. 

It is gratifying to note that the 
good work of the Guild continues to 
spread throughout the world. The 
Guild’s message of practical idealism 
can be of great benefit to all teachers 
who endeavor to measure up to its 
standards. Long life to the Guild! 


—Bristow Hardin 


YOU 


CAN 


EARN MORE IN MUSIC! 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in your 
own home. These Extension methods and the curriculum have 


been developed and perfected by the Conservatory over 


years of time. Their value and soundness is proven in the 


© Study in Spare Time 


at Home! 


This is Your Opportunity—Mail Coupon Today! 


careers of thousands of musicians and teachers, who owe 
their success largely to the personalized and painstaking 2000 South Michigan Blvd., Chicago 16, Critinets Dept. GN-10 ' 
. ‘ Please send me catalog, free lessons and full 
WARMONY:—Written by two of the HISTORY:—A modern course including | X below. : 
finest theorists in the country. Simple (© Piano, Teacher’s Normal Course [] Voice 
101 in way 
rah Coun C Piano, Student’s Course (Choral Conducting 
and Orchestration Gall Gf facts. Public School Mus.—Beginner’s 
MPOSITION:— Public School Mi ance Band Arranging 
ADVANCED con 10 De- ARRANGING:—All the tricks of i Ma 
ern arranging drawn from the experi- 1, Arranging H 
esses of Composition. ences of the biggest ‘‘name’’ arrangers O Ear Training & Sight Singing O Violin : 
NORMAL PIANO:—Especially designed History and Analysisof Music Guitar : 
for teachers or future teachers, Trests CHORAL CONDUCTING:—Brand new [] Harmony 
Pro course includes all the modern tech- (0 Cornet—Trumpet Double Counterpoint 
—! _Age. 
model lessons develop inality and #8 Breathing, Resonance, V Street No : 
you an excellent for teach- — Enunciation, Phrasing, Style, 
oben. Citys State. 
FOUNDED 1903 Are you teaching now?. If so, how many pupils? : 
UNIVERSITY EXTENSION CONSERVATORY 


'We Were Elated’ 


KNOXVILLE, TENN. 
We appreciate your sending Mr. 
Goodman to us this year. He is always 
so understanding and helpful. The pu- 
pils are already speaking of next year 
with enthusiasm. He inspires each 
child to do better work, yet, at the 
same time, makes them fee] that he is 
@ personal friend who wants to help 
them improve. We have had a very 
inspiring audition here. : 

—Mrs. Ray Shular|} 

OLYMPIA, WASH. 

Both Mrs. Johnson and myself were 
well pleased with our judge, Miss 
Mary Cunningham of Modesta, Calif. 
She was understanding and thorough 
with both the young and advanced 
students. She was more generous with 
A’s which is a fine quality for a judge. 
—Mrs. A. E. Anderson 


WALNUT CREEK, CALIF. 

We want you to know how com- 
pletely we enjoyed our adjudicator, 
Miss Dola Dougherty from Long 
Beach. Not only is she a charming 
personality, but her conscientious 
judging was a real help to our branch. 
The teachers are unanimous in their 
enthusiasm, and her exceptional 
awareness to the value of encourage- 
ment gave the children a happy and 
beneficial experience. 

—Mrs. Doris Marliave 


THESE NATIONAL WINNERS were from 
the audition class of Sister Virginia Joseph 
at Santa Clara Convent, Oxnard, Callif., 
who were judged by Marguerite O'Leary 
of Glendale. The 43 students included five 

National winners, Linda Laubacher (left), © 
Carlene Truxler (center), Elise Borchard © 


also received composer pins and certifi- 
cates. 


(right), Joan Marie Sharp and Azelia Mon- i 
roe. Carlene was one of three students who eo 
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FIRST H.S.D. WINNER 


is standing with her first 


MARY E. CLARK, Guild member of Greg 
castle, Ind., 
School Diploma Winner, Miss Carol Paihy 
of Fillmore. Mrs. Clark expresses her fag 
ings on the "first" and gives enco 
ment to others in this issue's "Manna 
Heaven.” 
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musicians. 


“New Graded Studies” 

Etudes of the recognized educational 
composers graded for positive pro- 
gression by the unskilled at any age. 


Five Volumes each 1.25 


“New Graded Pieces” 

Choice compositions from standard rep- 
ertoire for the beginner. The careful 
compilation requires only slight technical 
progression from piece to piece. 


Five Volumes each 1.25 


“Newly Engraved Classics” 

Easy Graded Bach Easy Graded Mozart 
Easy Graded Beethoven Easy Graded Scarlatti 
Easy Graded Chopin Easy Graded Schubert 


Easy Graded Grieg Easy Graded Schumann 
Easy Graded Handel Easy Graded Sonatina 
Easy Graded Haydn Movements. 

32 pages each 1.25 


Special problems: 
New Graded Sight Reading Bk!, Bk I! 
New Grade Pedalling Bk I, Bk Il 
New Graded Time Exercises Bk I 
Primer (for all ages). 

each 1.25 


**Serious Students” Deserve— 


beginning Piano Course| 


engraved and printed on 
heavy papers in England 


imported exclusively by 


GENERAL MUSIC COMPANY 


Neil A. Kjos Music Co., Agt. 
525 Busse Park Ridge, Ill. 


Ask your dealer or write 
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“& See the “HOUSE OF MUSIC” piano course 
for the very young beginner! 


Edward Mattos 
Oberlin Conservatory of Music 


Edward Mattos cleverly reveals the secrets of the piano 10 
the very young. Sparkling illustrations are combined with 
meaningful familiar songs and a generous supply of purpose 


ful original music. Equal development of right and left hand 
from the beginning with the primer devoted entirely te 
facilitating independent co-ordination. 
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WRIGHT PIANO KEYBOARD 


3 Octave keyboard on cardboard— 
Bass and Treble clef runs full 19" over 
keys. to illustrate notation—reverse out- 
lines scale step patterns and 12 kinds 
of chords. 


40 each 


* NEIL A. KJOS MUSIC CO; 


525 Busse Park Ridge, Ill. 
0 Enclosed is $1.00 for which ee 
me all 3 Mattos books, (Offer 
time only with coupon 
Keyboard will be sent iA our 
ments.) 
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\Take a Look at Our Outlook 


By Monica Marshall Agnew 
Scottsdale, Arizona 


How many of us in the music teaching profession realize the tremendous 
responsibility we have to educate, musically, our pupils, while they are ours 
ip teach? Are we merely satisfied that they play well, or reasonably well, 
gr do we want them also to have a background of musical knowledge? Since 
gly 2 few of our students will become music majors in ‘college, is it not 
gar opportunity and obligation to provide them with as full and well-rounded 


4 music education as is possible? 


And education in music means not only the learning of a skill, (the 
playing of an instrument), but the acquisition of and appreciation for 
@rtain high standards of performance and of literature performed. It 


gans also music theory and music 
‘atory that help the student to play 
iter because he understands more 
#the elements involved in the art. 
Without any additional incentives, 
the repertoire requirements of the 
NGPT Auditions offer a challenge to 
the serious teacher to impart to her 
pupils facts (not fancies) about the 
evelopment of music through the 
sges. Do we take the time to explain 
the meaning of Early Classic, Late 
Classic, Romantic and Modern? Each 
gar that a Sonatina is learned, is 
the sonata form becoming clearer and 
ore interesting to the student? Is he 
jarning what composers belong to 
ach period? Is he learning to identi- 
fy the music of the various periods? 


i Oris he merely learning pieces? 


Likewise, to prepare students for 
th IMMT requirement (and other 
musicianship phases) affords the op- 
portunity of teaching some basic 
theory. 

Today we hear the swelling chorus 
@ voices calling for the elimination 
@ frills in the school curriculum and 
emphasis on the _ subjects 


Mm demed vital. The students have the 


capabilities for greater achievement 


mand need only to be challenged, to 


filly realize their individual capaci- 
ties. This means, in addition, that the 
teachers must work up to capacity. 
Perhaps the hour is here for us 
musicians to re-assess our teaching 
procedures and ask ourselves if we, 
as teachers, are working up to our 
capacity, and if we are really chal- 


mienging owr pupils to their greatest 
im effort. 


I firmly believe we have done a 
tremendous job in the profession in 
the past ten years to raise the stand- 


mard not only of teaching, but of stu- 


dent performance as well. And I am 
equally convinced that the NGPT de- 
serves the lion’s share of credit for 
this. But there is more to do and we 
fiould waste no time in getting 
started. 

First off, let’s challenge ourselves 
—let’s become familiar with more of 
the literature of each period and then 
send time planning a balanced pro- 
gram for each of our students before 
a busy Fall schedule consumes our 
time. Let’s not assign the same piece 
ft more than one pupil in one sea- 
fn. (Bach did write more than the 
Minuet in G and the Musette in D) 
ad Clementi wasn’t the only com- 
poser who wrote superb sonatinas!) 
let’s stretch ourselves in repertoire 
amd expose our pupils to a wider 
tange of the great piano literature. 

Let’s get back to practicing a little 
tery day, perhaps for perfecting our 
performance of some of the Interme- 
diate literature we are going to 
tach. It will be tremendously reward- 
ig in ways too numerous to list here. 

let’s challenge our pupils to devel- 
® more technic, utilizing the musi- 
tanship requirements and recommen- 
tations in the Syllabus. Let’s see to 
&that all Musicianship phases, in- 
diding IMMT, are really mastered 

our pupils. 

Let’s take time to teach our ‘pupils 

to practice. If we believe in the 
Yalue of slow practicing for absolute 
“curacy in both the learning and 

memorizing processes, we must 
lot merely suggest that this be done, 
mit we must hear the student perform 
Mthis manner during the lesson pe- 
Mod. It is this continuous discipline 
tf mind and hands that, through 
Weeks of preparation, makes for 
curity” in piano playing. I believe 
his must be a continued part of the 
Macticing during the weeks of “pol- 
thing” the pieces, for no amount of 
Meed, brilliance or warmth can com- 
Mnsate for a performance marred 

frequent lack of clarity and ac- 
Miracy in notes and rhythm; in short, 

k of discipline and security. 


Music Of All 
Publishers 
For Every Purpose Since 189! 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Our tolerance of shoddy and inade- 
quate preparation or performance 
makes us promoters of mediocrity. 
The world can do with less of this. 
Let’s not be upset if our pupils of 
superior talent do not receive super- 
ior ratings because of less-than-su- 
perior performance. The times de- 
mand that we be more honest and 
more realistic in our evaluation of 
achievement. 

It may take a long while to con- 
vince the student of the importance 
and value of thoroughness, but this 
is our challenge. To show him the 
way, to constantly guide him into the 
correct habits of study, to give him 
glimpses of the vast and wonderful 
world of music, to develop fine musi- 
cians as well as fine performers is 
our obligation. 

So let’s get out of our rocking 
chairs, brush away our mental cob- 
webs, and begin to stimulate our- 
selves with new incentives, a little 
research, lots of planning, and a 
never-ceasing determination to grow, 
ourselves, as musicians and teachers. 


Judges Comment 


WACO, TEXAS—Thank you and all 
the fine teachers in the Los Angeles 
area for making my judging experi- 
ence such a very pleasant one. The 
Guild is indeed fortunate to have 
such a capable and efficient chairman 
as Mrs. Emilie Cole to organize each 
day’s work for the judge. She was at 
all times most cooperative, thereby 
making my work as judge a really en- 
joyable occasion. 

Each year that I judge for the 
Guild, I realize all over again what a 
wonderful opportunity it is for the 
students to prepare their programs 
for adjudication. In my own teaching, 
the Guild has been a tremendous in- 
spiration and, at all times, having my 
ga play for the judge is invalu- 
able. 

It has been said that probably the 
National Guild of Piano Teachers has 
done more for the study of piano, the 
private teacher and aspiring students 
than any other single influence. What 
a wonderful accomplishment for you! 

William McKamie 


* 


TIFFIN, OHIO—I have just re- 
turned from Paducah, Kentucky, and 
an interesting four days of judging. 
The auditions were very well organ- 
ized by the chairman, Mrs. Suzette 
Blake, who had a number of well pre- 
pared candidates, as did several other 
teachers from nearby communities. 

Our auditions in Tiffin were ex- 
tremely successful, and the judges 
were quite satisfactory. Henry Gibson 
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‘A FAMILY THAT PLAYS TOGETHER, 
STAYS TOGETHER’ is the caption given 
this picture of the Yust family by the Guild 
founder. Earl Yust, Guild member of Wichi- 
ta, Kansas, is at the piano, David is stand- 
ing at the left, Dora Jane, cello, Truly E. 
Just, standing, and John Henry, viola. David 


and Truly play first and second violin re- 
spectively. The family presented a Christ- 
mas program of solos and ensembles when 
they presented candidates for the Guild's 
$100 scholarships, Judy Christopherson, Kay 
Rupert, and Dora Jane. 


The Wurlitzer Augmented Soundboard... 


People ask how such big, rich sound comes from all— 
even the smallest—Wurlitzer pianos. 

There are many reasons, but a major one is the free- 
form slice of spruce you see beneath the treble bridge 
when you look at a Wurlitzer soundboard. 

This is the Calibrated Element—so exclusive it’s pat- 
— er creates the Wurlitzer Augmented Sound- 

rd. 

It works on a very simple principle, although it rep- 
resents a major advance in piano design. String vibra- 
tions are projected from the bridge over the soundboard 
for amplification. Wurlitzer engineers discovered that 
placing a scientifically shaped thin strip. of spruce in the 
correct position between the bridge and soundboard 
added weight and strength to the projecting power, and 
distributed the sound waves evenly over the entire 
soundboard. 


Greater volume naturally results. Equally important, . 


Street. 


OSCE 


the vitality of the keyboard is increased, since those 
finer little notes or shadings of tone that would other- 
wise be lost are picked up and adequately amplified. 
The music sparkles with brilliance. 

Still not satisfied, Wurlitzer engineers further aug- 
mented the soundboard by creating its hexagonal shape 
(with 8% to 10% more amplifying area) and the “grand 
piano” pin block. These, plus the large scale, permit use 
of longer bass and middle register strings for fuller 
tone. That’s why a Wurlitzer “covers the keyboard,” 
augmenting the entire range of notes. 

All these, and more interrelated features, create the 
Wurlitzer unduplicated “high fidelity” soundboard. 


Bud Corey, Wurlitzer Field Service Engineer, says: “Tuners 
tell us that the Wurlitzer built-in extras, like the Calibrated 
Element for extra shadings of tone, simplify tuning and get 
results that satisfy the most discriminating ear.” 


WURLITZER, DeKalb, Illinois 


Please send me complete information on the superior construction of 
WURLITZER Pianos 


Name 


City. Zone. State 
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| Anson Especially Recommends 


ANDRE, Marie— 

Toy Balloon—J. FISCHER & BRO. 

4/4 C major Allegretto EASY 
A splendid first Recital piece, mostly in single notes divided between the 
hands, but moving gracefully about over the keyboard in easy hand patterns. 
An excellent pedal study too. 


DRING, Madeleine— 
The Soldiers Pass—EDWARD B. MARKS MUSIC CORPORATION 
2/4 A Major Not too fast UPPER ELEMENTARY 
A fine specimen of English educational piano writing by one of the leading 
British composers. The hands move in many duet lines. March style, and 
do note the “fading away” at the end. 


GEORGE, Earl— 
Kangaroos!—_OXFORD UNIVERSITY PRESS 
6/8 Signature of one flat Allegro moderato 
UPPER ELEMENTARY 
The Contemporary idiom in mild form, with characteristic leaps and bounces 
to fit the title, and with much wit and clever humor. 


REISER, Violet— 
Valse Elegante—SAM FOX PUBLISHING COMPANY 
3/4 G major Allegretto grazioso UPPER ELEMENTARY 
A charming and graceful Waltz, its tuneful medolic line enhanced by a 


colorful harmonic background. Considerable rubato is essential to proper 


COOKE, Charles— 
Playing the Piano for Pleasure—SIMON & SCHUSTER 

A MUST for every piano teacher and serious piano student, this new and 
revised paperback volume of a twenty-year-old “classic” is still the FINEST 
book of its kind ever written. Though the writer is not a professional pianist, 
his words of wisdom, common sense, musical approach, practical approach, 
and superb writing style combine to make this book a unique aid to better 
piano playing in every important aspect of practice and performance. No 
other single book remotely touches this one in valuable advice and helpful- 
ness. BUY IT IMMEDIATELY. 


New Material 
For Beginner 


Piano Students 


SAN FRANCISCO—PIANO KEY 
PLAY pieces are original tuneful mel- 
odies, so designed that they lend 
themselves to a natural and progres- 
sively efficient finger pattern as a]. 


New Publications 
In Preparation 


For Fall Season 


PIANO 

*For a Broken Doll, 
Elliott Griffis 
*Kanawha River, 


prelude to reading by note. Slavonic Rhapsody, H. Vola M—45 

The pleasing melodic sequences fas-| *The Organ Grinder, 
cinate the student and arouse his in-| Eleanor Potter ......... E-M—30 
terest. Because of this, he readily] The Paddle Wheel, 
learns the names of tones that he is} Peter Cook ............ E-M—45 
eager to hear. *To A Southern Pine, 

PIANO KEY PLAY pieces are} Peter Cook ............. E-M—45 
unique, in that they indicate to a be-| Florana, Peter Cook ....... M—90 
ginner student, beforehand, the fin- VOCAL 
ger he is to use in executing a change| 1, After Days, Martha 
in the basic 5-finger pattern, by the} Cook Hulett ..........--: E—60 


circular inclosure of the number cor- Little Lamb, Who Made Thee, 


Elizabeth Olenburg 
The Wedding Ring, 


Before publication by Paul Barrett 


Music, Inc., 709 Central Tower, San * E—60 
Francisco, California, the PIANO & PIANO 
KEY PLAY pieces were tested by|, 
Music Teachers from Coast to Coast,| “The pry E-M—15 
with the youngest students to adult ek Biush 
beginners at the University level. OR 

As one teacher expressed it, “Before| , CHO 
using these pieces with my beginner| “4!! Things Are Thine, 
students, when they attempted to sight Alice Jordan ........... E-M—30 
read, they would stumble, mix up| SATB a me. 
lines and spaces, illogically, and sim- ‘ 
ply were - tense — afraid of mak-| CHORALE (in style of Handel) 
ing a mistake that they forgot all| >y Anna Louise David ..... 
other rules, and consistently played|, . PR 
wrong notes, but after using PIANO Orn an M__$3 se 


PATRIOTIC SONG 
John. R. Gots 
Needs Publisher 


John R. Gots, Guild member of 
Keansburg, N. J., wrote the Guild 
founder, “I have been very busy try- 
ing to find a publisher who would be 
interested in publishing a patriotic 
song, ‘I’m For You, America,’ which 
I have composed and dedicated to the 
President of The United States, and 
presented to the Veterans of Foreign 
Wars, U.S.A., and which was well ac- 
cepted by the President, and the 
V.F.W. 

“My greatest ambition is to see this 
song published, so that I may be able 
to forward copies to the various Boards 
of Education for use in the public 
schools, and patriotic organizations 
for their use whenever feasible. I feel 
very certain that in the very near 
future this song, through the V.F.W.., 
will become a National Song, which 
places me in a very uncomfortable 
position without a published song, as 
I am not in a financial position to go 
ahead with the publishing of this 
song. I think you can appreciate the 
project confronting me, and whatever 
help and assistance I can get along 
these lines will be greatly appre- 
ciated. 

“TI would also like to mention a word 
of praise for Mrs. Rosenthal of New- 
ark, N. J., for her outstanding and 
remarkable job she had initiated upon 
my students at the past Auditions; 
the parents and children were greatly 
impressed.” 


Local Publicity 

Reprinted from Keansburg, N. J., 
Newspaper. 

KEANSBU R G—A local music 
teacher, in an attempt to help foster 
patriotism throughout the country, has 
dedicated a song he composed to the 
President of the United States. 

The composer, John R. Gots, 59 
Willis Ave., said yesterday he was 
prompted to dedicate the song to the 
President to “counteract the unde- 
sireable element that is tearing down 
the name of the country.” 

He said he actually wrote the tune 
“I’m for You, America,” while in the 
Air Force in 1945. 

He said he was stationed at Bary 
Bryant Air Force Base in Texas and 
composed the song for a war loan 
drive which never materialized. 

Dr. Gots said he thought it was 
appropriate to send the President the 
composition now because last Satur- 
day was Americanization Day. 

The musician expressed the opinion 
that more patriotic songs should be 


CHRONICLE OF NEW PUBLICATIONS Of7., 
PIANO GUILD, U.3.A., MEMBERS 


By Aileen Gillis 


THIS COLUMN is a listing of new publications of members of the Piano Guild, U, §, 
all business firms that advertise regularly in NGPT periodicals, which consist of 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual ye 
devoted to the American College of Musicians, the National Guild of Piano Tead 
and the National Fraternity of Student Musicians, received between publication 
Lack of space prevents classification, grading or comments. 


Title Published by Composed or Arranged 


CAPRI MUSIC CORP. 
The Alfred d’ Auberge Piano Course ....----+++++++: Alfred Music Co, ing 


COMPOSERS PRESS, INC. 


Eleanor Pott 
Slavonic Rhapsody H 


LEEDS MUSIC CORPORATION 
(Leeds 40 Popular Songs in Big Notes, Book 


MUSICORD PUBLICATIONS, INC. 
Musical Profiles, Tschaikowsky (Popular Melodies Made — 
eorges Bern 


Hits of Our Times 
te 
peginnir 
The n 


SUMMY-BIRCHARD PUBLISHING COMPANY iy inter« 
The Look and Listen Books, 1, 2, and 3 ...-.-.+..+: Frances Clark Libragg® The 


Uncle Remus 

Very Important Person 

THEODORE PRESSER COMPANY 

No. 5 Presser Piano “Pops” (Favorite Hit Melodies—Old and ee errr 
enes 


ROBBINS MUSIC CORPORATION 
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4 Times—5 Fingers 


THE B. F. WOOD MUSIC CO., INC. 
All American Medley 
Fun With a Fugue 
Musetta’s Waltz 
Do It Now 


used in our schools to foster national 
pride and patriotism. 

Yesterday’s mail brought a reply 
from Mrs. Ann C. Whitman, personal 
secretary to President Eisenhower. 

She stated that the President had 


. and do you know that 
“BELLS OF TIBET” 


by Paula Barbelle can be played o 
the black keys or entirely on the white 
keys, with one F sharp? 


instructed her to thank Mr. Gots for Try it! srumen 
forwarding a copy of the composition. sarily 
The secretary went on to note that of repla 


more to 
if the a 


while the President appreciated Mr. 
Gots’ interest in bringing the music 
to him, a White House policy pro- 
hibited the President from aiding in 


NEW MUSICAL GIFTS 
9 in. Copper Letter Opener, boxed, leathr 
covered handle, gold staff 1.60. 
Py round leather base, gold 


the promotion of the song. Pen 
The composer said he realized the 6/9 plane or gold staff PI 

President’s position in the matter and|| emblems 1.00. h Id 
noted: that he forwarded the song as £ “atte. One in. 


a gesture of his support to the Presi- 
dent. 

Mr. Gots is a music instructor. He 
has written other songs during his 
wartime service which were used by 
the Air Force in bond drives. 


10c. 
Composers Statuettes 5 In. plastic 1.00. 
Musical Dictionary 95 Fg 50c. 
Postage extra on all Gifts. Free Cur 
Write for Catalogue of Indoor Plano ma 
HAZELE 


Orlando, Fa 


P. O. Box 181 


KEY PLAY pieces, indicating where 
changes occur in the basic 5-finger 
position, this is all overcome. They 
work like MAGIC to overcome the 
NOTE READING BLOCK, so preva- 
lent in beginner students.” 

There are four pieces to a set, titled, 
No. 1—A Sunday Walk and The Hun- 

ter—arpeggios and chords 

blocks of intervals are repeated. 
No. 2—Scotch Tarantelle—hand over 

hand experience plus finger pat- 

terns. 


*Indicates. winners of the 1959 
Annual Publication Award Con- 
test, The Composers Press, Inc. 


No. 38—The Rolling Hills Waltz— 
chords and arpeggios. 

No. 4—Bar-B-Q Boogie—this has the 
real boogie flavor—the mood should 
appeal to the student interested in 
boogie pieces—and as all good 
boogie does—this will develop a 
good left hand. 


he Pino Key P ley Series 


The PIANO KEY PLAY Series of tuneful melodies en- 
ables beginner students to SIGHT READ by a new system of 
special notation stressing scientifically correct note-and-finger 


coordination. The PIANO KEY PLAY Series cures the note read- 


ing block! 
* 


* * 
4 PIANO KEY PLAY pieces to a Set. — | Set: $2.08 
25°, Cash Discount on Orders of 4 Sets or More 


PAUL BARRETT MUSIC, INC. 


Publishers 
709 Central Tower — 


San Francisco 3, Calif. 


NEW! from 


SCHROEDER & GUNTHER 


BOOKS 


SAMUEL WILSON 
This 
THE FIRST CHRISTMAS AT THE PIANO | piano 
(Gr. 1) various 
repress 
The easiest arrangements for piano solo of 12 favorite tale fc 
carols—melody divided between the hands—with words. "Your 
worthw 
LOUISE GARROW 
RHYTHMS FOR TWO (Gr. 114-2) 85 .N 
7 duets in a variety of moods, types & rhythms. A Might 
Break Ti 
Come, 1 
Glorious 
SOLOS Ch 
MICHAEL BRODSKY MARK NEVIN In Heay’ 
Calling on Colleen (2) 35 Cucaracha Boogie (244-3) 50 Jesu, Jo 
For a Sleepy Dolly (142) 35 HAL PERRIN 
I See You! (144) 35 Ballade of the Restless River (3) 40 Jesu, Pr 
EAN REYNOLDS DAVIS WILLIAM SCHER : 
The Cat and the Mouse (1%) 35 Merry-Go-Round & Piggy Back Ride (1) 35 le, How 
LOUISE GARROW SAMUEL WILSON My Fait 
Attic Ghost (1-144) 35 My Hea 
Bicycle Ride (2) 35 
Hail he Chief (2%) . 40 Dancing Dogs (2) 35 (¢ 
ail to the Chie arrangemen ‘ Kitten on a Ball (114) 35 
NEVA ARLENE HART Playful Whole Steps (1) 35 
The Happy Bugler (2) 40 Wooden Soldiers (1-14) 35 
SCHUBERT-NEVIN 
Ave Maria (2-242) Duet or 2 pianos, 4 hands 50 


SCHROEDER & GUNTHER, INC. 


One West 47th Street 


We will be pleased to send copies on approval. 


A Division of Associated Music Publishers 


New York 36, N.Y. 
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Witechnology for Pianists? 


by 
Dr. Joseph Blankenship, Chairman y 
Department of Music 


U. §, The University of New Mexico 
Me Albuquerque, New Mexico 
Tea Should a pianist be expected to tune and care for his own piano? This 
on tion is often asked and debated. Except for a very few individuals the 
gswer is probably, “NO.” 
A competent piano technician must work hard to develop his proficiency 
nged gd to learn the many varied things required to properly service a piano. 


fis a full time job and one in which a conscientious person never ceases 
learn. The skill to tune a piano well is not developed easily; it requires 
Co. Ing goch time, trial and error, and persistent endeavor to master the technics 


igvolved. 
er Gai Learning to tune is much like 
rer Guimiarning to play the piano. It does 
er Calmwt happen over night and there are 
ter Culiw short cuts. There is no substitute 
t Grier good hard work. Most pianists are 
r Poduin engrossed with improving their 
H. Yaperforming ability to be able to af- 


ind time and energy toward learning 
iano technology. These facts are the 
Masons that the answer is probably 
NO” to the leading question at the 
ginning of this discussion. 

The majority of pianists are usual- 
interested in the subject of caring 
for their pianos, and well they might 
le, There is nothing more important 
tan instrumental performer than a 
well-built, well-cared-for instrument. 
The performer should know every as- 
of his instrument if he is to un- 
derstand its capabilities. 

Time spent in studying the theories 
of tuning should prove to be a re- 
warding experience to any musician. 
fe will improve his understanding of 
the relationship of tones to each 
dher, improve his listening ability, 


‘a md acquire better insight into theo- 
k New tic development in the evolution of 
obi emsical composition. 


A pianist can recéive many bene- 
fis from studying just tuning, Py- 
tagorian tuning, mean-tone tuning, 


_ and equa] tuning. He should hear the 
"7 lifferences of relationships among 
tuning systems and know why 


we perform contemporary music as 
we do, especially on the keyboard in- 
sruments. A pianist should not nec- 
@sarily study tuning with the idea 
of replacing the piano technician, but 
mre to add to his own appreciation 
i the art of piano playing. 


PIANO PRELUDES 


On Hymns and Chorales 
Arranged by Reginald Gerig 


* 


This truly significant collection of 
piano material brings together from 
various nationalities and periods 
of the beautiful cho- 
tale form. 
Piano Preludes is indeed a 
worthwhile addition to serious litera- 
ture for the piano." 
Dr. Irl Allison, President of 
_ National Guild of Piano Teachers 
CONTENTS 
A Mighty Fortress Is Our God 
Johann Gottfried Walther 
Break Thou the Bread of Life Seth Bingham 
Come, Thou Almighty King Carl McKinley 
Glorious Things of Thee Are Spoken 
Franz Joseph Haydn 
Good Christian Men, Rejoice 
Johann Sebastian Bach 
In Heav'n Above Margrethe Hokanson 
0 Jesu, Joy of Man's Desiring 
Johann Sebastian Bach 
0 Jesu, Priceless Treasure 
Johann Sebastian Bach 
5 lo, How A Rose e’er Blooming 
Johannes Brahms 
5 My Faith Looks Up to Thee Reginald Gerig 
5 My Heart Is Filled With Longing 
5 (0 Sacred Head, Now Wounded) 
5 Winfred Douglas 
3 0 Ged, Our Help in Ages Past 


0 Ged, Thou Faithful God 
Sigfrid Karg-Elert 


0 Sacred Head, Now Wounded 
(My Heart Is Filled With Longing) 
Winfred Douglas 
Out of the Depths | Cry to Thee 
Johann Kuhnau 
Praise Ye the Lord, the Almighty ia 
Reginald Gerig 
Vale, Awake for Night Is Flying! 
Th: , Johann Sebastian Bach 
fine collection of service and recital 
erature by master composers will bring 
ours of delight and inspiration to pianists 


and listeners, 
) ages price postpaid $3.00 
é Order TODAY from your dealer or direct 


HOPE PUBLISHING COMPANY 


SNSLXO West Lake St., Chicago 44, Hl. 


Reginald Gerig 


Mechanical regulation and repair 
of a piano is perhaps more tangible 
than tuning, but both are of great 
importance in the total acoustica] bal- 
ance of the instrument. A _ pianist 
should know the mechanical principles 
on which the piano action is based; 
such things as key leverage and ham- 
mer travel, single escapement and 
double .escapement. A knowledge of 
these functions would help in a prac- 
tical way, as for example: to under- 
stand why and what to expect in com- 
paring performance reactions on an 
upright and on a grand piano. 

Tuning and regulating the piano 
are jobs for the specialist. The piano 
is a marvelous, responsive instrument 
when it is well maintained. A pianist 
who is educated in the proper func- 
tional qualities of his instrument will 
see to it that his instrument is main- 
tained in a manner in which it should 
be accustomed. The pianist who has 
studied the intricacies of the piano is 
more apt to detect the slightest im- 
perfection, and therefore cause the 
instrument to be kept in better play- 
ing condition. 


Of a musical performance Brahms de- 
clared: "Beautiful it may be, but per- 
fect it must be." Otherwise it cannot be 
perfectly beautiful. 


cal location where he is isolated from 
a good piano technician, he will need 
to rely on his own skill to keep his 
piano in condition. Of most impor- 
tance then is the understanding of the 
mechanical functions. Though it may 
be painful to a sensitive ear, tuning 
imperfections can wait for the tech- 
nician’s touch, while a malfunctioning 
key or pedal needs immediate atten- 
tion if the instrument is to be usable 
for practice purposes. 

In addition to the technical aspects 
of tuning and regulating a piano, 
every pianist should give careful at- 
tention to every day care of the piano. 
Such things as the placement of the 
piano, dusting and cleaning of the 
ke¥s and the case of the instrument. 
These housekeeping chores are often 
boring but are very important for 
the proper maintenance of a good in- 
strument. Many pianists are not re- 
spectful of the instruments they use; 
this is probably due to a lack of un- 
derstanding of preventive mainte- 
nance. 

While a pianist should not be ex- 
pected to tune and care for his own 
piano, he is still responsible for see- 
ing that it is done properly. A pianist 
who has acquired this knowledge will 
be able to guide and evaluate the 
work of the piano technician. It is 
hoped that more pianists will have 
the opportunity to learn as much as 
possible about their instrument and 
that by so doing it will increase their 
enjoyment in pérformance and listen- 
ing activities. 


and 


KENEDY, TEX.—Mrs. Henry L. Bell presented 42 of her piano students in recital 
First Methodist Church on May 8. Awards for those sh 
Po the year were presented to Mary Louise Dybowski, D'Anne Franklin, Kathy Schroder, 

osephine Roos. 15 students received pins and certificates for State honors and 13 


if 


at the 


owing the most improvement 


for National honors won in the 1960 Auditions. 


Joseph Blankenship Named Chairman 


ALBUQUERQU E—Dr. Joseph 
Blankenship, professor at the Univer- 
sity of Texas since 1947, has been 
named chairman and professor of mu- 


sic at the Univer- 
sity of New Mex- 
ico for the 1960-61 
school year. 

Prior to his ten- 
ure at Austin, Tex- 
as, Dr. Blankenship 
taught oboe and pi- 
ano technology at 
the Cincinnati Con- 
servatory of Music. 
He earned his 
B.S. degree in 1939 at Ohio Univer- 
sity and his Ph.D. in 1956 at the 
University of Texas. He also studied 
at Middlebury College and at the 
Cincinnati Conservatory where he 
earned a Master of Music degree. He 
was acting chairman of music at the 


University of Texas in the summer of 
1954 and Secretary of the College of 
Fine Arts Faculty 1954-60. 

From 1951-1960 he was a research 
scientist in government sponsored 
work in the Defense Research Labora- 
tory in Austin, Texas. 

Dr. Blankenship is a member of 
Kappa Kappa Psi, Phi Mu Alpha, Phi 
Delta Kappa, Pi Kappa Lambda, Na- 
tional Association of Concert Man- 
agers, Association of College and Uni- 
versity Concert Managers, and the 


Southwestern Divisional Chairman of 
the National Association of College 
Wind and Percussion Instructors. 
He has been a soloist numerous 
times with bands, orchestras and 


chamber music organizations. He is’ 


a specialist on the oboe and in piano 
technology. 


If a pianist resides in a geographi- 


“For me the piano is the one all important instrument and I am not prejudiced in spite of its 
being my livelihood. The obvious reasons for its importance is the fact that most great composers, 


since its advent, have poured out their highest inspiration into the piano; men like Beethoven, 
Schumann, Schubert, Brahms and above all Chopin who chose it for his only medium. But the 
piano also has many other functions. Composers need it for trying out what they have written, 
conductors read their scores on it, and last but not least it serves as an accompanist for every 
instrument and the human voice. In my opinion, musical life without the piano is unthinkable.” 


Mounted reprints of this 


ad are available. 


One of a series by famous musicians on the value of a piano in the home. 


ARTUR RUBINSTEIN, Concert Pianist 


WOOD AND BROOKS COMPANY e Buffalo 7, N. Y., Rockford, Hl. 


A Division of Aurora Corporation of lllinois 
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Amarillo Teachers Give Ensemble Program 


AMARILLO, Tex.—A group of teachers and pianists of the Amarillo area who attended 
a Technic-Repertoire-Ensemble class conducted by Virgean Estes Latson at the Musical 
Arts Conservatory during June and July. The class was devoted to lectures by Mrs. 
Latson with the members performing compositions which were significant to the theme 
of the lectures. The program at the close of the six weeks session was given at eight 
pianos. Coming from a very active musical life in many of the sections of America, Mrs. 
Latson has contributed much to musical activity in the Panhandle area. She, has given 
numerous concerts and is most generous of her talents in assisting both youth's musical 
activities as well as helping the professional musicians. She has been engaged to teach 
and coach a limited schedule of advanced pianists and teachers during the coming season. 

In the picture from left to right, front row, Delores Edelen, Erline Fields, Margaret 
Heiny (president Amarillo Music Teachers’ Association), Elizabeth Morris (past state 


president TMTA); second row seated are Bonnie Wolf, Natalie Sanders, Virgean Estes 
Latson, Gladys M. Glenn, Mary Lou Stockdale, Ruth Thurmon, Marjorie Urban, Mrs. 
J. C. Parish; third row standing, Idelma Conoley, Katherine Steely, Lynn Lauder, Inez 
Jacquot, Kay Roseberry, Linda Sutton, Mimi Andry, Mrs. E. B. Alleman, Gertrude Mc- 
Daniel, Margaret Harper, Fidelia Yoder, Beckie R. Arnold, Helen Lutz, Caroline Hazan. 
Others in the class not pictured were Jean Siler, Ardath Johnson, Vandalia Burgy, 
Mildred Busch, Dale Roller, Mrs. Charley Ford. See Piano Guild Notes, July-August 
1960, page 25, for program and performers. 


f| large size stamped, self-addressed en- 


BPRF Ruling 
Set Aside 
Temporarily 


Because many guild membegg 
have not prepared their pupils 
enter the 1961 International Bigg 
nial Piano Recording Competitigg 
with selections from the Gui 
Repertoire Books, Intermediagg 
Grade, judges will be instructe 
not to enforce the regulation @ 
1961, provided the classificationg 
of pieces presented conform @ 
the Event entered. ; 


NATIONAL GUILD OF PIANG 


TEACHERS 
P. O. Box 1113 


Do You Have the 
Record Competition 
1961 Regulations? 


National headquarters of NGPT has 
sent student enrollment cards with 
RULES AND REGULATIONS (full 
instructions) regarding the forthcom- 
ing Biennial Piano Recording Festi- 
val for 1961 to each teacher who en- 
rolled students in the 1959 event. If 
you did not do so and wish to afford 
your eligible pupils this advantage 
for his encouragement, please send 4 


velope to headquarters for the infor- 
mation. 

As announced in the May-June issue 
of Piano Guild Notes, there will be 
27 Events, one or more of which is 
open to each of your students who 
made 90 (or above) in the 1959 and/or 
1960 National Piano Playing Audi- 
tions. $20,000 and gold medal awards 
for all who are passed by the judges 
constitute the awards. 


Austin, 


LET US MAKE 
YOUR DISCS 


The Austin Recording Company hagam 
reputation for the finest in disc cuffimm 
Our cutting facilities include REK-O 
and Presto equipment with a Capps im 
Stylus unit. Studio facilities include 
Baldwin Studio Grand, Telefunken 
phones and Ampex 350 recorders. 
Eight-inch LP discs for Piano Guild cam 
tests are priced at $6.00 with ten miniim 
of music on each side. Write us for am 
ditional details and instructions for §im 
paring tapes to be transferred to dise, 


AUSTIN RECORDING COMPANY 


BOX 166, AUSTIN 62, TEXAS 


DISC COPIES 
Made From Your TAPE 


Classical Popular 
ches 


33, RMP — 78 RPM 
Mail Order Service— 


Price List On Request 


CONCERT CLASSICS RECORD CO. 
111 W. 57 St., N.Y. 19, N.Y¥.—Room 504 


November 21 


STORY & CLARK—- 


First Choice of 
Music Educators 
Everywhere 


The Story & Clark Studio Upright 
also gives many extra years of 
“original performance’’ 


No wise instructor would attempt to use ar ancient, 
obsolete automobile for teaching children to drive. 

By the same token, the use of good pianos, respon- 
sive and rewarding in touch and tone, is essential to 
the very purposes of piano instruction. 

The Story & Clark Studio Upright is, by measur- 
able standards, the most perfect piano ever designed 
and built especially for school usage. It is the ideal 
tool for teaching and for learning—not only in its 
first season or two, but for many years of hard use. 


Be sure to read this book 
before buying ANY 
professional piano 


The pictures below emphasize five | 
of eleven special Story & Clark fea-; 
tures which are combined in no Gi 
other studio upright. 

All eleven of these features—plus the twelve specifications 
for school pianos set forth in Bulletin 17 of the Music 
Educators National Conference—are described and explained 
in the interesting, non-technical book offered in our coupon 
below. For the sake of your teachers, your students and 
your school, mail the coupon, today. 


The Storytone Mahogany Sounding Board—exclusive with 
Story & Clark pianos—provides far better tone and helps 
keep the piano in tune much longer. It is GUARANTEED 
FOR 50 YEARS against cracking and splitting. 


Agraffes throughout the entire bass section (instead of plate 
pins) provide. straight pull on each string. Story & Clark 
builds the only studio piano with this quality feature— 
found in almost all concert grands. 

Reinforced hammers are another mark of quality. Reinforc- 
ing helps keep the hammers in original condition much 
longer—helps prevent them from “breaking down” in hard 
service. 

Hand-fitted actions are also hand-treated with Story & 
Clark’s special lubricating and waterproofing formula, to 
assure many years of protection against humidity, sticking 
or rattling. 


Extensive use of hot-press waterproof glues and hot-lacquer 


finishes means years of “like new” appearance. To our 
knowledge, no Story & Clark hot-lacquer finish has ever 
chipped or cracked. 


B Story & Clark Piano Co. (Department R) 

@ 28 East Jackson Blud., Chicago 4, Illinois 

Gentlemen: 

Without obligating me in any way, please send me: 

8 © 12-page book “How To Buy Pianos For Your School.” 
g © Economical plans for financing school pianos. 

Name 

Street 

City State 
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